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Side A 

1. JAMMIN’ WITH GENE 

2. WE’LL BE TOGETHER AGAIN 

14:15 

10:00 

SideB 

1. NOT REALLY THE BLUES 

. .16:30 

(Recorded July 13, 1956) 



In A. B. Spellman's Four Lives In The Be Bop Business (Pantheon 
Books, 1966), Ornette Coleman describes the mystique of the tenor saxo- 
phone: "The tenor is a rhythm instrument, and the best statements Negroes 
have made, of what their soul is, have been on tenor saxophone. Now you 
think about it, and you'll see I’m right. The tenor's got that thing, that honk, 
you can get to people with. Sometimes you can be playing tenor, and I'm 
telling you, the people want to jump across the rail.” 

"That thing, that honk," Ornette's succinct characterization of a high- 
ly emotional, blues-drenched kind of music, has never been developed to a 
higher level than by Gene Ammons. For memories of Ammons in action, one 
must go back to the Summer of 1962, shortly before the narcotics convic- 
tion that resulted in his being locked away until late 1969. The Johnny 
Griffin/Eddie “Lockjaw” Davis Duo and Ammons were playing separate 
clubs in Cleveland, but the three master saxophonists were brought together 
for a breakfast dance billed all over town for days as "The Battle Of The 
Axes." 

It was a joyous occasion, well and enthusiastically attended. All three 
men were in rare form and were warmly received. But there was something 
in Ammons' playing that drew the people closer together. They didn't seem 
to be listening more closely. No hush fell over the audience. There was no 
B-movie character to stand up and yell “Gawd, the man's a genius.” As I 
recall, no one jumped across the rail. But Ammons was getting at something 
essential in the people and it had to do with "what their soul is.” I might 
add that he was reaching the ladies' libidoes, but their escorts could offer 
the best testimony to that aspect of Jug's playing. 

The same Summer, Sonny Rollins and his quartet were playing 
McKie's, that lamented listeners’ haven in Chicago, and one evening 
Ammons was sitting in. If for nothing more than the fours between Ammons, 
Rollins, and guitarist Jim Hall on the blues, it was a memorable encounter. 
In the cab back to the hotel, the driver asked who had been playing. I told 
him, and he said, "I'll bet Ammons really put Sonny away, huh?” He hadn't 
really, but I recognized the tones of a dedicated Ammons partisan and of- 
fered no evaluation of the proceedings. Before we reached the Palmer 
House, the cabbie had compared Ammons with every tenor player in and out 
of Chicago, from Johnny Board to Stan Getz, and found all of them wanting. 


He delighted particularly, for some reason, in recalling how Jug had “cut 
James Moody to gravy" one night in McKie's. I said I doubted that and re- 
ceived a stony and sullen glare by way of the rearview mirror. The trip ended 
in silence, which was probably best; Ammons fans are often aggressively 
loyal. 

During the fifties Prestige recorded Ammons as the leader of a series 
of jam sessions with some of the best young players of the day as sidemen. 
In addition to those heard on this album, Ammons used John Coltrane'(on 
alto), Jerome Richardson, Paul Quinichette, Pepper Adams, Kenny Burrell, 
Lou Donaldson, Duke Jordan, Idrees Sulieman, Addison Farmer, and Can- 
dido, to name a few. The sessions were relaxed affairs, with enough blowing 
room for each soloist to develop his ideas, and the blues was always an im- 
portant part of the format. 

Jammin’ With Gene was also the title tune of the original release of this 
collection with the subtitle "Hi Fi Jam Session," a description which now 
seems rather quaint. But in 1956 high fidelity was still a big deal. Ammons 
solos first, assured and unhurried, doubling up briefly and beautifully. 
Byrd . . . still very much under the influence of Clifford Brown ... is a bit 
fluttery, but gets off some nice licks in the Brown style. Farmer, ever an 
individualist, is lyrical and harmonically resourceful in his solo, avoiding the 
obvious in his choice of notes. For a . trumpet player who deprecates his tech- 
nique, Farmer rips off some astonishing passages in the second chorus of 
his solo. McLean uses about a dozen direct quotes from Charlie Parker, but 
by 1956 he was well established as his own man. Like Farmer, McLean goes 
very well to his left harmonically. Waldron has an understated solo which in 
the third chorus sounds remarkably like Dave Brubeck's blues playing in 
Brubeck's -less bombastic moments, a similarity we may probably safely 
credit to mutual influences. We’ll Be Together Again has Ammons slow and 
out of tempo for the melodic statement, in the manner of My Foolish Heart 
and his other great ballad hits of the late forties and early fifties. The tempo 
moves up after the first chorus and Jug is followed by Farmer, McLean, 
Byrd and Waldron, then he reverts to ballad tempo for the last eight bars. 

Johnny Mandel’s Not Really The Blues, like The Great Lie on the first 
volume of this series, The Happy Blues (Prestige 7654), is a piece Ammons 
played often with Woody Herman after he had replaced Stan Getz in the Four 
Brothers sax section. It’s an intriguing 32-bar composition which, like most 
of Mandel’s jazz tunes, is seldom played. The success of The Shadow Of Your 
Smile doesn’t really make up for the neglect of Pernod, Tommyhawk, Her- 
shey Bar or Black Nightgown. Solo order: Byrd, McLean, Farmer, Ammons, 
Waldron. On the first set of four-bar exchanges, Farmer and Byrd converse, 
in that order, then McLean and Ammons. On the second, it’s Byrd, McLean, 
Farmer, Ammons and Waldron. That rhythmic squeak is less likely to be a 
hip studio mouse than the pedal on Arthur Taylor’s hi-hat. 

"The tenor's got that thing, that honk, that you can get to people with,” 
Ornette Coleman says. Through these jam session recordings Gene Ammons 
has got to a lot of people over the years, and now that they’re available again 
he'll get to a lot more. These days, with jazz flying off in all directions, an 
hour spent with Gene Ammons may help bring the basics into focus. 

(This album was formerly cataloged as Prestige 7060). 

Notes: Doug Ramsey, (March 1970) 
Recording: Rudy Van Gelder 
Supervision: BobWeinstock 
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SIDE ONE 


MEDLEY: 

SHUT OUT 
HEAVEN IS A DISCO 
DANCE 

SLOW DANCING 


SIDE TWO 


YANKEE DOODLE DANDY 
HUNGRY FOR LOVE 
SUN IN YOUR SMILE 
SMILE 

IT ALL COMES BACK TO YOU 



EXECUTIVE PRODUCERS: MARC PAUL SIMON AND PAUL JABARA 


PRODUCERS: 

Anhui G Wright & Marc Paul Simon ("Shut Out/Heaven Is A Disco”) 

Ron Dame ("Dance". "Yankee Doodle Dandy"; "Hungry For Love"; "Sun In Your Smile"; 
"II All Comes Back”) 

Stan Vincent f Slow Dancing" & "Smile") 

ARRANGERS: 

Anlrur G Wfighl ("Shut Out/Heaven Is A Disco") 

Paul Shafler ("Dance"; "Hungry for Love”; "Sun In Your Smile" & "It All Comes Back") 
Stan Vincent C'Slow Dancing" & "Smile") 

Bob Esty ("Yankee Doodle Dandy"! 

ENGINEERS: 

Deni King ("Shut Out/Heaven Is A Disco'T 
Bill Radice (“Slow Dancing" & "Smile") 

Larry Forkner ("Yankee Doodle Dandy") 


RE-MIX ENGINEERS: 

Larry Emerine ("Dance") 

Deni King ("Yankee Doodle Dandy"; "Hungry For Love"; "Smile"; "Sun In Your Smile " & 

“It All Comes Back") 

‘Phil Jamlaas, assistant engineer on "Shut Out/Heaven Is A Disco" 

“Slow Dancing" & "Smile" scored by Tony Davilio 

Recorded at The Record Plant, Los Angeles, Media Sound, New York and The Hit Factory, New York 

Masterod hy Allen Zontz Mastering 

Photography: Michael Childers 

Art Direction: Phyllis Chotin and Marc Paul Simon 

Design: Stephen Lumel/Gribbittl 

My special thanks to Donna Summor for honoring mo by appearing ns herself on "Shut Out!' 
Special thanks to ABC Records, A&M Rocords and Marc Paul Simon. 
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DANNY WILSON" it the group's debut, a breezy collection of 
tunct that introduces the outstanding songwriting of lead vocalist/ 
guitaritt/keyboardist Gary Clark. While the boys in rhe band arc 
fans of Sinatra (in fact, the group's name is taken from an old 
Sinatra film), and Clark's vocals do sometimes recall that consummate 
crooner, there is a modern edge to "MEET DANNY WILSON!' 
The first single, "Mary's Prayer," is a lavish pop production, with 
a bright melody and incisive lyrics. Instrumentation is just as fresh— 
accordian, synthesizers, drum machines, harmonica, string bass and 
more blend together in a marvelous mix that makes Danny Wilson 
one of the best acquaintances to "meet" this year. 



Copyright control 
© 1987 Virgin Record) Ltd, 

( Cj 1987 Virgin Records America, Inc. 9247 Aldcn Drive, Beverly 
Hills, CA. 90210. Manufactured and distributed by WEA through 
arrangement with Atlantic Records, Wiitnlnt : Unauthorized 
reproduction of this recording it prohibited by law and subject 
to criminal prosecution. LICENSED POR PROMOTION ONLY- 
SALE IS UNLAWPUL. Ownership and right to possession reserved 
by Virgin Records America, Inc, 
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DUKAS 

RichabdSTRAUSS 

SIBELIUS 


“THE SORCERER’S APPRENTICE” 


WALTZES FROM “DER ROSENKAVALIER” 


“FINLANDIA” AND “VALSE TRISTE” 


PRELUDE TO “THE AFTERNOON OF A FAUN” 


FLORENCE SYMPHONY ORCHESTRA / VITTORIO GUI, CONDUCTOR 



HI-FI 


CMTS 104 

Dukas The Sorcerer’s Apprentice 
Richard Strauss The Rosenk^valier Waltzes 
Sibelius Finlandia and Valse Triste 
Debussy Prelude to the Afternoon of a Faun 

Florence Symphony Orchestra 
Vittorio Gui, Conductor 


The Sorcerer’s Apprentice has an ancient ancestry. The program of this 
“scherzo,” as Paul Dukas calls the only work that keeps him permanently on 
our symphony programs, is based on a ballad by Goethe, written in 1798, 
which in turn is based on a work by the Roman poet Lucian. 

The story of Goethe’s ballad, the plot of which Dukas follows faithfully 
in his “scherzo” can be paraphrased as follows: 

The magician has gone out and his apprentice determines to try some 
of his master’s -tricks in his absence. With a few magic words, the apprentice 
clothes a broom in some old clothes, and bids him fetch water. And sure 
enough! the broom comes to life, runs down to the river and returns with a 
crock full of water. Before the apprentice realizes it, the broom has made 
several trips, and all containers in the house are filled with water. The ap- 
prentice orders the broom to cease, but alas, his incantation is incomplete. 
The room is flooded and the apprentice grows panicky. The broom seems to 
look at him with devilish faces. As the broom comes in the next time, the 
apprentice seizes an axe and splits the broom in two, sighing with relief in 
what he believes is his salvation. But in the next moment he is confronted by 
two brooms, both busily carrying water. In anguish he calls for his master 
to return, who subdues the raging elements and changes the water carrier 
back to their rightful existence as brooms. 

Such a dramatic program, set to existing music, lends itself to pictorial- 
isation. Included in Walt Disney’s movie Fantasia , “The Sorcerer’s Appren- 
tice” gained wide popularity partially through its tale, partially through its 
picturesque music. 

Paul Dukas, whose dates are 1865 to 1935, has had the misfortune of 
having too many famous compatriots and contemporaries. In his earlier days, 
Debussy and Ravel eclipsed his fame; in his maturity it was the famous 
“French Six.” The names of most of his works are barely familiar to us today. 
There is an opera, “Ariane et Barbe-Bleu,” with a libretto by Maurice-Mae- 
terlinck; here are some independent overtures for plays by Shakespeare and 
Goethe, some piano and chamber works, but only “The Sorcerer’s Appren- 
tice” is part of the regular concert repertoire today. 

When Dukas was still in his forties, he stopped giving his manuscript 
to publishers. Before he died, he burned most of his later works, of which, 
it is said, there were many. Regardless of public indifference, the spirits that 
he could still call forth were only for the master, not for the apprentices. 

In Der Rosenhavalier, completed two years after Electra, Richard 


Strauss sought a radical change of mood and pace. He now wanted to write 
a comic opera in the vein of Mozart, which — though gay and light of heart 
— would succeed in traversing the gamut of emotions from sentimentality to 
burlesque and from wistfulness to satire. Strauss met this challenge success- 
fully by writing his most lovable, varied, and infectious score and some of 
his most inspired music. The W altzes are the binding musical force of the 
opera — warm, lush, spiced with Old European feelings and memories — the 
melodies once heard, can never be forgotten. 

Although Finlandia is the best known of Sibelius’ patriotic works and 
the Prelude to The Tempest is a relatively unfamiliar example of his nature 
music, both have in common their origin as theatre pieces. During 1899 a 
freedom of press campaign developed in Finland in response to a series of 
restrictive measures which Russian Imperial authority sought to impose upon 
Finnish and Swedish newspapers. A number of patriotic benefits were ar- 
ranged to raise both financial assistance and moral support. To one such 
theatre benefit Sibelius contributed a rather hastily contrived musical accom- 
paniment for a series of tableaux illustrating the glories of Finland’s past. 
The following year (1900) he extracted an revised a section of it which he 
titled Finlandia. (The work has a variety of equivalent names. It is sometimes 
called Suomi , which is Finnish for Finland. In Germany it has been known 
as V aterland and in France as La Patrie.) The work incurred official displeas- 
ure, and in Riga, in 1904, one enterprising conductor resorted to performing 
it under the innocuous, title of Impromptu. It is as exhilarating a patriotic 
piece as one can find in the orchestral repertoire, raucous, strident and bellig- 
erent as a work of this sort ought properly to be. 

In 1901 Jean Sibelius suffered from a disease of the ear which threat- 
ened to bring on total deafness. He became increasingly morbid. It is inter- 
esting that at this time he wrote his highly popular salon piece, Valse Triste. 
Fortunately, complete recovery took place. 

The Afternoon of a Faun is an eternal afternoon of search and sensual- 
ity. “Ah nymphs, recall me with remembered bliss” he bids them while his 
“speechless soul and heavy body swoon.” Debussy’s music, pagan even to 
the small antique cymbals that augment the orchestra, centers around two 
themes loosely interwoven — the first growing steadily more sensuous, the 
second a less trance-like and more passionately affirmative melody. In the 
shimmering substance of this score; imagination can roam at will, creating 
its own associations, picturing its own riddles and solutions. 
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ai. So sorry, I said. 

(Tennant/Lowe) 


ii. I can’t say goodnight. 

(Tennant/Lowe) 


bi. Losing my mind (ultimix). 

(Stephen Sondheim) 


ii. Losing my mind (ultimix dub). 

(Stephen Sondheim) 

Produced by Pet Shop Boys & Julian Mendelsohn 
Engineered by Renny Hill & Julian Mendelsohn 
Assistant Engineer: Danton Supple 
ai, ii. - Keyboards: Pete Vitesse. Neil Tennant 
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Fairlight programming: ai - Chris Lowe. Gary Maughan 

an - Chris Lowe. Gary Maughan, Julian Mendelsohn 

ai. - Additional drum programming: C J Macintosh. Julian Mendelsohn 

aii -Guitar. J, J Belle Piano: Pete Vitesse 

bi. ii - Remixed by Julian Mendelsohn. Special ultimix 

versions edited by Les Massengale & Bradley D Hinkle 

ai. ii. - Published by 10 Music Ltd/Cage Music Ltd 

bi. ii - Published by Carlin Music Corp 
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Photography by David La Chapelle 
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SIDE A 

i. MINOR BLUES • J. J. JoUon- 
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SIDEB 
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TED KOLTOWICZ AND HIS 
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WesoTy Witek (Happy Vic) — Polka 

Royal Flush — Oberek 

Dancing Mood (Zachetny) — Oberek 

Constellation — Polka 

For My Love (Dla Mej Luby) — Waltz 

Give a Kiss — Oberek 


Frank’s — Oberek 

Gerri Ann — Polka 

Over My Cradle — Polka — Vocal 

Pretty Girl — Polka — Vocal 

Moj Ojciec (My Father) Polka — Vocal 

Duli-Duli — Oberek — Vocal 





Catalogs of tapes, cassetts and albums are available on request. 
Write for our free catalog. 
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* The following albums are available in 8 track cartridge tapes 
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New Full Frequency High Fidelity 

ALL STAR BLUES 

» 



ON THE SUNNY SIDE OF THE STREET 

GLAD TO BE UNHAPPY 

UNLUCKY WOMAN 

TALL, DARK AND HANDSOME 

IT'S A RAINY DAY 

SOLITUDE 

1 DON'T KNOW HIS NAME 

DRIVE ME DADDY 

1 GOT IT BAD AND THAT AIN'T GOOD 

EMPTY BED BLUES 


"The blues ain't nothin' but a long, gray day . . That's how Duke 
Ellington put it in his work, "Black, Brown and Beige." Actually, the blues 
are many things; but at the root of this unique American folk idiom lies 
simple human expression. "How I feel this mornin' " has been the basis of 
countless blues songs chanted from the Mississippi levee to a Harlem back 
alley. n 

In this marvelous tops selection of all-time favorite blues songs, the 
mood varies. (There's nothing in the book that says blues must always be 
mournful.) And what greater justification for the ALL-STAR title than the 
lineup of eminent singers performing between these covers. 

In Ivy Anderson we have one of the greatest band singers of all time. 
From 1931 to '42, Ivy shared numberless bandstands with Duke Ellington. 
She starred in Ellington's fine musical show, "Jump for Joy," which, despite 
its abundant wealth of music and humor, never reached Broadway. A hit 
song from "Jump for Joy" in 1941 was the haunting, "I Got It Bad and 
That Ain't Good," which is sung so beautifully, by Ivy, on this recording. 


What words can adequately describe vivacious, beauteous Lena Horne ? 
Famous for her superlative cabaret entertaining and movie roles ("Cabin 
in the Sky" is probably her best known picture), Lena has rightfully become 
one of the immortals of show business. Her renditions of "It's a Rainy Day" 
and "Glad to be Unhappy," included herein, highlight her vocal quality. 

When one thinks of rousing blues shouting, the name of Helen Humes 
instantly springs to mind. Her "I Don't Know His Name" and "Drive Me 
Daddy" are perfect examples of her solid, belting style. 

To round out the album, the accomplished stylings of Linda Keene and 
Etta Jones on "Unlucky Woman" and "Solitude" make this a superb 
blues set. 

ALL-STAR BLUES is a five-star production, designed especially for the 
discerning record buyer. 


ADDITIONAL HOURS OF MUSICAL ENJOYMENT AVAILABLE TO YOU ON 


HIGH FIDELITY LONG PLAYING RECORDS 


L1501 — Square Dance Party 

LI 502 — Lena Horne 

LI 503 — Nutcracker Suite 

LI 504 — Classic Favorites 

LI 506 — Porter and Berlin Favorites 

LI 509 — Honky Tonk Piano 

LI 510 — Twelve Top Hits 

(The current best-selling songs as listed 
by the nation's leading disc |ockeys) 
L1512 — Organ Favorites 
LI 51 3 — Favorite Hymns 
LI 51 4 — All-Time Favorites 
LI 51 5 — World's Greatest Overtures 
LI 5 16— Piano Recital 
LI 517 — Hawaiian Favorites 
LI 51 8 — Rock And Roll With Joe Houston 
LI 51 9 — Themes From The Movies 
LI 520 — Strauss Waltzes 
LI 521 — Modern Jazz 
LI 523 — Page Cavanaugh 
LI 525 — Christmas Favorites 
LI 528 — Charlie Ventura 
LI 529— Holiday In Italy 
L>530 — 24 Kiddie Favorites 
LI 533 — Barrelhouse Piano 
LI 535 — Cha Cha Cha 
LI 536 — Rhapsody In Blue 


LI 537 — My Fair Lady 

LI 538 — Holiday In France 

LI 539 — Scheherezade 

LI 540 — A Tribute To Eddie Duchin 

LI 541 — Hoosier Hot Shots 

LI 542 — Swan Lake Ballet — Tchaikovsky 

LI 543 — Concerto In A Major — Mozart 

LI 545 — Symphony No. 5 in C Minor — Beethoven 

LI 546 — Le Beau Danube — Johann Strauss 

LI 547 — An Hour Of Tchaikovsky 

LI 548 — Classic Favorites (Vol. 11) 

LI 549 — Latin American Holiday 

LI 550 — Music From The Golden West 

LI 55 1 — Silhouettes 

LI 552 — Music From Another World 

LI 554 — Two Cigarettes In The Dark 

LI 555 — Serenade By Moonlight 

LI 557 — Penthouse Serenade 

LI 558 — Strictly For Lovers 

LI 559 — Music For A Dreamy Afternoon 

LI 560 — Classic Gems 

LI 561 — The Ink Spots In HI-FI 

LI 562 — Irving Fields Ploys Irving Berlin 

LI 563 — Plano By Starlight 

LI 564 — Mr. Bongo Plays Hi-Fi Cha Cha 

LI 565— Calypso In HI-FI 

LI 566 — Honky-Tonk Favorites 


LI 567 — Lillian Roth Sings 
LI 569 — Dixieland In Hi-Fi 

LI 570 — The Pied Pipers in a Tribute to Tommy Dorsey 
LI 57 1 — Frat Hop 
LI 572 — Roaring 20's 

LI 573 — Ray Eberle Plays A Tribute To Glenn Miller 

LI 578— Polka Party 

LI 581 — Strictly From Dixie 

LI 582 — Kirby Stone Four 

LI 583 — For Men Only 

Ll 584— It's Kiddie Time 

LI 585 — Here's Fran Warren 

L1586 — Holiday In Spain 

Ll 587— Holiday In Brazil 

L1588 — Western Favorites 

L1591 — Around The World In 80 Days 

L1593 — Andre Previn Plays "Fats'' Waller 

L1594 — Red Nichols & His Five Pennies 

L1596 — Saturday Date With Matt Dennis 

L1597 — Barclay Allen Plano Rhythms 

L1599 — Earl "Fafha" Hines 

L1600 — Christmas Chimes 

Ll 603— Pee Wee Hunt 

L1604 — Buddy Cole & The Mellowalres 

L1606 — Connie Haines Sings Helen Morgan 

L1607 — Music From Pal Joey 

L1608 — June Hutton In Hi-Fi 


L1609 — James Melton Sings 

Ll 61 0 — Music For A Mad Ball 

L161 1 — Ann Sothern Sings 

L161 2— Cowboy 

L1613 — Judy Canova In HI-FI 

L1614 — South Pacific 

L1615 — Mel Torme Prelude To A Kiss 

L 1 6 1 6 — Chopin's Les Sylphides — 1 S. 2 

L 1 6 1 7 — Songs By A Moody Miss — Georgia Carr 

L 1 6 1 8 — Beethoven Pastorale Symphony No. 6 

L 1 6 1 9 — Kabelevsky Suite 

L1620 — Oklahoma & Carousel 

L1621— Coppelia Ballet I and II 

L1622 — Rachmaninoff Piano Concerto No. 2 

L1623 — Americana — Stephen Foster and Spirituals 

L1625 — The Sportsmen 

L1627 — A Salute To Glenn Miller 

L1628 — Hymns — Johnny Desmond 

L 1 630 — The Roaring 20's — Vol. 2 

L1631 — Cesar Romero— Songs By A Latin Lover 

L1632 — Big Hits From Columbia Pictures 

L 1 634 — South Pacific — Orchestra & Full Vocal 

L1635 — Johnny Desmond Swings 

Ll 64 1 — Porgy & Bess 

L1645 — Christmas At My House 
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in ihe record industry today. TOPS Records arc recorded with the RIAA 
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High Fidelity. Using the finest equipment mude, such as RCA, Tclefunken, 
Altec und Electro-Voice microphones and recorded on thrcc-trnek Ampcx tapo 
recorders, TOPS Records give you the finest in true tonul sound. 
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MUSIC BY LESTER TRIMBLE 


Panels I for Ten Players 

Five Episodes for Piano 

String Quartet No. 1 

DESTO 

Lester Trimble, Conductor 

William Masselos, Piano 

v 

New Forum String Quartet 

D 

DC7132 




STEREO 


DC-7132 


THE MUSIC OF 

LESTER TRIMBLE 


PANELS I (1969) 

For Ten Players 
Lester Trimble, conductor 

The concept of PANELS I grew out of my work 
with montage and collage as compositional techniques 
(ones I had employed earlier in a different way for /;; 
Praise of Diplomacy and Common Sense) and my con- 
current work with electronic music, which uses these 
techniques as the very foundation of its organizational 
vocabulary. A third type of contemporary musical usage — 
the aleatory principle, or freedom of choice in performance 
— played an equally important part. PANELS I is a 
modular composition which combines the ideas of montage 
and aleatory without giving up in the process certain 
attributes which are of importance to me — melody, 
structured rhythm (of the non-metrical variety), and a 
st nse of harmony (illusory though this may be). 

The chamber ensemble includes electric guitar, baritone 
saxophone, farfisa (rock organ), electric harpsichord, pie- 
ce lo, percussion, violin, viola, cello and bass. 

PANELS I : s an infinitely variable work. It need not 
ever be the san e, although it can be the same. With a 
group who played regularly together a new piece could be 
presented every diiy (and probably with very little re- 
hearsal' if the performers approached the materials with 
the fre: and mutually sensitive attitudes of a jazz group. 
This recording presents only one of myriad possi- 
bilities. The premiere performance, in 1971, was very 
different. The score, published by C. F. Peters Corp., pre- 
sents as "suggested modular sequences” this version, the 
premiere version, and a number of alternatives. These are 
just a few of the possibilities. 

For PANELS I, ten independent segments (or Panels) 
of music were composed, each comprising six subdivi- 
sions of equal length. Each panel was conceived as a 
musical continuity from its beginning to its end: one which 
could be used in sections as well as in its totality, in 
multiple juxtapositions with other panels being similarly 
treated. Most of the panels introduce primary events in 
their first sections and manipulate them contrapuntally in 
subsequent ones. In many instances final portions are retro- 
grade versions of earlier ones. The nature of the events 
and the mode of their continuation in each panel was 
inspired by the character and coloration of the instrument 
playing it. Thus 10 panels, with 60 subdivisions, produce 
in performance a heterophonic montage — polymelodic, 
polyrhythmic, polyharmonic. Decisions as to the juxtaposi- 
tion of materials are left entirely to the performers or the 
conductor (if there is one). Dynamics are flexible, varying 
with each performance situation. There are only two fixed 
stipulations: the ten panels may not be played from begin- 
ning to end simultaneously, and the last section of the 
panel for strings must be the ending. Everything else is 
variable. 


PANELS I was recorded under a subsidy from the 
Ford Foundation Recording-Publication Program. 


FIVE EPISODES for PIANO (1961-1962) 
William Masselos, piano 

FIVE EPISODES FOR PIANO was begun in late sum- 
mer of 1961, set aside for a number of months, and 
completed in February of 1962. It was the first of a series 
of works in which I employed the 12-tone method, and it 
marked a turning point in my conception of compositional 
structure and materials. Previously I had sought to create 
continuity and form by more or less Classical procedures: 
allowing the substance and form of a work to accrue from 
the development of long, thematically organized lines. In 
the FIVE EPISODES I abandoned thematic development 
entirely in favor of a prismatic motivic examination of the 
potentialities in a harmonically organized 12-tone series. 
Each Episode in this piece fulfills a dual function: it con- 
centrates on a particular facet of the 12-tone series and at 
the same time forms a dramatic part of the entire com- 
position. Episode 1 functions as an Introduction and also 
presents the materials to be used throughout the work. The 
second Episode uses these same materials in a very different 
way, and turns the mood of the piece in another direction. 
Episode 3 is a flamboyant transition (employing the 12- 
tone series directly from 1 to 12) to the real dramatic core 
of the composition, which is Episode 4, the longest and 
most intense of the group: this is the work's climax. 
Episode 5, an Epilogue, is an inversion of the second 
Episode, with a codetta derived from the third. 

The Five Episodes exist in two versions: one for solo 
piano, and one for full orchestra. They were begun as a 
piano work. But an unexpected and urgent orchestral 
commission led me to orchestrate the first two Episodes, 
compose the rest directly for orchestra, and subsequently 
transcribe Episodes 3, 4, and 5 for solo piano. 

Both versions have had their share of success. But I 
think that for me the greatest pleasure has been to discover 
that the grandfather of these pieces (unbeknownst to me 
at the time of writing) was Charles Ives of the Housatonic, 
rather than any member of the Second Viennese School. 
Why? Only because I do believe that music — sometimes 
called an International language — is in reality a congeries 
of local dialects, and I would rather speak the American 
one. 

STRING QUARTET No. 1 (1949) 

The New Forum Quartet 
Max Pollikoff, violin • George Grossman, viola 
Paul Bernard, violin • Ralph Oxman, cello 

My Quartet No. 1 of 1949 has a special place in my 
affection for it was the first work of mine to be played in 
New York City after my return to the United States, 
following a year of study in Paris with Milhaud, Honegger, 
and Boulanger. 

This Quartet No. 1 is, in fact, my second, for I had 
sent the first to Arnold Schoenberg in the war year of 
1943, while I was in an Air Force hospital. Schoenberg, 
also ill, kindly responded, but somehow I never received 
back the manuscript, though it brought forth an invitation 
to study with him. 


The Quartet was premiered in 1954 on a Composers 
Forum at the McMillen Theatre of Columbia University. 
I, of course, stayed up all night to wait for the early 
reviews, and these were the remarks made by Ross Par- 
menter of the New York Times: 

"One was struck by the sense of abundance in Mr. 
Trimble's work. He has a richer melodic gift than 
most, a delight in complex and vigorous rhythms, the 
ability to invent new sonorities without striving for 
far-fetched effects, and considerable emotional intensity. 
His swift music has lift, which is a rare quality. And 
the slow movement of the String Quartet is beautiful.’' 

The String Quartet No. 1 was published in 1965 as 
an award by the Society for the Publication of American 
Music. 



LESTER TRIMBLE was born in 1923 in Bangor, 
Wisconsin, and grew up in the mid-west. He studied at 
Carnegie-Mellon University (then Carnegie Institute of 
Technology), composition with Nikolai Lopatnikoff, violin 
with Gosta Andreassen, and musicology with Frederick 
Dorian. Later studies took him to Tanglewood; then to 
Paris where he worked with Milhaud, Boulanger and 
Honegger. Upon his return to New York he was a re- 
viewer for the Herald Tribune, and later music critic for 
The Nation Magazine. He has served as General Manager 
of the American Music Center, and is active on many com- 
mittees and panels aiding composers. He is currently on the 
faculty of the Juilliard School of Music and continues to 
review for Stereo Review magazine. 

Among honors and awards, he has been the recipient 
of a Guggenheim Fellowship; a Thorne Foundation Fel- 
lowship; the Award and Citation of the National Institute 
and American Academy of Arts and Letters; a commission 
for his Symphony No. 2 by the Koussevitsky Foundation 
in the Library of Congress; and a grant from the Alice M. 
Ditson Fund for work on his opera. He was chosen by 
Leonard Bernstein to be Composer-in-Residence with the 
New York Philharmonic Orchestra, through a grant by 
the Rockefeller Foundation. 
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Make Believe ^ Ol’ Man River ^ Can’t Help Lovin' Dat Man ^ Why Do I Love You ^ Bill ^ Yesterday 
You’re Devastating ^ The Touch Of Your Hand I’ll Be Hard To Handle ^ Smoke Gets In Your Eyes 



Dean Franconi and His Sound Stage Orchestra 







FULL FREQUENCY SOUND STEREO RECORDS 




It is with extreme pleasure that we 
present these Full Frequency Sound 
STEREO Records — A complete music 
library for the American home. In the 
presentation of these magnificent long 
playing records, we have tried and suc- 
ceeded in putting together those artists and 
the music that every home should have. 


Music is a necessity, but it is important 
that the music cover all categories so that 
whatever your company may be, you will 
have the "sound” to make them happy, 
as well as yourself. Talking of sound, we, 
again, say "Bravo” to our engineers who 
have developed this "Full Frequency 
Sound Stereo” reproduction. 


Pay particular attention to the clarity 
of the high tones and the complete two 
channel stereo separation that, at times, 
cannot be heard on records priced at four 
times the cost of these records. The bass 
sounds and channel separation are 
superlative. 

Listen . . . and have music fill your 
home with pleasure. 
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KS-102 Music of “AROUND THE WORLD IN 80 DAYS" 
and "THE KING AND I" 

John Senati conducting The BRAVO “POPS” 
Symphony Orchestra 

KS-103 Music of "SOUTH PACIFIC" and “OKLAHOMA" 
John Senati conducting The BRAVO “POPS" 
Symphony Orchestra 
KS-104 "MY FAIR LADY" and "GIGI" 

John Senati conducting The BRAVO “POPS" 
Symphony Orchestra 
KS-105 "HAWAIIAN HOLIDAY" 

Leni Okehu and His Surfboarders 
KS-106 SLIM FENTON Sings 

“MEMORIES OF HANK WILLIAMS" 

KS-107 “STRAUSS WALTZES” 

Kahl Lahar and His String Symphonette 
KS-108 HOT HONKY-TONK PIANO 

Hap O'Hallihan On The Ricky Tick 
KS-109 “HAVANA AT MIDNIGHT" 

Pedro and His Amigos 
KS-110 "EVERYBODY POLKA" 

KS-1 1 1 "I LOVE A PARADE" 

MARCHES OF JOHN PHILIP SOUSA 
The Empire Guards Regimental Band 
Major Wolfington, conducting 
KS-1 1 2 CHILDREN'S HOUR OF SONGS AND STORIES 
BRAVO Theatre Players and Orchestra 
KS-1 1 3 ORGAN MOODS AT MIDNIGHT 

Magic Fingers of Merlin at the Hammond 
KS-1 14 “ROARING TWENTIES" 

Happy Harry and His “Two-Beat Six" 

KS-1 15 SCHUBERT’S UNFINISHED SYMPHONY— 
Symphony No. 8 in B Minor 
Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 
KS-1 16 BEETHOVEN’S 5th SYMPHONY— 

Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchostra 
KS-1 17 TCHAIKOVSKY: Piano Concerto No. 1 in B flat 
Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchostra 
Serge Yanov, Pianist 
KS-1 18 A TRIBUTE TO GLENN MILLER 

Bobby Krone — His Trombone & Orchestra 
Plays for Dancing 

KS-1 19 GEORGE GERSHWIN’S “PORGY & BESS" and 
“RHAPSODY IN BLUE" 

John Sonati conducting The BRAVO “POPS" 
Symphony Orchostra 

K. M. CORP.-FREEPORT, l. I. 


KS-1 20 “FLOWER DRUM SONG" and “A RODGERS & 



HAMMERSTEIN MUSICAL SHOWCASE" 

John Senati conducting The BRAVO “POPS" 
Symphony Orchestra 

KS-1 21 

“A TRIBUTE TO TOMMY & JIMMY DORSEY" 
Bobby Krone & His Orchestra 

KS-1 22 

"HOLIDAY IN ITALY" 

Antonio and His Italianos 

KS-1 23 

“HOLIDAY IN PARIS" 

The Paris Left Bank Musicians 

Featuring Pierre On The Accordion 

KS-1 24 

"HOLIDAY IN SOUTH AMERICA" 

Pedro & His Amigos 

KS-1 25 

“OLE— MUSIC OF THE BULL RING" 

The Madrid Festival de Matadors Orchestra 

Dr. Edmundo Alava, conducting 

KS-1 26 

“THE SWINGING HI-FI ORGAN" 

The Magic Fingers of Merlin and His Trio 

KS-1 28 

“SQUARE DANCES" 

ROY HORTON and His String Band 

Featuring SLIM COXX 

KS-1 29 

••HYMNS’’— SUNDAY U.S.A. 

Cliff Simpson Sings 

KS-1 31 

TEEN AGE DANCE PARTY 

Bobby Krane and His Orchestra 

KS-1 32 

CHA CHA CHA 

Ernesto Aquino and His Orchestra 

KS-1 33 

GREAT BAND THEMES & SONGS THAT MADE 
THEM FAMOUS 

KS-1 34 

EARL "FATHA" HINES 

And His Orchestra 

KS-1 35 

DANCE GYPSY DANCE 

Jan Hubati & His Gypsy Orchestra 

KS-1 36 

MORE ORGAN MOODS— VOL. II 

Magic Fingers Of Merlin 

KS-1 38 

FAIRY TALES FOR CHILDREN 

KS-1 39 

RODGERS & HAMMERSTEIN’S 
“THE SOUND OF MUSIC" 

John Sonati and His Orchestra 

KS-1 40 

SING ALONG WITH THE DAVID JONES SINGERS 

KS-1 4 1 

PIPE ORGAN IN HI-FI 

Magic Fingers of Merlin 

KS-1 43 

MUSIC FOR A LISTENING MOOD 

John Senati and His Orchestra 

KS-1 44 

Music from “CAN CAN" 
and other Colo Porter Favoritos 

John Senati and His Orchestra 


KS-1 45 GOLDEN HITS OF THE FIFTIES 
KS-1 46 THE PARKER BROTHERS 
BARBER SHOP QUARTET 
KS-1 47 THE DIXIELAND BARONS 
KS-1 48 A TRIBUTE TO GLENN MILLER— Vol. II 

Bobby Krone — His Trombone & Orchestra 
Plays For Dancing 

KS-1 49 COCKTAILS IN MANHATTAN 
The Julian Gould Trio 

KS-1 50 MUSIC FROM AWARD WINNING FILMS 

Dean Franconi and His Sound Stage Orchestra 
KS-1 51 PLEASANT PERCUSSION 
The Music of Cole Porter 
KS-1 52 DANCING PERCUSSION 
Music of the 30’s 

KS-1 53 Lerner & Loewe’s CAMELOT 

Dean Franconi and His Sound Stage Orchestra 
KS-1 54 MORALES’ 

Latin Dance Party 

KS-1 55 POPULAR FAVORITES FROM THE 
WORLD’S GREATEST MUSIC 
Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 
KS-1 56 GOSPEL FAVORITES' 

The Johnson Brothers 

KS-1 57 MUSIC FROM "SHOWBOAT" and “ROBERTA" 
Dean Franconi and His Sound Stage Orchestra 
KS-1 58 A TRIBUTE TO GEORGE GERSHWIN 

John Senati conducting The BRAVO "POPS" 
Symphony Orchestra 

ASK-159 EXCITING PERCUSSION AND BRASS 
“SOUNDS OF SPAIN" 

Nino De Granada and his Troupe 
ASK-160 LATIN GOES PERCUSSION 
"CHA CHA CHA’S" 

Ernesto Aquino and His Orchestra 
ASK-161 PERCUSSIVE HONKY TONK 

Featuring HAPPY O’HALLIHAN on the Ricky Tick 
ASK-162 KETTLE DRUMS— BRASS & PARIS 
"GAITE PARISIENNE" 

Amleto Toscali conducting The International 
Festival Orchestra 

ASK-163 KETTLE DRUMS — BRASS & SPAIN 
“CARMEN SUITE" 

The Madrid Festival de Matadors Orchestra 
Dr. Edmundo Alava, conducting 
ASK-164 DRUM STICKS— TRUMPET and 
“DIXIELAND" 

Printed in U.S.A. 
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SHIRLEY CAESAR 

My Testimony 


SIDE A 

I MY TEST'MONY Comp: Shirley Caesar 

2. LONG W .Y TO GO TO BE LIKE THE LORD Comp: Shirley Caesar 3:48 

3. POWER ' ORD Comp: J. C. White 3:30 

4. YOU MI ST LIVE RIGHT Comp: Shirley Caesar-Anna Walker 2:28 

5. TAKE l P YOUR CROSS Comp: Shirley Caesar 4:31 

6 . EVERS DAY BRINGS ABOUT A CHANGE Comp: Cassietta George 2:18 


"I want as the world can say, ‘soul,’” Shirley Caesar addressed the 
Institutional choir during the session for this album. While mocking 
the popular abuse of the word. Shirley knows intimately that the real 
soul began and still resides in the gospel churches. She may be the 
most interesting young singer in these churches because she combines 
ceaseless energy and powerful imagination with an instinct for the 
most traditional gospel. The success of her first Hob single. Don't Be 
Afraid, is a heartening sign that a capella moaning - the core of all 
Afro-American music — remains a vivid and profound influence on 
young artists. 

For many years a star cf the Caravans, Shirley has received even more 
attention with her own recordings. On the strength of Don't Be Afraid 
and her first album. I II Go, she is currently the best-selling gospel 
singer. In the last few months, she has traveled throughout the country 
from New York to California, conducting revivals - her best-received 
sermon is called “Go Take A Bath!” - and performing' as a soloist 
and with local choirs. The transition from group singer to solo person- 
ality has worked beautifully. 

Beautiful too is Shirley’s growth as an artist. She made her first solo 
recordings as Baby Shirley in 1 95 1 . The adult Miss Caesar now records 
two eloquent solos. Long Way To Go and Follow Me, in the tradition 
of her unforgettable Walk Around Heaven and I’ll Go. Shirley was 
raised in a singing family - her father lim Caesar, was a great quartet 
lead; most of her twelve siblings arc fine singers. In this album, Shirley 
introduces her sister Anne. The two duet a bluesy Every Day Brings 


SIDE B 

1. TEAR YOUR KINGDOM DOWN Comp: Frank Chislom 

2. HE TOUCHED ME Comp: lames Cleveland 2:57 

3. I’VE BEEN SAVED Comp: Shirley Caesar 2:55 

4. GOD IS NOT DEAD Comp: Shirley Caesar 6:00 

5. GIVE ME STRENGTH, OH LORD Comp: Shirley Caesar 2:05 

6. LOOKING FOR A HOME Comp: Joe Washington 1:50 


About A Change and alternate leads in I’ll Tear The Walls Down; note 
the easy swing in Anne’s phrasing of “seven times.” As for Shirley’s 
rousing shout songs. I’m Saved and God Is Not Dead composed by 
Shirley Caesar. 

It will match any record she has made for fervor. The last song elicited 
such a fiery response from the choir that they continued clapping and 
shouting after the song ended, seeking an outlet for the fire shut up in 
their bones. Fortunately this spiritual abundance was recorded, includ- 
ing the powerful should lead of Corine Smith, a choir member who 
clearly needs no microphone. Choirmembers Doris and Gloria White 
join Shirley in lively dialogues in I'm Saved and Nothing Has Been The 
Same. Gloria White also leads her husband’s composition. Power Lord. 
There are many subtle pleasures in the album. Consider Shirley’s stun- 
ning low notes in Nothing Has Been The Same, as she sings the lines 
originally scheduled for the choir’s bass-baritones. In her intense Testi- 
monial, she phrases her speech as if it were song. As she tells why “I 
can’t stand in one spot and sing,” her voice soars from gentle poignance 
to the stirring impact of her final litany: “He took away hatred and 
gave love, took away grief and gave me comfort, took away confusion 
and gave me conviction,” and expressing her racial and musical iden- 
tity, "He took away prejudice and gave me pride." Satan We’re Gonna 
Tear Your Kingdom Down presents the a capella Shirley in a perform- 
ance every bit as haunting as Don't Be Afraid. Once again the Institu- 
tional Choir’s moaning support is simple and beautiful. 

ANTHONY HE1LBUT 
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STEVE LAWRENCE’S 
GREATEST HITS 
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SWEET 
MARIA 
IWANT 
TO BE 
WITH YOU 
GO AWAY 
UITLE 
GIRL 
MILLIONS 
OF ROSES 



WHERE 
CAN I GO 
WHAT 
NOW 
MY LOVE 
MORE 
LOVE ME 
WITH ALL 
YOUR 
HEART 






Produced by Mike Berniker 


Stereo CS 9565 


STEVE LAWRENCE’S GREATEST HITS 
Side 1 

GO AWAY LITTLE GIRL (BMi-2:i2> 

SWEET MARIA <BMi-2*a 

THE IMPOSSIBLE DREAM (The Quest) <ascap-s:39i 
(From “Man of La Mancha") 

I WANT TO BE WITH YOU (ascap-2:3D 
(From "Golden Boy") 

LOVE ME WITH ALL YOUR HEART (bmi-2:13) 


It is all here — Steve Lawrence’s audio-biography! 

Through the years, Steve has been associated with 
all kinds of hit songs. Here, in one album, are his finest 
moments for you to savor. All areas are included — 
Broadway, off-Broadway, the motion picture and, well, 
just pop hits in general. Here are the really great re- 
cordings of one of the truly great singers of our time — 
Steve Lawrence. 



Side 2 

MORE (BMI-2 53) 

(Theme From "Mondo Cane”) 

A ROOM WITHOUT WINDOWS (ascap- 3 ;0 
(From "What Makes Sammy Run?") 

MILLIONS OF ROSES (ascap-3:12) 

WHAT NOW MY LOVE ( ascap-2:3i) 
WHERE CAN I GO <ascap-4:22) 



CL 2227/ CS 9027* 


As part of an audio-biography, perhaps a few more 
facts are in order. Steve Lawrence has been singing 
and training his remarkable voice for many years — 
since he began singing in choirs in Brooklyn at the age 
of eight! When he later entered Thomas Jefferson 
High School, he was a very eager member of the glee 
club — to such an extent that, with the encouragement 
of his teachers, he decided on a career as a profes- 
sional singer. And, quite soundly, he felt that he could 
help this career with a deeper knowledge of music. Re- 
sult? He studied saxophone and composing and ar- 
ranging. In his rather scarce spare time, he made the 
audition rounds, knocking on doors at radio and tele- 
vision stations for a hearing. He clicked here and there 
— but the big break came on the “Tonight” show when 
Steve Allen was the MC host. One show and Steve be- 
came a regular. On that show Mr. Lawrence met a cer- 
tain Miss Gorme, and the rest is history — but still 
another story — and a long, beautiful one. 

Using Steve Allen’s “Tonight” show as a launching 
platform, Steve Lawrence blasted off into outer space 
and has been orbiting ever since. From that blast-off 
has come an illustrious series of best sellers — both 
singles and albums. And just to show you he can swing 
in other media — he made a name for himself in the 
long-running Broadway smash “What Makes Sammy 
Run.” Walter Kerr, the Broadway critic not known for 
his friendliness toward anything less than the best, 
called his performance “first-rate.” That’s the rough 
equivalent of a Nobel Prize. 

But, all the same, Steve is first and foremost a record- 
ing artist. His huge audience and fans know him best 
in that area. That is why this collection is so important. 
It is a collection of his very best — and that is really 
saying something. 
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the BEST of JERRY BUTLER 

HE WILL BREAK YOUR HEART 

FOR YOUR PRECIOUS LOVE 

COME BACK MY LOVE 
RAINBOW VALLEY 
I’M A TELLING YOU 

A LONELY SOLDIER 

MOON RIVER 

FIND ANOTHER GIRL 

AWARE OF LOVE 

THE C- T FT OF LOVE 
WHERE O I TURN? 

COULDN’T GO x'O SLEEP 


E x 
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EX-309 


During the past twelve months, Jerry Butler has been high- 
lighted. spotlighted, profiled, featured or reviewed in every 
major entertainment publication catering to young Americans. 
It has become mandatory to quote his opinion when writing or 
speaking about the teenage fan, his likes and dislikes regarding 
music. Such widespread attention is a mark of recognition of 
Butler's thorough knowledge and understanding of this age 
group. Jerry is relatively young, just twenty-two, to be in such 
an illustrious position; yet he has earned his current place in 
the sun. 

He has accomplished more in the way of producing “hit” 
records and winning fans throughout the country than most of 
his colleagues. Already he has closed the door on two careers 
and is beginning to break into another with all the indication 
that this one, too, will be successful. 

At first, Jerry Butler was an ordinary laborer, working two 
jobs to help support his mother, sisters and brother. His father 


had died when Jerry was quite young. Before long, Jerry left 
this job behind him and turned to rhythm and blues singing. 
It is this profession which skyrocketted him into the limelight 
and won for him an everlasting place among the top recording 
and performing artists of this field. 

At this writing, Jerry Butler is in the process of changing 
his profession again. Sure now that he wants to be an enter- 
tainer, Jerry is moving on into a more secure and a more stable 
area of music — that of popular singing. 

Many people believe that only a fine line divides the rhythm 
and blues singer from the popular vocalist. This is not true 
actually. While the rhythm and blues singer may very well be a 
good vocalist, he relies primarily on the excitement he can 
generate in his listener. He often uses gimmicks and repetition 
to build to his pitch. The listener who is more interested in 
excitement and the beat over expression and variety finds him- 
self a dyed-in-the-wool rhythm and blues fan. 


the REST ef JERRY BUTLER 


The pop vocalist, on the other hand, must rely primarily on 
his voice and his ability to manipulate it. He must have a basic 
knowledge of music and be able to execute the notes accurately. 
Further, he must be able to run through the entire range of 
expression with his voice and delivery. He must be able to 
reach out and clutch the heartstrings and make the listener 
actually experience the emotion of which he sings. Naturally, 
this is a more difficult task and few ordinary artists who are 
successful in the less demanding field of rhythm and blues even 
think of moving into the more grueling area of popular singing. 

But Jerry Butler is not now, nor has he ever been, an “ordi- 
nary” artist. He is first, an extraordinary man and second an 
extraordinary talent. He recognizes his responsibilities as a 
husband first. He wants to be sure that his family will be able 


to continue living on the comfortable level he has been able to 
provide so far. As an r & b artist, bubble might burst at any 
moment. He also feels an obligation to give to the listening 
audience the best music there is in Jerry Butler. At this point 
in his career, he feels that he has reached a point of develop- 
ment in rhythm and blues when he must either become stag- 
nant and begin singing carbon copies of his hit tunes or he must 
move slowly forward, outgrowing much of the rhythm and 
blues and offering himself to another medium. 


SIDE ONE 

HE WILL BREAK YOUR HEART 
(Carter-Butler-May field) 

FOR YOUR PRECIOUS LOVE 

(Butler-Brooks-Brooks) 

COME BACK MY LOVE 
(Hamilton-Otis) 

RAINBOW VALLEY 

(Dixon-Jones) 

I'M A TELLING YOU 

(Butler-Mayfield) 

A LONELY SOLDIER 

(Carter-Oliver) 


SIDE TWO 

MOON RIVER 
( Mancini-Mercer) 

FIND ANOTHER GIRL 

( Butler-Mayfield ) 

AWARE OF LOVE 

(Butler-Mayfield) 

THE GIFT OF LOVE 

(J. Butler ) 

WHERE DO I TURN 

(D. Kessler) 

COULDN'T GO TO SLEEP 

(Randazzo-Amico) 
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SIDE ONE 


GREAT WHITE Stick It - JASON AND THE SCORCHERS Absolutely Sweet Marie • KIM CARNES You Make My Heart Beat Faster 
(And That’s All That Matters) • JULES SHEAR When Love Surges • TALK TALK "It’s My Life 


SIDE TWO 

DWIGHT 

TWILLEY 

Girls 



ELBOW 
BONES 
& THE 


RACKETEERS 

’A 

Night 

In 

New 


The great, GREAT WHITE 
attack is on! Literally 
exploding OUT OF THE 
NIGHT, L.A’.s premiere hard 
rock band surfaces with an 
anthem that really says it all: 
STICK IT. Hey America, 
get with it and STICK IT!!!! 



York 

VIA 

AFRIKA 

•Hey 

Boy 

JON 

ST. JAMES 

Oogity 

Boogity 

KATE 

BUSH 

“Wow 



Some people call JULES 
SHEAR, “The Mark Twain 
of Popr But after hearing 
Jules’ new Dance Club Smash 
WHEN LOVE SURGES, he just 
may resemble Jonathan Swift. 
A monster tune written from 
the heart by Jules and produced 
for the feet by DON WAS and 
JOHN ROBIE. 



TALK TALK has done it, 
created the “perfect single, 
as danceable and singable as 

it is round: IT'S MY LIFE. A year 

in the making and well worth 
the wait, Mark Hollis’ voice 
has powers that can soothe 
even the most savage beasts'.' 



an * r ft 


Every man, woman and critic 
who has seen or heard JASON 
A THE SCORCHERS agrees . . . 
“their rock and roll is an 
uncontrolled religious 
experience!' Check out 
ABSOLUTELY SWEET MARIE, 
the first single from the 
upcoming FEVER mini Ip, 
you’ll be wholly rolling and 
speakin' in tongues! 


Oh, that beat and that voice, 
KIM CARNES does it again. 
With three Grammy 
nominations for her work in 
1983, it’s look out 1984 for 
KIM’s second single off her 
CAFE RACERS LP: YOU MAKE 
MY HEART BEAT FASTER. 

It most certainly does. 


Make a little elbow room, 
’cause ELBOW BONES AND 
THE RACKETEERS are here 
to take you for A NIGHT IN 
NEW YORK. AUGUST ‘KID 
CREOLE’ DARNELL is at the 
helm, ready to bring you 
from uptown to downtown and 
around the world with their 
Big Apple swing that is 
becoming a dance club standard. 


DWIGHT TWILLEY* new LP 

JUNGLE is inhabited by 
beauties not beasts. And GIRLS 
is pure, unadulterated Twilley 

(with a little help from a friend). 
If you get the picture when 
Dwight sings “I love girls..’.’ 
wait until you see the Vi deo- 




Iviitp Hush 
I.HHlIh'illl 


Here is your chance to spend 
an intimate three minutes and 
forty-eight seconds with 
the most talented and exciting 
human beings in music: 

KATE BUSH. From the 
acclaimed “Lionheart’’ album 
comes the song WOW. Ask 
anybody about Kate Bush they 
all say the same thing: WOW! 


^gUSil 


jON ST. JAMES htgh-tcch- 
funk-whii-kid knows! With 
OOGITY BOOGITY, the 
producer of the amazing S.S.Q, 
ST. JAMES is )ust about 
recreating the english language. 
Don't say: “wanna dance?" say: 
OOGITY BOOGITY. 


' ©1983 EMI AMERICA RECORDS •• ©198. 
EMI RECORDS LTD. f®1983 EMI MUSIC 
SOUTH AFRICA (PTY.) LTD. 01978 EMI 
RECORDS LTD. <001984 EMI AMERICA 
RECORDS. A DIVISION OF CAPITOL 
RECORDS. INC. MANUFACTURED BY 
CAPITOL RECORDS. INC., A SUBSIDIARY 
OF CAPITOL INDUSTRIES-EMI, INC., 
HOLLYWOOD AND VINE STREETS. 
HOLLYWOOD. CALIFORNIA. FACTORIES: 
JACKSONVILLE. ILLINOIS: WINCHESTER. 
VIRGINIA. ALL RIGHTS RESERVED. 
UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS. 
PRINTED IN U.S.A. 
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"THE KINGDOM AND THE BEAUTY" 
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i. THE CELEBRATION OF THE LIZARD 

L SOUL KITCHEN 


IIM MORRISON/LEAD VOCALS 

IAY MANZAREK/ORGAN, BASS, V6CALS 

BOBBIE KRIEGER/GUITAR 

IOHN DENSMORE/DRUMS 

.EAD VOCAL ON CLOSE TO YOU SUNG BY RAY 


PRODUCED BY PAUL A. ROTHCHILD W 

ENGINEERING/BRUCE BOTNICK 
REMOTE RECORDING FACILITIES PROVIDED BY 
FEDCO AUDIO LABS AND WALLY HEIDER RECORDING 
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“ CATCH THE LIGHT » 

featured on the album, 

MARTHA WASH 
“ THE COLLECTION ” 

In-Stores Now. 

Available on CD & Cassette. 

UPC# 74321 -4689S-2/4 


Written by Andrew Sarnoff & Pat Maiorino. 

Produced by: Visslon & Lorimer for Peewee/Superstar 
Productions. 

Also produced by: Willard & Robert Meeks for Meeks & Meeks. 
Background vocals by: Martha Wash. 

Published by P.A. Systems Inc. (ASCAP) / Wakib Music (ASCAP). 

* Additional production and remix by Todd Terry for BIG 
Management, Ltd. NYC. Engineered by Bill Klatt. Edited by 
Matthias Heilbronn. 

** Remix and additional production by Brian Bristol for Listenin’ 
Parlor, Inc. Keyboards & programming by Brian Bristol. Mix 
engineered by Larry Packer at Uncle Punchy Studios. 

+ Additional production and remix by Bad Boy Bill for Oneworld 
Entertainment. Additional assistance by Factor E. Keyboards 
by Robert “Rob Dog” Morrison. Additional production and engi- 
neer by Joey “The Don” Donatello. 

++ Remixed by Emil Heilman for Factorysounds Productions. 
Compu-wiz and additional keyboards by Patrick Frisk. 

Executive producer: Douglas Kibble 

A&R: Kelly Schweinsberg for Logic Records U.S. 

Design: Thom Storr for Logic Records U.S. 

Management contact: DK Productions, 580 Sunrise Highway, 
Baldwin, NY 11510 
Photo by Len Prince 

® & ©, 1998 Logic Records. Manufactured and Distributed by 
BMG Music, New York, NY. The BMG logo is a trademark of 
BMG Music and the Logic logo is a trademark of Logic Records 
GmbH TMK(s) ® Registered Marca(s) Registrada(s). Printed in 
USA. 

Logic Records U.S., Inc. 270 Lafayette Street, 

Suite 1402, New York, NY, 10012 
Tel: (212) 219-2040, Fax: (212) 219-2050. 

E-mail: L0GICUS1@aol.com 

Web site: http://www.logicrecords.com 
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She If as Too Good To Me 
Autumn Leaves 
TFith A Song In My Heart 
Funk In Deep Freeze 
It's You Or No One m 

mat'll I Do ,< 
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MUSIC FROM 

THE ORIGINAL SOUND TRACK 


From the Siv Holm Novel 


Orchestra Conducted by Sven Gyldmark 

A chevron Release * 

SIDE ONE 

SEX HAPPENING 3:07 
WALTZ MELANCHOLIC 3:14 
INDIAN BOLERO 2:58 
FEELINGS IN A DIVE 2.25 
BEGUINE EROTIC 4:12 
SIDE TWO 

PETTING WALTZ 3:05 
STRIP-TEASE PARTY 4:00* 

LONESOME AND SCARED 5.10 
FORBIDDEN LOVE 2:44 


A METRONOME RECORDING 


All compositions written by Sven Gyldmark 
Published by Multitone Music (ASCAP) 
Orchestra conducted by Sven Gyldmark 
Director of Engineering: Val Valentin 
Liner photo of Gio Petre and Klaus Pagh 


This record has been engineered and manufactured in accordance 
with standards developed by the Record Industry Association of 
America, Inc., a non-profit organization dedicated to the betterment 
of recorded music and literature. 


Manufactured by MCM Records Division; 
Metro-Coldwyn-Mayer Inc., 

1350 Avenue of the Americas, New York, N.Y. 10019 
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MUSIC FROM TH 
SOUND TRACK 


r ^l(ncoeiMi£\On/eMial<Mia£ t pie-unfa JAMES CAGNEY 
DOROTHY MALONE * JANE GREER 

CINemaScoPE 


JOSEPH GERSHENSON CONDUCTING THE UNIVERSAL-INTERNATIONAL ORCHESTRA 


Previously Released as Decca DL 8623 





pye^enti JAMES CAGNEY 
DOROTHY MALONE JANE GREER 


'jhL, $*£ 


Music by Frank Skinner 
Joseph Gershenson 

Conducting The Universal-International Orchestra 


"MAN OF A THOUSAND FACES” salutes the fascinating and 
individual genius of the great Lon Chaney. The Universal 
film tells the story of Lon Chaney's (James Cagney) life 
from the time when, as a song and dance man. he meets, 
falls in love with and marries Cleva Creighton ( Dorothy 
Malone) a chorus girL When his wife meets Lon's parents 
she is shocked to see they are deaf mutes and her fear 
that their child will be bom with the same affliction 
leaves < permanent scar on the couple. 

Ever though the baby is bom normal, relations be- 
tween die Chaneys disintegrate and one night, before he 
can st ip her. she rushes on stage and swallows a vial of 
acid, v/hich sears her vocal chords. This eventually leads 
to a divorce, and Lon’s son is placed in an orphanage to 
await a proper home. 

Lon develops a close friendship with Clarence Loean 


(Jim Backus), press agent who advises him on his career 
and eventually names him “The Man Of A Thousand 
Faces." Unhappy, lonely and bitter. Chaney marries Hazel 
Bennet (Jane Greer) who becomes a second mother to 
his resentful son. He begins his famous motion picture 
career as a twisted cripple in 'The Miracle Man." He fol- 
lows this success with the part of the deformed dwarf in 
'The Hunchback of Notre Dame"; soon, hit follows hit. 
and Chaney's star bursts in full glory. Unhappily, he devel- 
ops throat trouble during the filming of a picture and is 
taken seriously ill. The doctors diagnose it as cancer. Be- 
fore his death, he becomes reconciled with his son. and by 
giving him the same battered make-up kit which helped 
make Lon Chaney one of the screen's immortals, he 
launches Lon Chaney. Jr. on his motion picture career. 


Also Available on Varese Sarabande: 


Samson .imi Delilah 


Manufactured by Varese Sarabande Records, Inc. through the courtesy of MCA Records, Inc. 

Vare*e Saraband* Record*, Inc.. 13004 Satlcoy Street. North Hollywood. California 91003. All right* reiervod. Unaulhorlied duplication I* a violation ol applicable law* Printed In U S A. 


Executive Producers: Tom Null and Chris Kiichler 
Associate Producer: John Sievers 
Mastering: Bruce Leek. I.A.M. 

Plating: Rick Goldman. KM Matrix 
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“LIKE A PIMP” feat. LIL’ FLIP / “MIGHT GETCHA” feat. LIL JON 
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Composed and Conducted by 

RICK PATTERSON 






(A /tfrnnr 

** “A MINOR MIRACLE” '"■» 

Starring JOHN HUSTON, PELE, PETER FOX 
Original Score by RICK PATTERSON Score Produced by THOMAS Dl NOTO 

Director of Photography RAOUL LOMAS Screenplay by TOM MOYER. MIKE LAMMERS, TERRELL TANNEN 

Soccer Action Directed and Choreogaphed by PELE 

Executive Producer PATRICK MOYER Produced byTOM & MEGAN MOYER 

Directed by TERRELL TANNEN © 1984 Entertainment Enterprises 
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A NOTE FROM THE COMPOSER 
Composing the score for A Minor Miracle 
was an immensely rewarding experience 
for several reasons: The most obvious 
would be the honor of complimenting the 
fine performances of John Huston, whose 
legendary films have provided generations 
of audiences with entertainment and in- 
spiration. and Pele, whose warmth and 
sincerity has touched millions through- 
out his career. Secondly, since the ages of 
the principal characters range from seven 
to seventy- four. I was able to incorporate a 
variety of popular musical styles into a 
basically symphonic score, which was 
great fun ! Perhaps most fulfilling, however 
was having the producer's and director's 
agreement to treat the children musically 
with greater respect and dignity' than one 
has been accustomed to hearing in films. 
There is a recognition and acknow- 
ledgement that an insignificant soccer 
game played by orphans, whose destiny is 
viewed by the city as of little consequence, 
is as important to them as the Superbowl 
or winning the Presidential election is to 
those participants. Recall your first 
victory, and you’ll see what I mean! It is a 
fflme which is at once a child's first chal- 
lenge. a young man's test of values, and a 
dying priest's last battle. For a composer, 
this provides a great playing field. 

Unlike alotof composers. I feel that movies 
can debut music at its best. I view films 
with much the same regard that Richard 
Wagner viewed opera— as the ultimate 
artform, culminating from the unique in- 
dividual viewpoints of artists with diverse 
backgrounds. Of the thousands of films 
I’ve seen, there are really very few I haven't 
found enjoyable. Even in the most banal, 
there was always at least one artist who 
had created an effect I could admire. 

Then, there are the “very special" films 
where an extraordinary collaboration of 
talent creates an effect which actually 
elicits the participation and contribution 
of the audience, thereby elevating and 
expanding the viewer. 

This album is dedicated to those artists 
and technicians who. although strangers, 
are still treasured friends who have given 
me some of the best moments of my life. 

Rick Patterson 
Cardiff By The Sea 
California 




A NOTE FROM PELE 


I find the music exhilarating. Rick 
Patterson has beautifully captured the 
emotions of the film, from the spirited 
determination of Father Cadenas (John 
Huston) to the soul-searching of Father 
O'Reilly ( Peter Fox): from the reality of the 
hopeless life of the streets to the stunning 
dream sequence of a dying man: from the 
preoccupations of maturity and survival to 
the gleeful hope of children, the future of 
our world. 


I congratulate Rick Patterson for a won- 
derful contribution to a special work of 
love. He uplifts us with his music and 
makes our spirits 


Album produced for Varese Saraban de Records by Tom Null and Chris Kiichler 

Mastered at KM Records • Mastered by Michele Stone • Production Coordinator: Karen Stone • Matrix: Ric Hancock • Layout: Scot W. Holton ■ Special thanks to Ford A. Thaxton 
Recorded at Studio West and Chick Corea's Mad Hatter’s Studio • Recording Engineers: Dan Milner. Bemie Kirsch and Steve Penacho ■ Re- mix Engineers: Dan Milner and Dan Abernathy 
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SIR THOMAS BEECHAM, Bart., C. H. 
Orchestre National de la Radiodiffusion Fran^aise 



HIGH FIDELITY 




BIZET: SYMPHONY IN C MAJOR 

Allegro vivo Adagio Allegro vivace Allegro vivace 



UNIVERSALLY ADMIRED as Bizet's Symphony is today, 
its popularity is comparatively recent, and the music has a 
curious history. For eighty years it was completely unknown, 
the score put aside and forgotten. Bizet began writing it while 
still a student on October 29, 1S55, four days after his seven- 
teenth birthday, and completed it within a month. No more 
was heard of it until September 1953, when it was listed among 
a bundle of Bizet's manuscripts presented to the Paris Con- 
servatoire by the composer Reynaldo Hahn. He commented on 
his gift that "apart from L: jolie fille de Perth, this lot has not 
seemed to me to contain anything particularly interesting.” 

After examining the scores, however, D. C. Parker, the 
English biographer of Bizet to whom Hahn's remarks were 
communicated, thought otherwise. He liked what he saw in 
the fades! notes of the manuscript so much that he showed the 
Symphony to Felix Weingartner, who eventually conducted 
what is assumed to be its first performance at Basle on Febru- 
ary 26, 1933. It was introduced in London later the same year, 
and quickly became a favorite with listeners in many parts of 
the world. Although the shadow of Gounod loomed closely 
over Bizet's shoulder when he composed it. the Symphony has 
abundant evidence that he was gifted with the born musician- 
ship” denied him by some of his critics. 

Bizet' may have let the Symphony be neglected because, dur- 


ing the next few years, he became acutely conscious of the in- 
fluence Gounod had had on him since he was fourteen "You 
were the beginning of my life as an artist,” he wrote to 
Gounod some years later; ”1 can now admit that 1 was afraid 
of being absorbed.” A few months before starting his own 
Symphony, Bizet undertook for publication a piano transcrip- 
tion of the older composer's First Symphony in D, and the 
works have several structural and thematic features in common. 
In addition, the intense psychological conflict that affected 
Bizet as he grew up made him self-conscious about his music. 
He saw himself as a Beethoven-type composer who must ham- 
mer his musical ideas into shape, rather than as a Mozart- type 
whose ideas flowed instinctively, and tended to spurn his youth- 
ful efforts on that account. 

I.ater on, the composer further confused matters by persist- 
ently referring to Roma, completed in 1868 and also in the 
key of C, as his first Symphony, while some of the material in 
the earlier work was used again. Snatches of it can be found 
in the opera Don Procofiio. for instance, and in Les fiecheurs 
de pe ties the theme of Nadir's aria, ' De mon amie," bears a 
close resemblance of the oboe tune of the Symphony’s slow 
movement. A later generation, however, has reversed Bizet's 
self-estimate, recognizing in the youthful Symphony a natural 
fount of imagination, style and taste. 


Its four movements are cast in a straightforward classical 
mould, scored tor a normal symphony orchestra without trom- 
bones or harps. Detailed analysis is unnecessary to its enjoy- 
ment, but a few features that give character to the music may 
be pointed out. Following the opening Allegro vivo in regular 
sonata form is an Adagio notable for the first appearance, in 
the main oboe tune, of a somewhat "oriental” style of melody 
that is one of Bizet's characteristic fingerprints, recurring all 
through his later music. He springs a surprise by introducing 
a fugue into the middle of this movement, but the academic 
gesture is effectively handled, with a wonderfully neat return 
to the oboe theme at the end. In the scherzo-like third move 
ment, the composer weaves the gay first tune into a counter- 
point for the following theme, and builds the trio out of it as 
well. The nimble melodies of the Finale are not so much de- 
veloped as repeated in a variety of keys, but clearly look for 
ward in flavor to some of the music in Carmen. 

As well as Gounod's influence, other aspects of Bizet's Sym- 
phony may call to mind hints of such composers as Mozart, 
Rossini and Mendelssohn. It is an eclectic work, and could 
hardly be otherwise at that stage in the youthful composer's 
career. The models that served him. however, are by no means 
so fascinating as the spontaneous freshness of his own spirit 
in its melodic invention, resource, grace and wit. 



LALO: SYMPHONY IN G MINOR 

Andante — Allegro non tropfio Vivace Adagio Allegro 


EDOLJARD LALO was fifteen years older than Bizet, but it 
was not until 1875 — the year of Bizet's tragic death at the 
age of thirty-six that Lalo achieved his first major success 
with the Symfibonie espagnole for solo violin and orchestra, 
still the best-known of his works today. He was a French com- 
poser of Spanish descent bom at Lille, where he began his 
studies that later launched him at first on a career as a string 
player in orchestras and chamber ensembles. Lalo began com- 
posing songs in his twenties, and slowly developed an individ 
ual talent not through academic instruction but by his own 
direct study of the works of such composers as Beethoven, 
Schubert and especially Schumann, for whom he had a par- 
ticular admiration. 

The young Debussy was a fervent early supporter of Lalo, 
and created such a demonstration in favor of Lalo’s music 
for Lucien Petipa s ballet Namonna when it was first perform- 
ed at the Paris Opera in 1882 that he was turned out of the 
theatre. Shortly afterwards Lalo composed the Symphony in G 
minor and dedicated it to Charles Lamoureux, who conducted 
Tts first performance at Paris in 1887. A style which had seem- 
ed unusually sophisticated and "symphonic" for ballet music 
at that time, and which mitigated against the success of Nitrno- 
una. was put to more significant and rewarding purpose in the 


Symphony. The two works revealed a sudden, unexpected 
flowering of talent in Lalo, who added reasoned musical argu- 
ment to his existing qualities of elegance, clarity and decorative 
color. 

Despite a reminiscence of Brahms at the start, and a re 
minder of Schumann elsewhere, the soundly-based German 
technique served Lalo with a foundation on which he created 
a work of distinctive character. A brief Andante introduction 
announces a theme which recurs significantly and in dramatic 
style during the first movement's development, again towards 
the end and also reappears as the main second theme of the 
Finale. The vigorous, rhythmic Allegro is followed immedi- 
ately by a Scherzo in E major, notable for its charm of wood- 
wind scoring and for an enigmatic middle section where the 
strings are directed to play "without any nuance." Fervent, 
poetic feeling suffuses the Adagio, often passionate in its 
intensity, and the exhilarating last movement rounds off the 
work in masterly fashion. Except by Sir Thomas Beecham, 
Lalo's Symphony has been unaccountably neglected, and it is 
one further debt we owe him that so fine a work has not been 
entirely forgotten in the way that Bizet's once was. 

Nor is (T* i 960 Non Goodwin 


"For hitherto unsuspected nuances, phrasings, outlines, 
for sensuous warmth and unerring feeling for drama and 
climax, the art of Beecham remains one of the most 
previous discoveries of our time." D:ct:onary 

MORE DISCOVERIES ON CAPITOL 

BIZET: Carmen (C omplete Opera) (S)GCR ’20" 
De los Angeles. Gedda, Micheau. Blanc 
Orchestre National de la RDF 

Highlights from the complete recording (S)G "222 

BRAHMS: Symphony No. 2 in D (S)G "228 

Royal Philharmonic 

BEETHOVEN: Symphony No. " in A (S)G 7223 
Royal Philharmonic 

SCHUBERT: Symphonies Nos. 5 in 

D and 5 in B flat (S)G "212 

Royal Philharmonic 

(S) indicates stereo. 


Thi* monophonic microgroove recording is playable on monophonic and stereo phonographs. It cannot become obsolete. It will 
continue to be a source of outstanding sound reproduction, providing the finest monophonic performance from any phonograph. 
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INTERNATIONAL 
MERLE HAGGARD FAN CLUB 
RO. Box 1027 

Sun Valley. California 91352 



I have a way of acquiring unusual things for Christmas 
presents cause I’m an unusual person. You see, I have a workshop 
and all year long I’m working on Christmas gifts to give to you 
on Christmas Eve. And on Christmas Eve I travel all over the 
world by sleigh and reindeer just to deliver these gifts. 

Now, this year I’m going to give you Merle Haggard’s first 
Christmas album. You see, I was there when he recorded it and 
that’s how I got it . . . now don’t tell on me. He’s cut five traditional 
songs that have been hit songs for many, many years past. While 
I was watching him record, it was obvious to me that he was really 
having fun. He sang the traditional songs with all the 
Christmas spirit necessary to fill your home with joy. But then, I’m 
personally partial to all the brand new Christmas songs that 
Merle wrote, because the kids are going to like them and they 
are going to be hits for years and years to come. 

The kids are going to like “BOBBY WANTS A PUPPY DOG 
FOR CHRISTMAS” and everybody is going to go around singing 
“SANTA CLAUS AND POPCORN” and Mama is going to like 
“GRANDMA’S CHRISTMAS CARD” cause when 
I make my rounds on Christmas Eve, it seems there’s lots of 
homemade Christmas cards on the trees. Daddy is going to 
understand the song “IF WE MAKE IT THROUGH DECEMBER” 
because it hits home. So . . . you see . . . there’s something 
for everybody right here in this album. 

By now you’ve probably guessed who I am, that is if you believe in 
Christmas, cause that’s my big day . . . I’m Kris Kringle . . . and 
this is Merle Haggard’s Christmas present to you . . . 

HO! HO! HO! 

AND A MERRY CHRISTMAS 


Side One 

IF WE MAKE IT THROUGH 
DECEMBER 
Merle Haggard • Shade Tree Music 
BMI 2:41 

SANTA CLAUS AND POPCORN 
Merle Haggard • Shade Tree Music 
BMI 2:11 

BOBBY WANTS A PUPPY DOG 
FOR CHRISTMAS 
Merle Haggard • Shade Tree Music 
BMI 2:11 

DADDY WON’T BE HOME AGAIN 
FOR CHRISTMAS 
Merle Haggard • Shade Tree Music 
BMI 3:04 

GRANDMA’S CHRISTMAS CARD 
Merle Haggard • Shade Tree Music 
BMI 1:49 


Side Two 

WHITE CHRISTMAS 
Irving Berlin 

Irving Berlin Music Corporation 
ASCAP 2:30 
SILVER BELLS 
J. Livingston-R. Evans 
Paramount Music Corporation 
ASCAP 3:19 

WINTER WONDERLAND 
F. Bernard-D. Smith 
Bregman, Vocco and Conn, Inc. 
ASCAP 2:30 
SILENT NIGHT 
Gruber-Mohr arr/Walker 
Shade Tree Music 
BMI 2:27 
JINGLE BELLS 
Pierpont arr/Walker 
Shade Tree Music 
BMI 2:19 



Billy Walker 

Merle is accompanied on Side One by The Strnntrers and on 
Side Two by Billy Walker and His Orchestra 
All sonRs on Side Two are arranged and orchestrated by Billy Walker 
Engineer: Lou Bradley 

Produced by KEN NELSON and FUZZY OWEN 
Art Director: John Hoernle 
01973 Capitol Records, Inc. 


ST-11230 











) -l» **" ct»- 1 y 


H NEAL HEFTI 


s THE STILL OF THE NIGHT • MOOD INDIGO • DO IT AGAIN • HE NEEDS ME • I’M BEGINNING TO SEE THE LIGHT • I CONCENTRATE ON YOU 


HE MAN I LOVE • HE’S MY GUY • ALL OR NOTHING AT ALL • I FALL IN LOVE TOO EASILY • AUTUMN LEAVES • IT COULD HAPPEN TO YOU 
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FRANCES WAYNE 


FRANCES WAYNE with NEAL HEFTI and his Orchestra 
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In the Still of the Night 
Mood Indigo 
Do It Again 
He Needs Me 

I’m Beginning to See the Light 
I Concentrate on You 


The Man I Love 

He’s My Guy 

All or Nothing at All 

I Fall in Love Too Easily 

Autumn Leaves 

It Could Happen to You 


FRANCES WAYNE 
FSR 523 
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Frances Wayne is that remarkable creature, a musician’s musi- 
cian who also happens to be enormously popular with the 
general public. There are sadly, few who belong to this select 
category, which is one of the reasons Miss Wayne’s rare appear- 
ances are so highly cherished. Another is the rare quality of her 
voice and her ability to project emotion without contriving. 
That she could, if she would, become one of the most successful 
singers of the day goes without saying, but her personal life 
comes first with her. and her admirers are left with a handful of 
records and appearances and the hope that she will make more. 


Consequently, Miss Wayne’s debut on Epic Records with 
Neal Hefti and his Orchestra comes as a reward in more ways 
than one. Here again is that vibrant, richly incendiary voice, 
and here again are those splendidly communicative interpreta- 
tions with their unfailing power. As the wife of the gifted musi- 
cian who accompanies her. she also enjoys the benefits of un- 
usually sympathetic backing, and the whole blends into a 
program of solid musical values. 


CD’S 
c SOLD 


'he sixth of seven children, was born Chiarina 
ci in Somerville, Mass. Her musical instincts 
nto popular music, and before long she was 
ody Herman and his Orchestra. In 1945 she 
em a performance that has become legendary 
superlative singing of Happiness Is a Thing 
hree minutes and seventeen seconds of match- 
less vocalism. (Among other honors, it won the “Esquire” 
Award.) In 1945, she married Neal Hefti and has since become 
the mother of two children. Marguerite Christina and Paul 
Anthony. Worldly fame — and even awards and plaques — mean- 
ing less to her than her family, she sings professionally only if 
and when she wants to, a contented state for her but something 
less than that for her fans. Fortunately, Epic Records has been 
able to lure her into the recording studios for this program, a 
cool and easy exhibition of superb popular singing. 


From In the Still of the Night forw ard, she presents an artful 
study of how to shape a song. Taking two choruses in most in- 
stances, sometimes with only a fragment of accompaniment, 
other times with the full band, she offers some of the most ex- 
pressive singing around. Her first number, taken at a somewhat 
quicker tempo than usual, gives a hint of what is to come, 
including that naughty old Gershwin song. Do It Again , and the 
contrastingly tender He Needs Me. Melodic tinkering occurs in 
Tm Beginning to See the Light , and her version of The Man 1 Love 
provides an unexpected pace. All or Nothing at All and / Fall in 
Love Too Easily show the kind of provocative yet straight- 
forward singing that is hers alone, and as a final display of vir- 
tuosity she moves from the melancholy of Autumn Leaves to the 
gentle caress of It Could Happen to You with the greatest of ease. 

The expert accompaniment of Neal Hefti is more than just a 
familial contribution; it makes its point of underlining Miss 
Wayne’s singing with economy and skill. Also a former member 
of the Woody Herman groups, he was responsible for many of 
the electric arrangements that made the band such a constant 
delight in the Forties. As trumpeter and arranger he has served 
with many other orchestras, and in 1951 he and Miss Wayne 
headed their own group. In 1954 he began recording for Epic 
Records, offering a series of neatly arranged originals and ever- 
greens that moved swiftly to the ranks of best sellers. 


Other Epic collections you will enjoy include: 

HEARTY, HOT ’N HEFTI— Neal Hefti and his Orchestra: 
Buttercup • You Do Something to Me • Plymouth Rock • Chug- 
a-lug • Ready Rudy • Ev’rything I’ve Got • Scuttlebutt • Tw r o 
for the Blues • Perdido • Jumpin’ Jack • Lucky Duck • Little 
Pony. Long Playing Record LN 3187 

SINGING INSTRUMENTALS-Neal Hefti and his Orchestra: 
Opus No. 1 • Jersey Bounce • Redskin Rhumba • Mood Indigo • 
Woodchopper’s Ball • Skyliner • One O’Clock Jump • I Can’t 
Get Started • Intermission Riff • Begin the Beguine • Summit 
Ridge Drive • Back Beat Boogie. Long Playing Record LN 3113 

ROY HAMILTON: Without a Song • Cuban Love Song • Trees • 
A Little Voice • Misty Valley • Take Me with You • Since I Fell 
for You • All This Is Mine • If You Are But a Dream • My Own 
Beloved • If Each One Would Teach One • Because. Long 
Playing Record LN 3176 

LILLIAN ROTH— I’LL CRY TOMORROW: Love Thy Neigh- 
bor • Ain’t She Sweet • Let’s Fall in Love • When the Red, 
Red Robin Comes Bob, Bob, Bobbin’ Along • If I Could Be 
with You • Sing You Sinners! • Don’t Take Your Love from 
Me • Goody Goody • As Time Goes By • Honey • Happiness 
Is a Thing Called Joe • I’d Climb the Highest Mountain. Long 
Playing Record LN 3206 

MEET ROBERT CLARY: Fleur Bleue • Have You Met Miss 
Jones? • Le Feutre Taupe • The Chorale • Hoops • Out of This 
World • Un Rien me fait chanter • If I Only Had a Brain • Aimer 
comme je t’aime • I’ve Gotta Crow • Holding Hands • La Route 
enchantee. Long Playing Record LN 3171 


INTRODUCING RITA MOSS: Jungle Drums • One Hundred 
Years from Today • This Can’t Be Love • Did I Remember • Take 
the “A” Train • I Got It Bad and That Ain’t Good • Bopligatto • 
Exactly Like You • My Romance • I Only Have Eyes for You • 
Love Is Here to Stay • The Blue Room. Long Playing Record 
LN 3201 


SOMETHIN’ SMITH AND THE REDHEADS: Alabamy Bound 

• My Baby Just Cares for Me • Sweet Georgia Brown • The Ace 
in the Hole • Charley, My Boy • At the Darktown Strutters’ 
Ball • California, Here I Come • It’s a Sin to Tell a Lie • I Can’t 
Give You Anything But Love • Pretty Baby • Jealous • Back 
in Your Own Back Yard. Long Playing Record LN 3138 

THE LOU STEIN THREE, FOUR AND FIVE: Lullaby in 
Rhythm • Love Walked In • Jeepcrs Creepers • Jim and Andy’s 

• Gone with the Wind • Prcluue to a Kiss • There’s a Small 
Hotel • I Concentrate on You • Ming Tree • East of Suez • My 
Baby Just Cares for Me*Jobolou. Long Playing Record LN 3148 


THE BEST OF FRED ASTAIRE: A Foggy Dav • They All 
Laughed • Cheek to Cheek • I Can’t Be Bothered Now • They 
Can t Take That Away from Me • A Fine Romance • Let’s Call 
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the Whole Thing Off • Slap That Bass • Change Partners • 
Things Are Looking Up • Nice Work If You Can Get It • Dig 
It. Long Playing Record LN 3137 

WHO DAT? — Leroy Anthony and his Orchestra: Toast of the 
Town • Night Beat • Lullaby of Birdland • Southern Tour • 
Baritone Boogie • Black Horse Pike • South Rampart Street 
Parade • Who Dat? • Take Some of This • Night Train • No, 
U Turn! • The Story Book Ball. Long Playing Record LN 3119 

GO! McGUFFIE — Bill McGuffie at the Piano: A Foggy Day • 
Violets for Your Furs • Sweet Georgia Brown • Just One of 
Those Things • Fascination • Yesterdays • Jamie • My Foolish 
Heart • Dance of Granada • La Mer • Memory • Blue Moon. 
Long Playing Record LN 3198 

WILD BILL DAVIS AT BIRDLAND: Lullaby of Birdland • 
Jumpin’ at the Woodside • April in Paris • Ooh-ah-de-de-de • 
Things Ain’t What They Used to Be • Linger Awhile • Make 
No Mistake • Indian Summer • Without a Song • Chicken 
Gumbo • Night Train • I Ain’t Feeling So Good • Linger Awhile. 
Long Playing Record LN 3118 

SWINGIN’ TRENDS IN CHAMBER SOUNDS-Hector Pel- 
lot and his Aces of Ritmo, The Harris-Leigh Woodwinds and 
The Sven von Berg Quintet: How High the Moon • Ceres • 
Lullaby of Birdland • Where or When • Waltz for an Insane 
Puppet • A Foggy Day • East of the Sun • Spooks • Sid’s Bid • 
You Stepped Out of a Dream • Horn Song • Gone with the 
Wind. Long Playing Record LN 3086 

CATHERINE SAUVAGE: Paris Canaille • L’lle Saint-Louis • 
Monsieur Williams • Grand papa Laboureur • La Complainte 
des Infideles • Toi qui disais, qui disais, qui disais • Johnnv tu 
n’es pas un ange • L’Homme • Le Soudard • Par Viviane et par 
Merlin • Mademoiselle de Cela • La Fille de Londres. Long 
Playing Record LN 3205 

HERE’S MARTHA RAYE: You’ll Have to Swing It • Melan- 
choly Mood • Once in a While • Yesterdavs • I Walk Alone • 
Peter, Peter Pumpkin Eater • Stairway to the Stars • Gone 
with the Wind • Jt Ain’t Necessarily So • 01’ Man River • 
Jeanie with the Light Brown Hair. Long Playing Record LN 3061 

GREAT AMERICAN SHOW TUNES- Wally Stott and his 
Orchestra: Look for the Silver Lining • All the Things You Are 
• Smoke Gets in Your Eyes • The Song Is You • Embraceable 
You • Someone to Watch over Me • Love Is Here to Stay • 
Summertime • They Say It’s Wonderful • Easter Parade • How 
Deep Is the Ocean? • A Pretty Girl Is Like a Melody. Long 
Playing Record LN 3085 

BASIE’S BACK IN TOWN — Count Basie and his Orchestra: 
Jump the Blues Away • The Jitters • Tuesday at Ten • Down, 
Down, Down • Tune Town Shuffle • Basie Boogie • Diggin’ for 
Dex • Fiesta in Blue • Something New • Platterbrains • The 
Feather Merchant • Down for Double. Long Playing Record 
LN 3169 
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U'T' HE hardest swinging big band in jazz"— is the way "Down 
J- Beat" referred to the Count Basie orchestra on the occasion 
of the Count's 20th anniversary as a leader. In a most unobtrusive 
way these 20 years have made first a few and then a vast number of 
enthusiasts realize that Bill Basie — given the nickname of "Count" 
by a glib, late-at-night radio announcer — is entitled even more 
to a higher realm. He is, in short, by acclamation rather than de- 
scent, the "king of swing." Other claimants to the title will please 
aside while the case for Basie is presented: For all of two decades 
Basie has never become involved with pseudo-avant guarde projects 
or with would-be symphonic chi-chi or with pompous analyses of 
what jazz really means or with wide-eyed faddism or — well, what 
are some of the other ills that a jazzman can fall heir to? The fact 
is. in two decades Basie has followed an unwavering path as a 
soloist, with a small group of musicians or with a big band. The 
Basie sound — and the Basie swing — has always been identifiable. 
As Jo Jones once said about the Basie organization, “no matter how 


The tunes are: 


CHERRY POINT 
BUBBLES 
RIGHT ON 

THE BLUES DONE COME BACK 
PLYMOUTH ROCK 


Cot er photo by Herman LeonjrJ 
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many men we had at any one time there was all the freedom and 
flexibility of a small unit . . ." Freedom and flexibility, more than 
anything else, characterize the Basie band through the years. Free- 
dom applies, moreover, to Basie's notion of giving young, talented 
arrangers their head in writing as they thought the band should 
play — and, clearly, as Basie himself thought the band should play. 
Some of the best of the modern arrangements are included in this 
album. There are fully five selections by Neal Hefti — including 
“Cherry Point,” "Bubbles,” "Plymouth Rock,” "You For Me,” and 
"Two for the Blues.” Ernie Wilkins, a stalwart in the saxophone 
section, contributed “The Blues Done Come Back." Two are by 
Manny Albam —"I Feel Like a New Man” and "Slow But Sure.” 

One more point need be made about this Basie band. It is a 
jazz band that can be danced to — that is, while you're not listening 
to this most swinging, most rollicking of jazz-band bands going 
today. 


I FEEL LIKE A NEW MAN 
YOU FOR ME 
SOFT DRINK 
TWO FOR THE BLUES 
SLOW BUT SURE 
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that's good for you 
in every way. 
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* Whole Wheat Rolls 


HcallhfuH Nutritious Whole Wheal and Bran Vitamin- 
enriched SUNSHIN1-: Breads. Quality products from the 
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TEL: 426-4594 

GIVE US A VISIT OR CALL 
FOR QUOTATIONS 


Arranged & Produced by E. Brewster 

Harold Tull on Keyboards 
Little Ricky on Horns 
Livingston Brewster on Bass 
Pearson Barrow on Rhythm 
Lynette Hinds RAP 
Recorded at Paradise Alley 
Back Band Hilltones 
Mixed Phillip Brennan 
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WES’s BEST 

Wes oMontgomery^ and His Brothers 


here is an interesting point about the true 
jazz virtuoso and it has been true since the 
beginning of the music. All the great styl- 
ists had their true sound and their basic 
stylistic concepts when they first began 
to be heard by the public. 

It was true for Charlie Parker, Lester Young, Coleman 
Hawkins and, of course, Louis Armstrong. The evidence 
is plain to hear in the grooves of the old records. To hear 
Armstrong, for instance, blowing alongside of King Oliver 
back in the early 1920s on a scratchy Paramount or Gen- 
nett is to hear all the things that he later expanded and 
made into one of the greatest personal styles in jazz. 

With a unanimity that is distinctly unusual, Wes 
Montgomery has been accepted by jazz fans, critics and 
musicians alike as the greatest guitarist in the music 
since Charlie Christian and one of the most personal 
sounding players in all of jazz. 

Ever since Wes followed Horace Greeley’s advice and 
went to San Francisco from Indianapolis to join his 
brothers Monk and Buddy in The Montgomery Broth- 
ers, his guitar playing opened the ears of everyone. It 
had simplicity, it had beauty and it swung mightily. And 
in everything he played, there was this distinct, personal 
sound which, once you became aware of it (like knowing 
the sound of someone’s voice on the phone) , it was always 
easy to identify. 

With the two other Montgomery Brothers, Wes formed 
a quartet in San Francisco which they called, logically 
enough, The Montgomery Brothers, and they recorded 
the tracks from which this album was assembled. 

Buddy Montgomery, who concentrates today almost 
exclusively on piano, doubled on vibes in that unit (just 


as he had played vibes during his time with the Miles 
Davis group) and brother Monk then as now played bass. 

There were two drummers with the Montgomery 
Brothers’ group. The first was Lawrence Marable (and 
he is present here on “June in January,” “Lover Man,” 
“Monterey Blues” and “Jingles”) and Paul Humphries 
(who plays on the rest of the tracks). 

Wes quickly began to display twin talents: not only 
could he dig in and wail with a burning intensity unri- 
valed on his instrument, but he could take the soft and 
tender ballads and involve himself in them deeply enough 
to make one a statement of much more meaning than is 
usually associated with a simple popular song. 

In addition, Wes began to write tunes himself. Little, 
cute, catchy things that seemed to sum up the sprite, 
humorous personality he displayed. “Jingles” is one of 
those. 

A word about “Monterey Blues.” This title comes 
from an appearance by the Montgomerys at the Monterey 
Jazz Festival. It ought to be recorded that at one period, 
Wes Montgomery almost joined John Coltrane’s group on 
a permanent basis. He did work with Coltrane at the Jazz 
Workshop in San Francisco for a long time and with 
’Trane (and the late Eric Dolphy) he also played at the 
Monterey Jazz Festival. 

Wes Montgomery is the only jazz guitarist I know of 
who consistently can take you on wild, exciting and multi- 
colored musical trips from almost any take-off point. Now 
and then in listening to him in clubs, there have been 
tunes and occasionally I suppose, even a set, in which the 
magic didn’t work. But it does work a remarkably high 
number of times and that magic is present for all to hear 
on these tracks. 

Ralph J. Gleason 



side ONE 

JUNE IN JANUARY 3:13 

(Robin-Rainger) ASCAP 

LOVER MAN 6:35 

(Ramirez) ASCAP 

BEAUX ARTS 4:39 

(Montgomery) ASCAP 

SNOWFALL 6:56 

(Thornhill) ASCAP 

SIDE TWO 

MONTEREY BLUES 4:09 

(W. Montgomery) ASCAP) 

BARBADOS 2:29 

(Montgomery) ASCAP 

ANGEL EYES 4:19 

(Dennis-Brent) ASCAP 

JINGLES 6:56 

(W. Montgomery) ASCAP 


Selections from F3308 & F3323 

Personnel: Wes Montgomery. Guitar; 
Monk Montgomery, Bass; Buddy 
Montgomery, Vibes and Piano; Paul 
Humphries and Lawrence Marable, 
Drums. 
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CAL TJADER 


3216/8077 RITMO CALIENTE 
3221/8019 TJADER PLAYS MAMBO 
3232/8085 CAL TJADER QUINTET (LATIN) 
3241/8096 JAZZ AT THE BLACKHAWK 
3250/8033 LATIN KICK 
3262/8003 MAS RITMO CALIENTE 
3271/8017 SAN FRANCISCO MOODS (JAZZ) 
3275/8014 LATIN CONCERT 
3278/8097 TJADER PLAYS TJAZZ 
3279/8016 LATIN FOR LOVERS 
3283/8026 A NIGHT AT THE BLACKHAWK 
3289/8030 TJADER GOES LATIN 
3295/8038 CONCERT BY THE SEA 
3299/8044 CONCERT ON THE CAMPUS 
3307/8083 CAL TJADER QUARTET (JAZZ) 


3309/8053 DEMASIAD0 CALIENTE 
3310/8054 WEST SIDE STORY 
3313/8084 CAL TJADER (JAZZ) 

3315/8059 LIVE AND DIRECT 
3325/8068 WITH MARY STALLINGS 
3326/8057 MAMBO WITH TJADER 
3330/8072 CAL TJADER PLAYS HAROLD ARLEN 
3331/8073 WITH DAVE BRUBECK TRIO VOL. 1 
3332/8074 WITH DAVE BRUBECK TRIO VOL. 2. 
3339/8079 LATINO 

3341/8098 CONCERT BY THE SEA, VOL. 2 
3348/8348 CAL TJADER-STAN GETZ SEXTET 
3366/8366 CAL TJADER'S GREATEST HITS VOL. 1 
3374/8374 CAL TJADER’S GREATEST HITS VOL. 2 


DAVE BRUBECK 

3223/8078 JAZZ AT COLLEGE OF PACIFIC 
3229/8092 BRUBECK-DESMOND 
3230/8093 DAVE BRUBECK QUARTETS 
3239/8094 DAVE BRUBECK OCTETS 
3240/8080 JAZZ AT STORYVILLE 
3245/8069 JAZZ AT OBERLIN 
3249/8095 JAZZ AT WILSHIRE-EBELL 
3259/None SOLO PIANO OF DAVE BRUBECK 
3268/8007 REUNION 
3298/8081 JAZZ AT THE BLACK HAWK 
3301/8047 BRUBECK A LA MODE 
3319/8063 NEAR MYTH 
3331/8073 BRUBECK TRIO, Vol. 1 
3332/8074 BRUBECK TRIO, Vol. 2 
3372/8372 BRUBECK'S GREATEST HITS 


VINCE GUARALDI 

3337/8089 "CAST YOUR FATE TO THE WIND” 
and Jazz Impressions of Black 
Orpheus 

3352/8352 IN PERSON 
3356/8356 VINCE GUARALDI/BOLA SETE & 
FRIENDS 

3359/8359 JAZZ IMPRESSIONS 
3360/8360 THE LATIN SIDE OF VINCE 
GUARALDI 

3362/8362 FROM ALL SIDES— VINCE AND B0LA 
5017/85017 JAZZ IMPRESSIONS OF CHARLIE 
BROWN 

5019/85019 A CHARLIE BROWN CHRISTMAS 
3367/8367 VINCE GUARALDI AT GRACE 
CATHEDRAL-WITH CHORUS 
3371/8371 VINCE & BOLA— LIVE AT EL 
MATADOR 


BOLA SETE 

3349/8349 BOLA SETE 
3356/8356 VINCE/BOLA AND FRIENDS 
3358/8358 TOUR DEFORCE 
3362/8362 FROM ALL SIDES/VINCE & BOLA 
3364/8364 THE INCOMPARABLE BOLA SETE 
3369/8369 SOLO GUITAR OF BOLA SETE 
3371/8371 VINCE & BOLA— LIVE AT EL 
MATADOR 

3375/8375 BOLA SETE’S NEW BRAZILIAN 
TRIO 


© 1967, FANTASY RECORDS 
COVER DESIGN : BRUCE MONTGOMERY 
COVER PHOTO : JIM MARSHALL 
TYPOGRAPHY : MELVIN/HALTON TYPOGRAPHY 
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It is ten years since Grant Green departed his native St. Louis for New York, and it is good to 
have this evidence under the hand that he is still Carryin' On. Of course, his horizons have broad- 
ened considerably in the meantime. Thanks to his Blue Note records, he is internationally known 
and admired. As this is written, in fact, he is just back from Carryin' On at the 1969 London Jazz 
Expo, probably the biggest event of its kind in the world. There he played in a guitar workshop 
with two other masters, Kenny Burrell and Barney Kessel, his performances inspiring, by an odd 
coincidence, the use of the same adjective, "superb", in both the London Sunday Times and 
Melody Maker. The latter's reviewer further approved of his "decisive" style and “strong" sound, 
while Jazz Journal's man found him "warm and inventive.” 

Grant played guitar in grade school after receiving some instruction from his guitar-playing 
father. Influenced primarily by Charlie Christian and Charlie Parker, he was a professional at 
13. As a guitarist, he could not therefore have been born at a better time, although nobody could 
then have foreseen the Guitar Era that was to coincide with his mature years. Perhaps "era" is 
the wrong word, but it seems as though each instrument enjoys a phase of special public esteem. 
When the history of this century’s popular music is examined, there appears to have been a 
succession of waves crested in turn by piano, trumpet, clarinet, tenor saxophone, flute, organ, 
and now guitar. None of the other instruments is ever entirely submerged — trombone and alto 
saxophone, for example, have had supreme, popular and highly influential performers, too — 
but at different times the public's predilection or partiality for a particular instrument assumes 
a compulsive unanimity that cannot be gainsaid. 

In the case of the guitar, many roles are comingled today. Its use in blues, jazz and country 
music is familiar enough, and basic to American music. Via bossa nova, its delicacy has been 
applied freshly to the harmonic language of cool jazz. From the solid beat of rhythm-and-blues 
and the melting-pot extravaganzas of rock, it has emerged with electronic strength as the instru- 
ment that best typifies the times. 

"The first thing I learned to play," Grant told Dan Morgenstern in Down Beat, "was boogie 
woogie. Then I had to do a lot of rock and roll. It's all the blues, anyhow. Everything comes in 
handy in music." 


assurance and unerring feeling for the appropriate have made him a favorite with musicians of 
widely different backgrounds. Johnny Hodges, for example, Duke Ellington's veteran star, is one 
of those who have expressed their approval forcibly. "Grant Green always plays his ass off," 
he said on one occasion. Then it is only necessary to consider the calibre of the musicians with 
whom he has recorded in the past: pianists Duke Pearson, Herbie Hancock, Johnny Acea and 
Kenny Drew; organists Jack McDuff, Larry Young and John Patton; drummers Elvin Jones. Ben 
Dixon and Dave Bailey; saxophonists Yusef Lateef. Hank Mobley. Joe Henderson, Lou Donaldson, 
Stanley Turrentine and, of course, Johnny Hodges; bassists Wendell Marshall, Ben Tucker and 
Bob Cranshaw; and so on. 

In the present case, however, Grant's flexibility is evidenced in an entirely new context of unusual 
instrumentation, one in which he te surrounded by musicians whose names for the most part are 
not well known yet to the jazz audience. That they deserve to be, and soon will be, are reasons 
for listening carefully to this album. Their presentation is in keeping with the Blue Note policy 
which, for thirty years, has resulted in the discovery and introduction of new talent. 

The first side of the album contains Grant's individual interpretations of three rhythm-and-blues 
hits. Ease Back, made famous by The Meters, has an infectious medium tempo and excellent 
solos by Grant and Claude Bartee. Hurt So Bad. a pop sequence of eight-bar phrases popu- 
larized by The Lettermen, has the flavor and rhythmic repetition that appeal so strongly to teen- 
agers. James Brown’s / Don't Want Nobody to Give Me Nothing is taken at a faster tempo with 
an assertive beat from Idris Muhammad, an imaginative drummer who makes his presence felt 
without being obtrusive. Note the skill with which Grant establishes the mood of the piece in 
the first chorus. 

The second side consists of two originals, the first, Upshot, being by Grant himself. The authori- 
tative rimshots and the marching beat give the performance a unique propulsion that inspires 
the guitarist in three fly-right choruses. Cease the Bombing was written by Earl Creque, a friend 
of Grant's who takes over on electric piano for this number. The opening statement of the slight 
but haunting sixteen-bar theme has a tendency to stay in the mind. The message, in short, is 
explicit. 


That was in 1962, and since then rock has absorbed many diverse idioms, but as Grant’s remarks 
indicate, and as, he has demonstrated in album after album, he is equipped to ride anything that 
shows up in the contemporary musical rodeo, no matter how wild, ornery or high-spirited. His 


A glance at the personnel and instrumentation will show you that this music was accomplished 
with a considerable force of electronic instruments. The effective and consistent good taste 
with which it was used makes it imperative that Grant Green continue Carryin' On. 

—STANLEY DANCE 



SIDE TWO 
“UPSHOT" (9:58) 

(G. GREEN) BMI 
UNART MUSIC CORPORATION 

"CEASE THE BOMBING" (8:50) 

(N. CREQUE) bmi 
BENGRAD MUSIC 

Produced by Francis Wolff 

Recorded by Rudy Van Gelder/ Recorded October 3rd. 1969 

Art Direction: Frank Gauna Cover Design: Bob Vonoso/Havona Liner Photo: Francis Wolll 
PERSONNEL: 

Claude Bartee — Tenor Sax/Willie Bivens — Vibes 
Grant Green — Guitar/Clarence Palmer — Electric Piano 
Earl Creque — Electric Piano (On "Cease The Bombing" only) 

Jimmy Lewis — Fender Bass/Idris Muhammad — Drums 


Blue Note Records ae 

TraiuamrriVa Corporation Will 


SIDE ONE 
(5:43) "EASE BACK” 

BMI (L. NOCENTELLI-A. NEVILLE-G. PORTER-J. MODELISTE) 

MARSAINT MUSIC 

(6:45) "HURT SO BAD" 

BMI (T. RANDAZZO-B. HART-B. WILDING) 
VOGUE MUSIC 

(6:07) “I DON'T WANT NOBODY TO GIVE ME NOTHING" 
(Open Up The Door I’ll Get It Myself) 

BMI (J. BROWN) 
DYNATONE PUBL, CO 











SIDE 1 


SIDE 2 



Inspire Me (2:24) 
Variations (2:59) 


Rock With Me Tonight (2:11) 
Wishing (3:46) 


Songs written by John Gravel 


Tom Gravel - Drums Rose Ann Gravel - Keyboards 

John Gravel - Lead Guitar Elena Garcia - Bass 


SYNTHETICSOIJ 


® S £ 1986 JOHN GRAVEL Manufacture at MCF RECORDS. Hollywood. Ca Mastered at EMI RECOROS. 6920 Sunset Btvd . Los Angales. Ca 
by Ron McMasfar Recorded at KLUDGIT SOUND INC . Santa Fe. NM Engineered by Baird Banner and Jeff Nelson Cover photos John Gravel 
Cover design Casa Sin Nombre / Mina Yamashita Graphic Design, Santa Fe. NM Special thanks to the Segura gang Rick Austin. Alec Casper- 
sen. Eddie Segura and Jeff Nelson Cover girl Renada Bnto 

© ft G 1986 John Gravel, 1303 Acequia Borada, Santa Fe, NM 87501 
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upen Long lay 



Via 

ITHL9 


Carlo Capone Orchestra 


Vocals by 
Mario Venzuati 
Al De Marco 


ARRIVERDERCI ROMA ■ 3 COINS IN THE FOUNTAIN ■ 
0 SOLE MIO ■ FUNICULI FUNICULA ■ MATTINATTA ■ 
DANZA ■ DRIGOS SERENADE ■ RITORNA SORRENTO ■ VENI 
SUL MAR ■ TIRO TOMBAb THAT'S AMORE ■ STRETI STRETI 

■ VOLARE ■ SANTA LUCIA ■ MAMMA ■ CHITARA ROMANA 

■ LOLITA B MAMMA MIA CHE VO SAPE ■ SERENADE OF 
ROSES ■ CHIRIBIRIBIN ■ MARINARELLO ■ DICITEN CELLO 
VOIE ■ LA DONNA E MOBILE ■ TOSSELI'S SERENADE 


98002 




COMPOSE 

RECORDS 


98002 


OVER ONE HOUR — 20 MORE MINUTES THAN REGULAR L.P. RECORDINGS! 


Only Super Long Play offers over one full hour of breath taking, golden tone music— 
to kindle a mood— music to set you dreaming, to recapture cherished memories— music 
to set your dancing shoes on fire — background music— or music for just thrilling 
listening. 

Super Long Play High Fidelity Albums offer you an unexcelled value in new recording 
reproduction.They are the end result of a combination of skilled modern engineering 
technique and the very finest recording equipment. Each album is meticulously 


pressed from the very highest quality vinyl formula under the most rigid and precise 
manufacturing conditions. 

The outstanding Super Long Play selections are highlighted to feature only the finest 
virtuoso performances of all the world's greatest music, indeed a must for all Home 
musical libraries — both young and old. 

Exciting new releases are added continuously throughout the year, at popular prices. 
So be sure to check your record shop today! Remember— each album you purchase 
gives you an additional 20 minutes of musical enjoyment. 



The tunes selected for this very special album of 
popular Italian songs are well known and dear to the 
hearts of all of us. The two featured mellow voiced 
vocalists, Mario Venzuali and Al De Marco, are favor- 
ite Italian singers. This is an album you’ll want in 
your collection, for you and your friends to enjoy 
over and over again. 


CARLO CAPONE ORCHESTRA 


Side A 

Arriverderci Roma 

2:59 

(Mario Venzuati) 

Tiro Tomba 

2:34 

(Al De Marco) 

3 Coins In The Fountain 

2:59 

(Mario Venzuati) 

Funiculi Funicula 

2:30 

Mattinatta 

2:55 

Danza 

3:25 

(Al De Marco) 

Drigos Serenade 

2:32 

(Mario Venzuati) 

Ritorna Sorrento 

2:15 

(Al De Marco) 

Veni Sul Mar 

2:40 

Mamma Mia Che Vo Sape 

3:05 

Chitara Romana 

... 1:45 

Diciten Cello Voie 

2:46 

(Mario Venzuati) 

32:25 


Side B 

That's Amore 

1:55 

(Mario Venzuati) 

O Sole Mio 

3:10 

(Al De Marco) 

Volare 

2:45 

(Mario Venzuati) 

Streti Streti 

2:40 

Chiribiribin 

2:30 

(Al De Marco) 

Lolita 

2:35 

Mamma 

1:50 

(Mario Venzuati) 

Santa Lucia 

3:15 

(Al De Marco) 

Marinarello 

1:45 

Serenade of Roses 

3:10 

(Mario Venzuati) 

La Donna E Mobile 

2:30 

(Al De Marco) 

Toselli’s Serenade 

2:35 

(Mario Venzuati) 

30:40 


COMPOSE RECORDS, 88 St. Francis St.. Newark. N. J. 
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WITH PAUL 


Paul Davis appears courtesy of EMI America Records 

MANUFACTURED BY CAPITOL RECORDS. INC A SUBSIDIARY OF CAPITOL INDUSTRIES- EMI. INC HOLLYWOOD AND VINE STREETS. HOLLYWOOD. CALIFORNIA ALL RIGHTS RESERVED 
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PRODUCED BY PAUL WORLEY 









Produced by Paul Worley 









From (he Atlantic album “David Foster" 
available on LP 81642-1, Cassette 81642-4 
and Compact Disc 81642-2 


WHO'S 

GONNA 

LOVE 

YOU 

TONIGHT 

b/w 

PLAYING 

WITH 

FIRE 

PRODUCED BY 
HUMBERTO GAT1CA AND DAVID FOSTER 



SHANKMAN DE BLASIO 


45 RPM 
STEREO 


7-89376 


TM, 


|ATL.ANTIC| 


ATLANTIC RECORDING CORPORATION 
75 ROCKEFELLER PLAZA, NEW YORK, NEW YORK 10019 
O A Warner Communications Company 
® 1086 Atlantic Recording Corporation for the United States 
and WEA International Inc. for the world outside of the United States. 

© 1086 Atlantic Recording Corporation Printed in l .S.A. 
Warning: Unauthorized reproduction of this recording 
is prohibited by Federal law and subject to criminal prosecution. 
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AM-2140 


Produced and Arranged by Ron "Have 

<t 1979 A8.M RECORDS, INC. Printed in U.S.A. ©1979 


rfl. 



(Lyrics: Young Music: Young/Stimpson) 

b/W 

Love Today 

^ (Lyrics: Young Music: Sad Cafe) 

Produced by Eric Stewart 
at Strawberry Studios South, Dorking, Surrey. 

Ill Design:" A-Iwvn Clavden •> . 
lotography:- I ohn. Shaw 


SWAN SONG INC. 

Distributed bv Atco, Division of Atlantic Recording Corporation 
75 Rockefeller Plaza, New York, New York 10019 
•?j c - 1980 Swan Song Inc., 444 Madison Avenue, New York, N.Y. 10022 Printed in U.S.A 
Warning: Unauthorized reproduction of this recording 
is prohibited by Federal law and subject to criminal prosecution. 
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LABEL: 

© 

CAT.#: 7-99481 SPEED: 45 

PRODUCT TYPE: 7 "single 

® 1986 siren records co. 

© 1987 virgin records 


ARTIST: 


cutting crew 


(i just) died in your arms b/w for the longest time 


COMPOSER: nick eede & nick eede/kevin macmichael 


PUBLISHER: virgin/nymph music inc. (bmi) 


TIME: 


4:41 


4:38 


PRODUCE!! terry brown/ john jansen/ cutting crew 


REMIXED BY: shelly yakus (i just ) died in your arms 


® 1986 SIREN RECORDS. LTD. 

©1987 VIRGIN RECORDS. 9297 ALDEN DRIVE. BEVERLY HILLS. CA 90210. 

MANUFACTURED AND DISTRIBUTED BY WEA THROUGH ARRANGEMENT WITH ATLANTIC RECORDS. PRINTED IN USA 
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DONNA FARGO 

A Stan Silver Production for Prima Donna Entertainment Corp. 
Arranged by: David Briggs/Strings Arranged by Bill McElhiney 

DOA-1 7476 


LITTLE GIRL GONE 

Words & Music by DONNA FARGO 

Here I am like a stranger in the house I grew up in 
And learned right from wrong in, if I did. 

Where the sun never shined enough on daddies growing older 
And mothers never died in, but she did. 

And I remember feeling guilty ’cause I couldn't wait to leave here, 

Tho’ I loved 'em every way that I knew how. 

So I packed up all my yesterdays and headed for tomorrow, 

And it’s almost tomorrow now. 

And Daddy's little girl is home, but where's the little girl gone? 

CHORUS: 

She bundled up her dirty jeans and teenie bopper magazines 
In search of what her life was all about, 

With a little rag doll named Charlie Brown 
And an ole suitcase full of hand-me-downs 
And a loneliness she knew so much about. 

Now the dreams that I trusted; and all the play-things have rusted; 

But here I am a woman some-how. 

And all those growing pains of yesterday are gonna get me thru tomorrow, 
’Cause it's almost tomorrow now. 

And Daddy's little girl is home, but where’s the little girl gone? 

(REPEAT CHORUS) 

TAG CHORUS: 

Oh, but I can still remember when I used to gaze out this window, 
Wondering who I was and what I would become. 

And it just took a little while for me to get my head together; 

Growing up’s the hardest thing I've ever done. 

Copyriqht © 1972 PRIMA DONNA MUSIC CO. (BMI) 

A Division of the Prima Donna Entertainment Corporation. 

Lyrics reprinted by permission. 


® DISTRIBUTED BY FAMOUS MUSIC CORP., NEW YORK, 10023 / A GULF + WESTERN 
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GENE (GENE AMMONS 


I’ WITH * 

JAM SESSIONS VOL. 2) 
Gene Ammons 


1. JAMMIN* WITH GENE - 14:15 
(Ammons) Prestige Music - BMI 
2. WE’LL BE TOGETHER AGAIN - ' 

(Fischer/ Laine) 

E.D.M. Music Publishers 
BMI 


records 






1. NOT REALLY THE BLUES - 16:30 
(Johnny Mandell) 

Charting Music Corp. 

ASCAP 
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NBLP 7055 DJ 
(NBLP 7055 AS) 
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OUT (Paul 
Music/Olga 


Jabara-Bob 

Music/Aller 


Esty) 9:30 
& Esty Music 


STEREO 
SIDE 1 

« 7 

(BMI) 


Medley: SHUT 
Primus Artists 

HEAVEN IS A DISCO (Paul Jabara) 

Primus Artists Music/Olga Music (BMI) 

DANCE (Paul Jabara) Irving Music Inc. (BMI) 3 50 
SLOW DANCING (Paul Jabara) 5:00 
Primus Artists Music/Olga Music (BMI) 
t Produced by Ron Dante/t Arranged by Paul Shaffer 
Arr. by Arthur G. Wright/* * Prod. &Arr. by Stan Vincent 
*Prod. by Arthur G. Wright & Marc Paul Simon 
Exec. Prods.; Marc Paul Simon & Paul Jabara 

®c 1977 Casablanca Record 


& Fiimworks, Inc. 
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3nd FilmW orks. Inc., 8255 Sunset 





**1. YANKEE DOODLE DANDY 3:10 
(George M. Cohan-Arrangement by 
*2. HUNGRY FOR LOVE 4:35 
*3. SUN IN YOUR SMILE 3:02 
4. SMILE 3:36 
*5. IT ALL COMES BACK 
Compositions written 
Compositions published by Primus 
‘Arranged by Paul Shaffer/** 

All compositions produced 
“SMILE” produced & 

Exec. Prods.: Marc Paul 


Paul Jabara) 


TO YOU 4:49 
by Paul Jabara 
Artists Music/Olga Music 
Arranged by Bob Esty 
by Ron Dante except 
arr. by Stan Vincent 
Simon & Paul Jabara 
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and Film Works, Inc., 8255 Sunset 
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DANNY WILSON 


STEREO 

33 1/3 RPM 


PR 2002 
A SIDE 


MARY S PRAYER 

VOCAl/3:52 

(Gary Clark) 

Copyright Control 
ST-PR-51458-SP 
Produced by Dave Bascombe 
© 1987 Virgin Records Ltd. All Rights Reserved. 
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THE SORCERER'S APPRENTICE 


CMTS-104 

Side I 


STEREO 

33 Vs 


Richard Strauss 

WALTZES FROM 
"DER ROSENKAVALIER" 



FLORENCE SYMPHONY ORCHESTRA 


VITTORIO GUI, Conductor 


>Ty 



ST-TRF-154 




Sibelius 


FINLANDIA and WAISE TiSSTl 

CMTS-104 • STEREO 

•j Side 2 33 ! /3 ; 


Debussy 




FLORENCE SYMPHONY ORCHESTRA 


VITTORIO GUI, Conductor 
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1. SO SORRY, I SAID 

(N. Tennant/C. Lowe) Virgin 

2. I CANT SAY GOODNIG 

(N. Tennant/C. Lowe) Virgin 

LIZA MINNELLI 


Time: 3.14, *4.52 

655454 6 

MX253197 
©1989 CBS 
Records Inc. 


m 


■7 ,« 'v 


Taken from the Epic LP “RESULTS” 46551 1 
Produced by Pet Shop Boys & Julian Mendelsohn 
Engineered by Renny Hill & Julian Mendelsohn 
Assistant Engineer: Denton Supple 


Sound recording made by CBS Records 
Inc. - first published ® in 
U.S.A. 1989 


TRADE MARKS 
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YO R.P.M. 
Time: 6.35, 
655454 6 

MX253198 
@1989 CBS 
Records Inc. 


mm 


1. LOSING MY MIND (Ultimix) 

n , ^ ^ , k , 'V-rr, ^ n n n x- ■ r, u >, 

2. LOSING MY MIND Ultimix Dub * 

(S. Sondheim) Intersong 

LIZA MINNELLI 

Special versions from the Epic LP “RESULTS” 465511. Produced 
by Pet Shop Boys & Julian Mendelsohn. Engineered by 
, Renny Hill & Julian Mendelsohn. Assistant Engineer: 

V Denton Supple. Remixed by Julian Mendelsohn. / . 

Special Ultimix versions edited by Les 

Messengaie & Bradley D. Hinkie & 

Sound recording made by CBS Records ^ 


Inc. - first published ® in 
US. A. 1989 


r RADE MARKS 


WHISKEY SOUR 

STRAIGHT, BONDED AND BLENDED 



SIDE A 


1. MINOR BLUES (J. J. Johnson) 

2. CHELSEA BRIDGE (Billy Strayhorn) 

3. SPAIN (Chick Corea) 



1974 (p) Whiskey Sour Music 

33'/3 STEREO 



WHISKEY SOUR 

"STRAIGHT, BONDED AND BLENDED" 


SIDE B 



1974 <p) Whiskey Sour Music 

3314 STEREO 
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PfrUa-yrV* 



$®5 


RLP-782 



1. HAPPY VIC POLKA 

2. ROYAL FLUSH CBEREK 

3. DANCING MOOD OBEREK 

4. CONSTELLATION POLKA 

5. FOR MY LOVE WALTZ 

6. GIVE A KISS OB El 



1. FRANK'S OBERt'K 

2. GERRi ANN POLKA 

3. OVER MY CRADLE POLKA (Vocal) 

4. PRETTY GIRL POLKA (Vocal) 

5. MY FATHER POL KA (Vocal) 

6. DU LI DULi OBEREK (Vocal : 

7. STEPPING AROUMH ObtREK 


m 

LA:; 




-t~ r 

O I i— 




TED KOLTOWICS & 
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Side 2 ! 


RLP-782 


73 v 5 RPM 
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ALL STAR BLUES 


A 

, ^ 


1. ON THE SUNNY SIDE OF THE STREET 

Ivy Anderson 
And Her All Stars 

2. UNLUCKY WOMAN 

Linda Keene 

Joe Marsala And His Orchestra 


% 


CL1639-A 


VOCALS 
& ORCH. 


% 


3. IT'S A RAINY DAY 

Lena Horne 

Phil Moore Conducting 

4. I DON'T KNOW HIS NAME 

Helen Humes 
And Her All Stars 

5. I GOT IT BAD AND THAT AIN'T GOOD 

Ivy Anderson 
And Her All Stars 


ivy Anderson 
And Her All Stars 

\ o C< J 

PLAYING ^ 


4? 


Ain3Q xi 


. FU LI F/fo 


/ 






*< O P 




ALL STAR BLUES 

1. GLAD TO BE UNHAPPY 
Lena Horne 

Phil Moore Conducting 

2. TALL, DARK AND HANDSOME 

Ivy Anderson 

Phil Moore Conducting 


& 


% 


-A 


CL1 639-B 


VOCALS 
& ORCH. 


o 

m 


% 


% 

4? 


3. SOLITUDE 

Etta Jones 

Cyril Haynes Quartet 

4. DRIVE ME DADDY 
Helen Humes 

Buck Clayton All Stars 

5. EMPTY BED BLUES 
Ivy Anderson 

Phil Moore Conducting 






playing 
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Dist. at: ; 

VP Records 
1 70 Jamaica 1 
Ave., | 

Queens N.Y:- 
Ph: 718291/058 


Prod, by: 
J.R, Sound 
(PK :) 1989 
Mad; in 
Jarru lea 




ONE BLOOD 


JUNIOR REID 

^GHTS RESt^' 





(P)4C) 1989 


V.P.R.Q. 450 


MARRIED LIFE 

(J. REID) 


High rs rese* 



OH YEAH 

Wrmtf.n by M. Hall and D. Kelly 


Manufactured & Distributed by 
VP Records 89-05 138th Street 
Jamaica, NY 1 1 435 

Tel: (718) 291-7058 Fax: (718) 658-3573 
In Florida, 5893 S.W. 21st Street 
W. Hollywood, FL 33023 
Tel: (954) 966-4744 Fax: (954) 966-8766 


LADY SAW 


0 54645 - 6288-1 5 

SIDE ONE 

VPRD6288 
45 RPM 


Published by Madhouse/Haees Publishing/S. T.B 
Music( ASCAP). Produced by Dave Kelly for 
Madhouse Productions. All instruments played by 
Dave Kelly. Recorded and mixed by Dave Kelly at 

the Box, Kingston, Ja. 


Taken from the forthcoming release 
“99 Ways” (VP1549) 


®€>i»aa VP mcords, inc. 


'9ht s reserved. Unauthorized dv>P 






[ Manufactured & Distributed by 
' VP Records 89-05 138th Street 
Jamaica, NY 11435 

Tel: (718) 291-7058 Fax: (718) 658-3573 
In Florida, 5893 S.W. 21st Street 
W. Hollywood, FL 33023 
Tel: (954) 966-4744 Fax: (954) 966-8766 


NO MATTA ME 

Written by A. Kelly and M. Hall 


54645 - 6288 - 

SIDE TWO 


LADY SAW 


VPRD628X 
45 RPM 


Published by Tony Kelly Music/Songs of Polygram 
Intl.(BMI)/Halls Publishing/S.T.B Music( ASCAP). 
Produced by Tony “CD” Kelly for K. Licious Productions. 
All instruments played by Tony “CD” Kelly. Recorded 
AND MIXED BY TONY “CD” KELLY AT THE IDEA LOUNGE, 

Kingston, Ja. Assistant Engineer: Claude “Weak Hand” 

Reynolds. 


Taken from the forthcoming release 


incoming 
“99 Ways” (VP1549) 

®§1MS VP RECORDS, INC. 

'9hts reserved. Unauthorized duP 







recording 


Bd.i PANELS I for Ten/Mayers 

fPubl. C. F. Peters) 

Lester Trimble, concL 

Bd.ll STRING QUARTET No.l 

(Publ. S. P. A. M.) 

Fast 

New Forum String Quartet 



recording 


SI KING tjUAtU-erT NU. i (cont'd) 
Slow - Fast 

FIVE EPISODES (Publ. Duchess) 

William Masselos, piano 








Music from Jerome Kern's 

"ROBERTA" 


Dean Fremceni & His Sound Stage Orch. \ 


f U L l A UO lO 


RPM . 


R A N G£ 


n y 


A 




W Dist. by? 

I DISC 
PASSERS 
LTD. 

37 Orange Street 
Pub: Push Music 
Prod, by: 

S. E. PoUinger 


DISCO MIX 


No Good Girl 

(B, Seaton) 

B B SEATON 
& RANKIN DEVON 

The Revolutionary* 


37 OR ANSt ST 



W Dut. by: 

f DISC 
J PRESSERS 
LTD. 

37 Orang<£ Street 
Pub: Pusk Music 
Prod, by: 

E. Pottir»ger 


DISCO MIX 


Uir 


Afy Apology 

(B. Stewart & B. Seaton) 
SEATON*^ 
Revolutionary.? 


37 ORANGE St 





HUSH 

® & © 2006 TVT Records. Manufactured & distributed by TVT Records. 23 E. 4th St. NY, NY 10003. 
tel: 212.979.6410 Unauthorized duplication is a violation of applicable laws. All rights reserved. 

TV-2806-0 TVTrecords.com DaMuzicianz.com 


SIDE A 

1. RADIO 

2 . STREET 

SIDE \) 

1. INSTRUMENTAL 

2 . ACAPELLA 


Produced by Mr. ColliPark for ColliPark Productions. (M. Crooms, 
D. Holmes, C. Holmes, B. Sams, D. Charles). Published by 
ColliPark Music/EMI Blackwood/Punnn! ! ! Music Publishing/PMHI 
Publishing. Keyboards by Dean “DC” Charles. Recorded by Mr. 
ColliPark at ColliPark Studios, Atlanta, Ga. Mixed by Billy Hume at 
The Zone Studios, Norcross, Ga. 








BOB MARLEY & THE WAILERS 


Side One 
PR12 69&1-1 
33 1/3 RPM 
STEREO 


PROMOTIONAL COPY 
NOT FOR SALE 


1. KEEP ON MOVING (Extended Mix) 6:25 

(C. Mayfield)- 

2. PIMPERS PARADISE 3:27 

(B. Marley) 

1 . Warner- Tamerlane Publishing Corp. (BMIL 
Produced by Bob Marley, Lee Perry & Errol Brown 
Additional production by fngmar Kiang & Trevor Wyatt 
Mixed by-Paul "Groucho" Smykle 
01995 Island Records, Inc. 

2. Bob Marley Music admin, by 
PolyGram International Publishing, Inc. (ASCAP) 

% Produced by Bob Marlay & The Waiters and Chris Blackwell 
>Q /i^ 0 1980 Island Records, Inc. , y 





WALLERS 


MARLEY & 


BOR 


■ 


- 


Side Two 
PR 12 6981-1 
33 1/3 RPM 
STEREO 


PROMOTIONAL COPY 
NOT FOR SALE 


1 KEEP ON MOVING (Sly & Robbie Mix) 7:46 

2 . KKF.P ON MOVING (Radio Mix) 4:23 

1 Producer) by Bpb Maffcv, Lee Perry & Efrol Brown 

& r 


Additional production & Remix by Sly Dunbar, 

mgm wm ' m Sip ■ _ ■ * 

2. Produced by Bob Marley, Lee Perry, & Errol Brown 


Robbie Shakespeare, Paul "Groucho’ Smykle& Ray Lema 


Additional Production by Ingmar Kiang & Trevor Wyatt. 
Mixed by Paul ’Groucho’' Smykie 


Written by C.Mayfield 
Published bywarner-Tamerlane 
Publishmg.Corp. (BMI) 
©1995 Island Records, Inc. 


RECORDS, INC. 


©400 


SIDE A 
NUL007 
45 RPM 


001W2 


DISTRIBUTED BY 
Nu LOOK RECORDS 
3756 WHITE PLAINS ROAD 
(718)515-4701/02 
FAX (718) 231-2698 




I'M A NEW YORKER 

1. RADIO MIX 

2. DANCE MIX 

MIKEY (Mack Daddy) JARRETT 


Of 










0 # 
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0®mi 


DISTRIBUTED BY 
Nu LOOK RECORDS 
3756 WHITE PLAINS ROAD 
(718) 515-4701/02 
FAX (718) 231-2698 


A NEW YORKER 
ACCAPPLA MIX 


M 


1 


2 


DUB 


MIX 




MIKEY (Mack Daddy) JARRETT 




• 4 - 
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REG. U S. PAT. OFF. MARCA REGISTRADA • MFR'D BY DECCA RECORDS • A DIVISION OF MCA INC . NEW YORK. U S A 




t 

; B 2J13987-A-1 

’2THS12 

ONE * 


1974./Thresho!H 4 
or<i,s Ltd. ’ 

MUSIC* 

icE^bmpN 

ES 


) 

e - 0:51) 
ga - 2:34) 
mas -3:47) 

LEGEND OF A MIND (R. Thomas - 6:37) 


Produced by Tony Glarke 
, XZAL 13343 
Made in U.S.A. 





;§s^t974 Threshold 

jlR^ord^ Ltd. .... 

RC A MUSI C v- 
SSR’^GE edition 


ISN'T 
q TMP i 

6* HAVE 




re & hold 


.;wooc5»" 4 
Thomas- 


. Finder- 3 

MAHIHG . 
nomas -4:2 


:eci -v i onv . 
aZAL 13345 
ade in U.S.A. 








33 1/3 RPM 


A T I V E S 


(SOCA) LAMBADA 


(Chico De Olivera) 

Arranged by O. Gurley 
Produced by O. Gurley & S. Woods 
Recorded at Winfield Sounds, Can. 
Engineered by A. Winfield 

Distributed by Charlo Productions 
(718)978-7005 
Fax:(718)949-4466 

r/nM IS A 







SIDE 


33 1/3 RPM 


RELATIVES 

(CLUB MIX) 

(Chico De Olivera) 

Arranged by O. Gurley 
Produced by O. Gurley & S. Woods 
Recorded at Winfield Sounds, Can. 
Engineered by A. Winfield 

Distributed by Charlo Productions 


(718) 978-7005 
Fax: (718) 949-4466 


O 





MY TESTIMONY 


SHIRLEY CAESAR 


1. MY TESTIMONY (S. Caesar) 2:55 

2. LONG WAY TO GO TO BE LIKE THE LORD 
(S. Caesar) 3:48 

3. POWER LORD (J. C. White) 3:30 

4. YOU MUST LIVE RIGHT 

(S. Caesar-A. Walker) 2:28 

5. TAKE UP YOUR CROSS ($. Caesar) 4:31 

6. EVERY DAY BRINGS ABOUT A CHANGE 
(C. George) 2:18 


" All selections pub. 
Our Childrens .Music 


Produced by: John 


Bowden 


RECORDS 



MY TESTIMONY 

SHIRLEY CAESAR 


1. TEAR YOU KINGDOM DOWN 

(F. Chislom) 2:37 

2. HE TOUCHED ME (J. Cleveland) 2:57 

3. I'VE BEEN SAVED (S. Caesar) 2:55 

4. GOD IS NOT DEAD (S. Caesar) 6:00 

5. GIVE ME STRENGTH. OH LORD 
(S. Caesar) 2:05 

6. LOOKING FOR A HOME 
(J. Washington) 1 :50 


All selections pub. by: 
Our Children's Music (BMI) 

Produced by: John Bowden 


RECORDS 





1. GO AWAY LITTLE GIRL -G. Goffin - C. King- 

2 . SWEET MARIA -B. Kaempfert - H. Rehbein - M. Gabler 

3. THE IMPOSSIBLE DREAM (The Quest) 

-J. Darion - M. Leigh- 

(From the Musical Production “Man Of La Mancha”) 

4. I WANT TO BE WITH YOU 
• L. Adams 


C. Strouse- (From the 
Musical Production “Golden Boy”) 

5. LOVE ME WITH ALL YOUR HEART 
-M. Vaughn - M. Rigual - 

EltlS 






rEVE LAWRENCE’S 
GREATEST HITS 


SIDE 2 

XSM 1 19346 


1. MORE -N. Newell - N. Oliviero - R. Ortolani* 

(Theme from the Motion Picture “Mondo Cane”) 

2. A ROOM WITHOUT WINDOWS -E. Drake- (From the 

Musical Production “What Makes Sammy Run?”) 

3. MILLIONS OF ROSES -S. Dee - A. Kent- 

4. WHAT NOW MY LOVE 

■ -C. Sigman - G. Becaud* 

5. WHERE CAN I GO 

-S. Miller - L. Fuld - S. Berland- 



Peak Records radio contact: 
Wayman Jones 570-236-7790, 
mr.wjones@mycingular.blackberry.net 
Eric Thrasher 818-953-9837, 
ericthrasher@sbcglobal.net 


1 . ALBUM VERSION 3:41 
2 . INSTRUMENTAL 3:42 
3 . ACAPPELLA 3:35 


Produced by: Bradley and 3 for 
B.-RAD Productions 

Written by: Bradley Spalter, Phil Scott, Aleese Simmons, 

LaToya London, Nodesha Madonna Felix 

Published by: B-RAD Music (ASCAP); New Heat Music (ASCAP); 

Andre'Sia Music/EMI Music (ASCAP); Lalon Publishing (ASCAP) 


From the compact disc by LaToya London 

LOVE & LIFE PKD-8529-2 

®© 2005 Peacon LLC, 100 N. Crescent Dr., Suite 275, Beverly 
Hills, CA 90210. Peak Records Trademark Reg. U.S. Pat. Tm. 
Off. Marketed, distributed and manufactured by Concord Music 
Group, Inc. All rights reserved. Unauthorized duplication is a 
violation of applicable laws. Made in the U.S. A. PRO-PK-0064-1 


\ 



Peak Records radio contact: 
Wayman Jones 570-236-7790, 
mr.wjones@mycingular.blackberry.net 

Eric Thrasher 818-953-9837, 
ericthrasher@sbcglobal.net 


Promotional Copy. 
Not for Sale. 


A P P P F f I A T fe Produced by: Bradley and 3 for 

B-RAD Productions 

v 

1 ALBUM VERSION 3 ‘41 Written by: Bradley Spalter, Phil Scott, Aleese Simmons, 

o iMCTDiiucMTAi o a o LaToya London, Nodesha Madonna Felix 
Z. INSTRUMENTAL 3:42 polished by: B-RAD Music (ASCAP); New Heat Music (ASCAP); 

3. ACAPPELLA 3:35 Andre'Sia Music/EMI Music (ASCAP); Lalon Publishing (ASCAP) 

From the compact disc by LaToya London 

\ LOVE & LIFE PKD-8529-2 

/ 

©©2005 Peacon LLC, 100 N. Crescent Dr., Suite 275, Beverly 
Hills, CA 90210. Peak Records Trademark Reg. U.S. Pat. Tm. 

Off. Marketed, distributed and manufactured by Concord Music 
Group, Inc. All rights reserved. Unauthorized duplication is a 
violation of applicable laws. Made in the U.S. A. PR0-PK-0064-1 



THE BEST OF JERRY BUTLER 

JERRY BUTLER 


SIDE 1 
Microgroove 


HE WILL BREAK YOUR HEART 
( Carter-Butler-Mayf ield) 

. FOR YOUR PRECIOUS LOVE 
(Butler-Brooks-Brooks) 

3. COME BACK MY LOVE 
(Hamilton-Otis) 

4. RAINBOW VALLEY 
(Dixon-Jones) 

5. I’M A TELLING YOU 

(Butler-Mayfield) 

6. A LONELY SOLDIER 

(Carter-OIiver) 




THE 

309 
EX-690 
Long Playing 


BEST OF JERRY BUTLER 

JERRY BUTLER 



SIDE 2 
Microgroove 


1. MOON RIVER 
(Mancini-Mercer) 

2. FIND ANOTHER GIRL 
(Butler-Mayfield) 

3. AWARE OF LOVE 
(Butler-Mayfield) 

4. THE GIFT OF LOVE 

(J. Butler) 

5. WHERE DO I TURN 

(D. Kessler) 

6. COULDN’T GO TO SLEEP 
(Randazzo-Amico) 




MANUFACT(j^f^ 



B tst« veo ' UNAUTHO »/Sf 0 



PHOENIX 

Own«d by Th« Gronophon* Co. Ltd. 



°**O03d SIH1 JO 




MANUFACT(jpf^ 


4 0 


if* 




AS eBVE° - UNAUTHO« /Seo 




'<'c 




PHOENIX 

Owned fay Tho Gramophone Co. Ltd. 
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SIDE 2 

XSIN.186 




w 






LOHK-IOI 

(P) 1966 




1 




(3)^J 


( 1 )##. 

(8)£“*UP:* (9) *f 
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f^poro by EMI ffecofd* 


6 




SlHl JO 9Nl^ d °' 


•ew* 




ABSOLUTELY LIVE! 


I. WHO DO YOU LOVE (McDaniel. Arc Music BMI) 
2 MEDLEY 


ALABAMA SONG (Whiskey Bar) (Weill- 
Weill-Brecht-Harms Co. ASCAP) 
BACKDOOR MAN (Dixon, Arc Music BMI) 
LOVE HIDES (Morrison, Doors Music Co A 
FIVE TO ONE (Morrison-Doors, Doors Music 


Produced by PAUL A ROTHCHIL 


C,e ^9a Blvd., Los Angeles, CoV^ 


SIDE ONE 
EKS-9002-A SP 
(Side Time 19:17) 
STEREO 



aO®@n°gB 



SIDE TWO 
EKS-9002-B SP 
(Side Time 18:33) 
STEREO 


ABSOLUTELY 


LIVE 


BUILD ME A WOMAN (Morrison-Doors, 
Doors Music Co ASCAP) 

WHEN THE MUSIC'S OVER (Momson-Doors 
Doors Music Co. ASCAP) 


Produced by PAUL A 


0/ 7/>/ , rt q0 

° eo ®9a 8lvd..Los Angeles. CO'" 0,< " 




SIDE THREE 
EKS-9002-C SP 
(Side Time 18:00) 
STEREO 


ABSOLUTELY LIVE! 


1. CLOSE TO YOU (Dixon, Arc Music BMI) 

2. UNIVERSAL MIND (Morrison-Krieger, 

Doors Music Co. ASCAP) 

3. BREAK ON THRU, ff2 (Morrison-Doors, 

Doors Music Co. ASCAP) 

Produced by PAUL A ROTHCHILD 

rf h / . n q0° b 

° C,e ° e 9a Blvd.,Los Angeles. C° Vv '°'° 









aO®®D°8B 


SIDE FOUR 
EKS-9002-DSP 
(Sid© Tim© 21:52) 
STEREO 


ABSOLUTELY LIVE! 


1 THE CELEBRATION OF THE LIZARD (Morrison Doors, 
Doors Music Co. ASCAP) 

2. SOUL KITCHEN (Morrison, Doors Music Co ASCAP) 


Produced by PAUL A ROTHCHILD 


er>e 9a Blvd.,Los Angeles, C° V ' 


Martha Wash 

“Gatch T/ic j Cight 

1. Tee's freeze Mix* - 6:38 
2. Ifirian Bristol Eclipse Mix* * - 


Side A 
Stereo 

33 1/3 RPM 



LGDJ-58044-1 

PROMO ONLY • NOT FOR SALE 


Written by Andrew Sarnoff & Pot Maiorino. Produced by: Vission & lorimer for Peewee/Superstar Productions. Also produced by : Willard & Robert 
Meeb for Meeb & Meeb. Background vocals by: Martha Wash. Published by PA Systems Inc.CASCAP) / Wakib Music (ASCAP) 

* Additional production and remix by Todd Terry for BIG Management, ltd. NYC. Engineered by Bill Watt. Edited by Matthias Heifcronn. 

*' Remix and additional production by Brian Bristol for listenin' Porlor, Inc. Keyboards & programming by Brian Bristol. Mix engineered by lorry 

Packer at Unde Punchy Studios. 

Executive producer: Douglas Kibble A&R: Kelly Schweinsberg for Logic Records US 
Management contact DK Productions, 580 Sunrise Highway, Baldwin, NY 1 1 510 

® & ©, 1 998 logic Records. Manufactured and Distributed by BMG Music, New York, NY. 

The BMG logo is a trademark of BMG Music 

and the logic logo is a trademark of logic Records GmbH Tmk(s) ® Registered Marca(s) Registroda(s). Printed in USA. 
logic Records tel. 212.219.2040 / fax. 212.219.2050 htfp://www.logiaeco(ds.com 


unjoin 



Side B 
Stereo 

33 1/3 RPM 


LGDJ-58044-1 

PROMO ONLY • NOT FOR SALE 


Written by Andrew Sarnoff & Pat Maiorino. Produced by: Vission & lorimer for Peewee/Superstar Productions. Also produced by: Willard & Robert 
Meeks for Meeks & Meeks. Background vocals by: Martha Wash. Published by PA Systems Inc.(ASCAP) / Wakib Music (ASCAP) 

+ Additional Production ond remix by Bad Boy Bill for Oneworld Entertainment. Addtional assistance by Factor E. Keyboards by Robert "Rob Dog" 

Morrison. Additional production and engineer by Joey "The Don" Donatello. 

++ Remixed by Emil Heilman for Factorysounds Productions. Compu-wiz and addtional keyboards by Patrick Frisk. 

Executive producer: Douglas Kibble A&R: Kelly Schweinsberg for Logic Records US 
Management contact DK Productions, 580 Sunrise Highway, Baldwin, NY 11510 

® & ©, 1 998 Logic Records. Manufactured and Distributed by BMG Music, New York, NY. 

The BMG logo is a trademark of BMG Music 

and the Logic logo is a trademark of Logic Records GmbH Tmk(s) ® Registered Morca(s) Registrada(s). Printed in USA. 

Logic Records tel. 212.219.2040 /fax. 212.219.2050 http://www.logiaecords.com 


BiVi C5 


CHET BAKER 


SHE WAS TOO 
GOOD TO ME 


Arranged and Conducted 
by Don Sebesky 



CTI 6050 SI 

RVG 87710 A 

STEREO 



1. AUTUMN LEAVES 7:05 

J. Kosma'J. Mercer 
E. H. Morris & Co., Inc. 

2. SHE WAS TOO GOOD TO ME 4:39 

Rodgers and Hart 
Harms, Inc. 

3. FUNK IN DEEP FREEZE Q:Q6 

Hank Mobley 
Groove Music Co. 

ALL SELECTIONS ASCAP 
® 1974. Creed Taylor, Inc. 

Distributed by 
Motown Record Corp., 

6464 Sunset B Ivd . , 

Hollywood. Calif. 90028 






CHET BAKER 

SHE WAS TOO 
GOOD TO ME 

Arranged and Conducted 
by Don Sebesky 


1. TANGERINE 5:29 

J. Mercer/V. Schertzinger 
Famous Music Corp. 

2. WITH A SONG IN MY HEART 4:03 

Rodgers and Hart 
Harms, Inc. 

3. WHAT’LL I DO 4:00 

Irving Berlin 

Irving Berlin Music Corp. 

4. IT’S YOU OR NO ONE 4:28 

S. Cahn/J. Styne 
Remick Music Corp. 

ALL SELECTIONS ASCAP 
® 1974, Creed Taylor, Inc. 

Distributed by 
Motown Record Corp., 

6464 Sunset Blvd., 

Hollywood, Calif. 90028 


RECORDS 




"WALKING" 

(1 2” Version— 6:16) 

b/w 


"WALKING" 

(Instrumental— 5:41} 

* i 



0-86397 




0-86397 


LEATHER 


12" VERSION/6 :1 6 

(Ernie Youngblood) 

Velvet Voice Music, Inc., ASCAP 
ST-DM-57219-SP 
Produced by John Cherry for 
Velvet Voice Music, Inc. 

® 1989 Atlantic Recording Corp. 
All Rights Reserved. 


ep £UER PLAZA, N Y N V. 




0-86397 



L 


ATH 


33 1/3 RPM 


STEREO 




B SIDE 


INSTRUMENT AL/5:41 

(Ernie Youngblood) 

Velvet Voice Music, Inc., ASCAP 
ST-DM-57218-SP 
Produced by John Cherry for 
Velvet Voice Music, Inc. 

® 1989 Atlantic Recording Corp. 
Ail Rights Reserved. 


R ° CK£F£ Uer plaza, n y, n v O 







From the Siv Holm Novel 


1 SE 18 ST 
MGS 2019 
Side 2 


u 


I, a Woman part II” 

distributed by CHEVRON 

I. PETTING WALTZ— 3:05 

2. STRIP-TEASE PARTY^»:00 

3. LONESOME AND SCARED— 5:10 

4. FORBIDDEN LOVE— 2:44 

Orch. Cond. by Sven Gyldmark 
A METRONOME RECORDING 

All Comp, written by Sven Gyldmark and 
Pub. by Multitone Muslo Corp. — ASCAP 


M-G-M 


SPECIAL DISC 
JOCKEY RECORD 

■ ' •••:. .. 1 V 

flL - *'v » ' ♦ V . • . I, * .* • *. 


A DIVISION OF METRO-GOLDWYN-MAYER INC. 
MADE IN U.S.A. 


H The Original Sound Track 



STEREO 


1 SE 18 ST 
MGS 2018 
Side 1 



From the Siv Holm Novel 


“I, a Woman pan II” 


distributed by CHEVRON 

I. SEX HAPPENING— 3:07 

2. WALTZ MELANCHOLIC— 3:14 

3. INDIAN BOLERO— 2:58 

4. FEELINGS IN A DIVE— 2:25 

5. BEGUINE EROTIC— 4:12 
Orch. Cond. by Sven Gyldmark 
A METRONOME RECORDING 
All Comp, written by Sven Gyldmark and 
Pub. by Multitone Musio Corp. — ASCAP 
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ORIGINAL MOTION PICTURE SOUNDTRACK 


STV 81121 




SIDE 1 

© 1981 Varese Sarabande Records, Inc. 
STV 81121 A 


MAN OF A THOUSAND FACES 

1. Main Title 

2. Forgiveness 

3. Apprehension 

4. In Stitches 

5. Married Strangers 

Music Composed by Frank Skinner 

^ The Universal-International Orchestra y 
Conducted by Joseph Gershenson 

ea by 

f ®*® Sarabande Recot As- 
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ORIGINAL MOTION PICTURE SOUNDTRACK 
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SIDE 2 

© 1981 Varese Sarabande Records, Inc. 
STV 81121 B 


MAN OF A THOUSAND FACES 

1. Box of Tricks 

2. Family Circle 

3. Frightened Father 

4. End Title 

Music Composed by Frank Skinner 
The Universal-International Orchestra 


\ 


Conducted by Joseph Gershenson 


x , 4 

y Va nse Sarabande Record 







WRITTEN BY EMPIRE ISIS PRODUCED BY PRAYON 

EXECUTIVE PRODUCER AWAN JONES 


a1 . radio edit(3:59) 
a2. accapella 
a3. instrumental 


WWW. EMPIREISIS .COM MVSPACE .COM/EMPIREISIS 





b1. radio edit(2:58) 
b2. accapella 
b3. instrumental 


VVWW.EMP1REISIS.COM MYSPACE.COM/EMPIRE1S1S 
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FL 33602 


All rights 


Tampa 
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7 

SIDE ATFOR 3104-1 


' -.-'V '. V 


1. Clean • 2. Clean-no intro • 3. Instrumental 

Executed by: Harmon R. Bing 

Written by: Rated R & Ms. Sassi (Ace N Bo Music, BMI) 

Produced by: Donn Juan for Tre' D Productions 

Recorded by: Ke'shem E. Sadiq at 2-4-1 Recording Studio (Da Lab) 

Mixed by: Carlos Santos & Ke'shem E. Sadiq at 2-4-1 Recording Studio 

Mastered by: Mike Fuller at Fullersound Miami, FL 

For Booking Info: 2-4-1 Records 81 3-294-1 1 60 

www.241 records.com 

Taken from the forthcoming 
Ms. Sassi album 
(In stores Soon) 








Tampa. FL 33602 • All rights 
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' (Deez Boyz Be *%!?*%) 
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TFOR 3104-1 

1 . Deez Boyz Be Lickin' • 2. Deez Boyz Be Eatin' • 3. Lickin' Acappella 

Executed by: Harmon R. Bing 

Written by: Rated R & Ms. Sassi (Ace N Bo Music, BMI) 

Produced by: Donn Juan for Tre' D Productions 

Recorded by: Ke'shem E. Sadiq at 2-4-1 Recording Studio (Da Lab) 

Mixed by: Carlos Santos & Ke'shem E. Sadiq at 2-4-1 Recording Studio 

Mastered by: Mike Fuller at Fullersound Miami, FL 

For Booking Info: 2-4-1 Records 813-294-1160 

www.241 records.com 

Taken from the forthcoming 
Ms. Sassi album 
(In stores Soon) 
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CERTIFIED 


SIDE A 

33 1/3 RPM 


\i 11 

www.MoeMoneyMusic.com 


(Y’all Ain't My) 


Clean (3:24) 
lnstrumental(3:24) 
Accappella Clean (3:06) 

FOR PROMOTIONAL USE ONLY 
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www.MoeMoneyMusic.com 


SIDEB 

R 33 1/3 RPM 






LCP, 
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(Y'all Ain't 


Dirty (3:25) 
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(3:24) 
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FOR 


Instrumental 
Accappella Dir 

PROMOTIONAL USE ONLY ^ 


(3:07) 










% 




^ Q J/ng py ApooNV 


aoO 




oV 


A- 



JOT. 

■ICOitl 

MIKE JONES 

“DROP & GIMME 50” FEAT. HURRICANE CHRIS 

A-SIDE 
3314 RPM 



©2007 Warner Bros. Records Inc. 





Prod, by 

C. Me Leod, R. Me Leod 
For Sting Ray Productions 

Mfg. & Dist. by: 
Grapevine Records, Inc. 
301-680-9757 (Phone) 
301-680-9759 (Fax) 


Catalog #104 A 


ROCK ME BOAT 

CHUKKI STAR 

(C. Me. Leod, L. Francis, T. Williamson 

Adopted 

2, Rock Me Boat {Dub Mix) 


a o/horized copV' n 9 




For Sting Ray Productions 


Mfg. & Dist. by 
Grapevine Records, Inc. 
301-680-9757 (Phone) 
301-680-9759 (Fax) 




GOOD AND YOU KNOW 

FRANKIE SLY 

ADAPTED 

2 , Good and you know (version) 


duthorizod copy' n 9 



■•n^P,y es Houston 

Clubbm feat, joe Buotfen 

— JS 

"Ice Cream” (Pied Piper) Remix 


Hi-C 

"Let Me Know" feat. DJ Quick 




... Murphy Lee 

Wh« Do H& g Be- 
reQt Jer mQ/ne Dupn 

I. Clean 
2 Main 
3. Instrumental 



VARESE 

SARAHAA'HE 


ORIGINAL MOTION PICTURE SOUNDTRACK 


SIDE 1 

STV 81 it 


STEREO 

-I84 Vaose Ssrabande Records, Inc 

(STV81193-A) 


1 Daybreak/Going to Meet Pele (2:12) 

2. Pillowfight (:39) 

3. Bud’s Theme The Pink Porno Bus (1:49) 

4. The Brawl (1:48) 

5. The Picture (.53) 

6. Soccer Training (2:04) 

7. A Child’s Trust (1:06) 

8. Crashing the Locker Room (:46) 

9. Accepted (:59) 

10. The Big Game (2:52) 

11 Final Goal (1:13) 

W Music Composed by * 

te O bu „ Rlck Patterson ^ 

ares e Ssrsbande Recof**-'" 





Of THE OWNEft Of 


vah^j: 

SARAftAYUK 


ORIGINAL Mi CUNDTRACK 


984 Varese Sarabande Records, Inc 

■If 81193-B) 


1. T.V. Zombies (interkideT'Opening Kickoff (2:09) 

2. Meet You in Nev* York The Discovery (1:16) 

3. The Bus to Cambridge/Victory in Sight (2:36) 

4. What Am l : Doing H rc?*/Desperation (1:57) 

5. Goodbye/1 he Reunion (1:35) 

6. In There Fighting (.1:49) 

7. The Dream/The Legacy (6:40) 

8. I Must Be a Man+ (Pele’s Theme) (2:00) 


* Based on a theme by Neal fox + Music and lyrics by Pele 
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Music Composed by 
Rick Patterson 


y ^rese Sarabande Record* XvvC 




Atto III 


1. Untitled (8:35) 

2. Untitled (4:57) 


Obscure Origins 


0003, 2009 



Atto III 


3. Untitled (13:32) 

4. Untitled (5:05) 



SYMPHONY IN C MAJOR 
SIR THOMAS BEECHAM, BART. C.H. 

conducing the 

ORCHESTRE NATIONAL DE LA RADIODIFFUSION FRANCHISE 


1. 1st Movement: 

Allegro vivo 

2. 2nd Movement: 

Adagio 

3. 3rd Movement: 

Allegro vivace 

4. 4th Movement: 

Allegro vivace 
(PD-28:03) 

Recorded in France 







SYMPHONY IN G MINOR 
SIR THOMAS BEECHAM, BART. C.H. * 

conducing the 

ORCHESTRE NATIONAL D«A*^ADIOD I FFUSl ON FRANCA! $E 


1. 1st Movement: 

Andante - Allegro 
non troppo 

2. 2nd Movement: 

Vivace 

3. 3rd Movement: 

Adagio 

4. 4tl. Movement: 

Allegro 

(PD-2/:42) 

Recorded, i.i France 







COUNTRY CHRISTMAS GOLD 


SIDE 1 

(AS 15461) 


1. Winter Wonderland - Willie Nelson 

2. White Christmas - Charlie Rich 

3. Soon It Will Be Christmas Day < Lynn Anderson 

4. Silent Night - Johnny Cash 

5. Silver Bells - Tanya Tucker 

6. First Noel - Jim Nabors 


A Service of CBS Records 




COUNTRY CHRISTMAS GOLD 


HPi 


(BS 15461) 


1 . Jingle Bells - George Jones 

2. 0 Come All Ye Faithful - Chuck Wagon Gang 

3. It Came Upon The Midnight Clear - Ray Price 

4. Away In A Manger - Sonny James 

5. One Happy Christmas - Tammy Wynette 

6. Please Come Home For Christmas® - Freddy Fender 


©® 1977 MCA Records, Inc. 
® 1972, 1979, 1980 CBS Inc 


A Service of CBS Records 




7 37463 - 4857-1 5 




7 37463 - 4857-1 5 \ 
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Produced & 


Arranged by 
P. Linton 


ARROWS-005 
SIDE B 
Distributed by 
PENTHOUSE MUSIC 
16155 S.W. 117th AVENUE B-22 
MIAMI, FL. 331 57 
Tel.: (305) 378-2407/ 
(305)378-6770 
Fax: (305) 378-2408 




^ ,l Rights Reserved 




VPRD-5335-A 

Prod, by: BLACK SCORPIO 


Distributed By 

VP. RECORDS DIST. 

89-05 138 STREET. 

JAMAICA, N.Y.1 1435. 

(718)291-7058 

Also. 

VP. OF FLORIDA. 

5893 S.W.21 st.STREET. 
W. HOLLYWOOD, 

FL. 33023. 

(305) 966-4744 


Who Pull The Trigger 

(R. Anderson) 

Ricky General 


^^OCASrwc 


cor*'** 


AND 
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VPRD-5335-AA 

Prod, by: BLACK SCORPIO 


Distributed By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA, N.Y.11435. 

. 291-7058 
Iso. 

VP. OF FLORIDA. 

5893 S.W.21st.STREET. 
W. HOLLYWOOD, 

FL. 33023. 

(305) 966-4744 


Screechy Across The Border 

(Adapted) 

Malibu 


a *O»0CASTlHG AMO COM'* 6 



RECORDS 


Mcefby:' 

M. Wellington 
C. Brown for 
Trump Jack Records 
Exec. Prod.: 

C. Brown 


TJP02A 
5:50 


■WiSV-Motfoiis' 

Published by 
Trump Jack Music 
® 1989 


CHUCK 


i^Orrl lc Prohibited 
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Manufactured by: 

Trump Jack Promotions 
627 Lenox Avenue 
New York, New York 10037 







■p'ubfish'ed'by '‘Af 7 
Trump Jack Music 
© © 1989 
Manufactured by: 

Trump Jack Promotions 
627 Lenox Avenue I 
New York, New York 10037 


Produced* by: T 

M. Wellington 
C. Brown for 
Trump Jack Records 
Exec. Prod: 

C. Brown 


ffllNG SPECIAL 
JACK ALL STARS 


TRUMP 
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the Vampire Nix 


Phillip Smart Nix 


Produced by Phillip 
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lS lt Cisco - mimoos 


EPIC ES MARCA REG.^V 
DE CBS INC. 


FRANCES WAYNE 
NEAL HEFTI y su orquesta 

SONGS FOR MY MAN 


LSP 15822 

© 1986 CBS 


33 'A 

Deposito Legal 
M-1201 1-1986 


1. THE MAN I LOVE (I. Gershwing-G. Gershwin) - 2. HE’S MY GUY 
(D. Raye-De Paul) - 3. ALL OR NOTHING AT ALL (Altman- 
J. Lawrence) - 4. I FALL IN LOVE TOO EASILY (Cahn-Styne) 

5. AUTUMN LEAVES (Mercer-Kosma) - 6. IT COULD 
HAPPEN TO YOU (Burke-Van Heusen) 


Lin Servicio de 
Sir Discos CBS 


CBS PRODUCTOS ESPECIALES 

I— 1 


— 


^\$C0^ CBS $ A - 


LA REPROO(/CC/0# ^ 



1%M B^CO - mWADOS 


EPIC ES MARCA REG 7 ^ 
DE CBS INC. <k 


FRANCES WAYNE 
NEAL HEFTI y su orquesta 

SONGS FOR MY MAN 


LSP 15822 

<D 1986 CBS 


IN THE STILL OF NIGHT (Cole Porter) - 2. MOON INDIGO 
(D. Ellington-Mills-Bigard) - 3. DO IT AGAIN (De Sylva-G. 
Gershwin) - 4. HE NEEDS ME (A. Hamilton) - 5. I’M BE- 
GINNING TO SEE THE LIGHT (H. James-D. Ellington- 
Hodges-George) - 6. I CONCENTRATE ON YOU 

(Cole Porter) 


D) Un Servicio de 
SLLj Discos CBS 


CBS PRODUCTOS ESPECIALES 



(G. Motala, Marastaao) 

(from the A&M album, cassette .& compact, disc 
“Barry 'White; The Man Is Back!" SF 5256} 
House Fortune Quintette Muse (BMU) 



Produced by Barry White 

Associate Producers: Jack Ferry, Julian Jackson 


Chucfcii Bookef, Rusty Hamilton III 


Chuektt Booker appears courtesy of Atlantic Records 
0f$8$ A&M Records, Inc. 









RECORDS 


(sp-ormoAA) 

S teres? 


Not For Sale 


Produced by Barry White 

Associate Producers: Jack Perry, Julian Jackson, 

Chuckii Booker, Rusty Hamilton 111 

Chuckii Booker appears courtesy of Atlantic Records 

01989 A&M Records, Inc. 


(G, Motola, Marascalso) 

(from the A&M album, cassette & compact disc 
“Barry White: The Han Is Back!" SP $258) 
House Fortune Quintette Music (BMI) 


AM 
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Stereo 33 1/3 rk 3000 a 




ENTERTAINMENT, INC. 


V) rWbui- yi \ ! CVSlQPt featuring PUSH & Fat Boy 

Kt\c{io JL((it Versiapi Instru pn-entftl 

Produced by Rich Kid 

Executive Producer: Manny Gonzalez/Corey Jones/Richard"Rich Kid"Dickson 
Associative Producer: kijana Christopher/June Parnias 
Recorded at CUTTING ROOM STUDIOS 
mixed by Rich Kid/Clay Holley 
master at Hit Factory by tony "tippy" tarochione 
www.richkident.com • rdickson401@aol.com 



SideB 

Stereo 33 1/3 rk3000b 


ENTERTAINMENT: iNC 


/) Arlbum Version featuring Spit da Don • Buddah & Push 

ZP pfufto JLcUt Version P) Instrument (Vi 

Produced by Rich Kid 

Executive Producer: Manny Gonzalez/Corey Jones/Richarci’Rich Kid"Dickson 
Associative Producer: kijana Christopher/June Pamias 
Recorded at CUTTING ROOM STUDIOS 
mixed by Rich Kid/Clay Holley 
master at Hit Factory by tony "tippy" tarochione 
www.richkident.com • rdickson401@aol.com 



WHITEY GLEASON'S 
JUBILEE QUARTET 
"NEVER BELIEVE THE DEVIL 


1. NEVER BELIEVE THE DEVIL 
(Whitey Gleason) 3:04 

2. LORD, I NEED YOUR HELP 
(Whitey Gleason) 3:40 

3. MY LORD HAS THE ANSWER 
(Joyce Davis) 2: 1 2 

4. IN THE GARDEN 

(C. Austin Miles) 2:27 

5. YOU BETTER BELIEVE IT 
(Whitey Gleason) 2:05 


Mid America Music 
P. O. Box 5087 
Topeka, Kansas 66605 


WHITEY GLEASON'S 
JUBILEE QUARTET 
"NEVER BELIEVE THE DEVIL" 



LP 251 
37920 


Side 2 
Stereo 


1. EVERY DAY 
(Whitey Gleason) 3:46 

2. WONDERFUL GRACE OF JESUS 
(Haldor Lilienas) 2:15 

3. READ YOUR BIBLE EVERY DAY 
(Whitey Gleason) 2:02 

4. DOWN FROM HIS GLORY 
(Traditional) 2:28 

5. HAPPINESS IS KNOWING JESUS 
(Whitey Gleason) 2:07 


Mid America Music 
P. O. Box 5087 
Topeka, Kansas 66605 



COUNT BASIE 

King of Swing 


]. CHERRY POINT 

(Hefti) Castle Music KM I 

2. BUBBLES 

i Hefti) Castle Music BMI 

3. RIGHT ON 

(Green) JATAP Publishing Co., Inc. BMI 

4. THE BLUES DONE COME BACK 
(Wilkins) JATAP Publishing Go., Inc. BMI 

5. PLYAAOUTH ROCK 

(Hefti) Bregman, Yocco & Conn, Inc. ASOAP 

(Under the personal supervision of Xonnan Gran/i) 

^ MG C-724 A a 





COUNT BASIE 

King of Swing 


1. I FEEL LIKE A NEW MAN 

(Album) Alanncy Music Co. H.MT 

2. YOU FOR ME 

(Hefti) Neal Hefti Anisic, Inc. ASi'AI* 

3. SOFT DRINK 

(Jones) JATAT Publishing ('o. . Inc. HAII 

4. TWO FOR THE BLUES 

(Hefti) Neal Hefti Alusic, Inc. ASCAP 

5. SLOW BUT SURE 

(Album) Alanncy Music Co. BAII 

(Under the personal supervision of Norman flranz) 

A | MG C-724 B I 

Hf (11,673) ^ tL 




www.ludacris.net 

www.defjam.com 


Side A 



Act A Fool 

1 . Radio (4:00) 


2. LP ( 4 : 32 ) 

3. Instrumental (4:34) 



viavw.ludacris.net 

www.deflam.com 



SideB 


Slum 


1 . Radio ( 3 : 08 ) 

2 . LP ( 3 : 08 ) 

3. Instrumental (3:io) 




^(kT- dill/nq^ 


THAT SIDE 

1 . dipp with me radio 

2. dipp with me radio acc 

3. dipp with me Lp 

4. dipp with me Inst. 




G* 

^ v »* 6 


GOTTI 


THIS SIDE 

1 . gangsta like radio 

2. gangsta like radio acc. 

3. gangsta like Lp 

4. gangsta like Inst. 


RECORDZ 


D.P.G. Records 
P.O. Box 2398 
Mission Viejo, CA 92690 
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THAT SIDE 

1. party at my house radio 

2. party at my house Lp 

3. party at my house Inst. 





THIS SIDE 

1 . you justa bitch radio 

2. you justa bitch Lp 

3. you justa bitch inst. 



RECORDZ 


D.P.G. Records 
P.O. Box 2398 
Mission Viejo, CA 92690 
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SIDE A 
33 1/3 rpm 

www.big3entertainment.com 

1 . LP Version - 4:i i 

2. Instrumental - 4:i i 

3. Acappella - 3:58 

Produced by: Mario "Yellow Man" Winans for Yellow City Entertainment 
Executive Producers: Bill Edwards, Qadree El-Amin 
Writen By: J.Pennock, J.Pennock & J. Jones 


Published By:Mimi's Music Man Productions/ 
Dayspring Music, (BMI), Songcase Music, (BMI) 


Unauthorized duplicafj 


on 


* 



DISCO 45 


W 248 


^QfITTONITE 

^ (E. Brewster) 

*£SERENADER 

Xco " 


& Arranged by E. Brewster 
Recorded at: Ivory Studio 
©Backing Band Hilltones 
All Rights ot the Manufacturer and of the Owner 
of the Recorded Work Reserved. Unauthorised 
Public Performance, Broadcasting & Copying 
of this Record Prohibited. 

Made in Barbados by 
West Indies Records Ltd. 

CP) 1986 





W 248 


DISCOA5 


% 


Versions 


/> 


fi 


$ 


(E- Brewster)' 0 ^ V 3 q JO^ 


O 


S“Q 


%/Q^SERENADER 

Prqidiu%d ^Arranged by E. Brewster 






[Recorded at: Ivory Studio 
Backing Band Hilltones 

All Rights of tire Manufacturer and of the Owner 
of the Recorded Work Reserved. Unauthorised 
Public Performance, Broadcasting & Copying 
of this Record Prohibited. 

^ Made in Barbados by 

West Indies Records Ltd. 

(p) 1986 






33 RPM 

0043841 €R€ 


SIDE A 

I. Vengaboys Remix 6:19 

(Remixed & Additional Production by Vengaboys) 

3. Marino Stephano Remix 5:35 

(Remixed by Marino Stephano) 

Written & Produced by Dennis Bohn and Matthias (Double M) Menck 
Published by Loop/Hanseatic/Wamer Chap pell/Ron dor 
Mixed and Recorded by M. Menck at MMP Studios Hamburg 
® 1 996 edel records GmbH 
© 1998 Edel America Records, Inc. 

Edel Website: h ttpy/iu iuiu.edel.com 

(LC|l666) 



33 RPM 

0043841 €R€ 


SIDE B 

I . C J. Stone’s Pleasure Remix 6:46 

(Remixed by CJ. Stone & Akira Yamamoto for Bass Bumpers Music) 

2. Original Club Mix 6:48 

lUalWrn C. DuA.axI a. . n ka nfu | klmlHitv mnilMf ki\ U«vk 




Written & Produced by Dennis Bohn and Matthias (Double M) MencK ^ 


Published by loop/Hanseatic/Wfemer Chappeil/Rondor 


Mixed and Recorded by M. MencK at MMP Studios Hamburg 
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<g> 1998 edel records GmbH 
© 1996 £del America Records, Inc. 
Gdel Website: http://uiujui.edei.com 
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PRESENTS 

WES'S BEST 

Wes Montgomery and his Brothers 

1. JUNE IN JANUARY 3:13 
(Robirs-Rainger) 


2. LOVER MAN 6:35 

(Ramirez) 

3. BEAUX ARTS 4:39 

(Montgomery) 

4. SNOWFALL 6:56 

.(Thornhill) 


PRESENT $ 


Wes Montgomery and his Brothers 

1. MONTEREY BLUES 4:09 

(Montgomery) . ■ ( 


/' X 

k J 


2. BARBADOS 2:29 
(Montgomery)- 

3. ANGEL. EYES 4:15 
(Denriis-BrentJ • 

4. JINGLES 6:56 





. « ••• 




EASY GROOVE 

Wes Montgomery 


4 PRODUCT O 


PJ-10104 

1 


LIBERTY RECORDS 


1. FAR WES 3:03 

(Wes Montgomery) West Coast Music ASCAf^ 
*2. BOCK TO BOCK 6:03 
V (Charles Montgomery) West Coast Music/ASC 
3/^EILA 3:28 ( Wes Montgomery) ^ ' 
z We^it^Coast Music ASCAP 

•' 4 : :WES?**^E 4:07 <£>' 

(Wes Mont ' '$&>\ 


West Coast Mxi sic ASCAP ^ r 

/\ „ ’ r \> 

0/ Vio,„ /"- q 

v ^ OF i IBERTY RECO^ 0 
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Wes Montgomery 


PJ-10104 


1 HYMN FOR CARL 4:33 

(Harold Land) West Coast Music ASCAP 

2 OLD FOLKS 6:34 / 

( Robi n son -H i 1 1 ) Remick Music Corp. ASCAP 

3 BAUBLES, BANGLES AND BEADS 3:^5. 

> , ( Boro dine- Wri gb t -Foriest) r • 

/•'frank Music Corp ASCAP 

£ T 0 M^P i N * AT THE SA VO Y, r 3:'26 ,<h 

r 

( 6 o o d m d n Sta r ’ 

7-” Robb in s Mu s i 


ASCAP 


°p LIBERTY fit 





U S. Public 
Joe £)|£tt>3 
foe., B.M.I 


Sag®#!,# 


WM ' 


isco 45 


-1/3 RPM 

mm 

iced by: 
Joe Gibson 


HOW CAN I LEAVE 

adapted 

DENNIS BROWN 
LEAVING DUB 

JOE GIBBS & THE PROFESSIONALS 

> 


° S 'C C orp.. 14097^^- 




SIDE B 
33-1/3 RPM 
STEREO. 


$1977 ^ 

JGMD52 

U.S. Publish 


Joe Gibson 


BUBBLING LOVE 

PRINCE MOHAMMED 
JOE GIBBS & THE PROFESSIONALS 


PKKOVT 


Marketed & Distributed by 
World Enterprise Records 
4905 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7746/282-7709 
Telex: 4973708WORLDUI 
Fax: 4698056 


Produced & Arranged By 
LLOYD (PICKOUT) DENNIS 
Pub.: 7/25/89 
Musicians: 


Firehouse crew 


SIDE 

PICD 


YOU LEFT ME 

(Adapted) 

FOXY BROWN & SCOTTY 


Marketed & Distributed by 
World Enterprise Records 
1 Library Parade 
Craven Park Road, Harlesden 
London N.W. 10 8SQ, England 
Tel.: 01-9656497 
Flax: 019611399 


PKK@Ut 


Marketed & Distributed by 
Wofld Enterprise Records 
4905 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7746/282-7709 
Telex: 4973708WORLDUI 
Fax: 4698056 


\ 


Produced & Arranged By 
LLOYD (PICKOUT) DENNIS 
Pub.: 7/25/89 
Musicians: 

Firehouse Crew 



SIDE AA 
PICD 23 


LOVE LIFE 

(D. Parker/N. Ranks) 

DERRICK PARKER & NARDO RANKS 


Marketed & Distributed by 
World Enterprise Records 
1 Library Parade 
Craven Park Road, Harlesden 
London N.W. 10 8SQ, England 
Tel.: 01-9656497 
Flax: 019611399 
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Produced & Arranged 
by Winston Jones 
Dist. by: Flames Records 
( 718 ) 282-4236 


SIDE A 
FR-1730 


BLOFEURSE 

Eng. - TIZA 
(Becket) 

HAITIAN CONNECTION 
VERSION 

Vocalists: 

Sasha, Ronald 
Recorded at : 

HC &' F Studio 


33^1/3 RPM 
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roduced & Arranged 
oy Winston Jones 
Dist. by: Flames Records 
( 718 ) 282-4236 


SIDE 6 
FR-1730 
33 1/3 RPIV 


OU MET ALECHERIE 

Eng.-HAPPY GO URL 
(Adapted) 

HAITI AM CONNECTION 

VERSION 

Vocalists: - 
Sasha, Ronald 
Recorded at : 

HC 8r F Studio 


1/3 RPM 



V.P. Records 
170-21 Jamaica Avenue 
Jamaica, N.Y. 

(718) 291-7058 J 


(C Fullstop McVie ) 
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VERSION 


Dist. By: 

V.P. Records 
170-21 Jamaica Avenue 
Jamaica, N.Y. 

(718) 291-7058 
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DAVID RUDDER 


CRO ■ 030 
STEREO 
© 1987 COTT 



Side A 

DISCO 33 1/3 RPM 


1. BACCHANAL LADY (Bacchanal Mix) 6:22 

(David Michael Rudder) 

2, BACCHANAL (Accapella) 3:23 


Remixed by: Joe Browne & Anthony Chowlin On & D.J. Mario 
Music Arranged & Directed by: Pelham Goddard 
Steel Pan by: Robert Greenidge 
Produced by Joe Browne * 

Executive Producer: Charlies Roots 
Distributed in Trinidad by 
Crosby’s Music Centre 
Made in Barbados 




DAVID RUDDER 


CRO - 030 
STEREO 
@ 1987 COTT 


Side B 

DISCO 33 1/3 RPM 


1. BACCHANAL LADY 6:59 


Remixed by: Joe Browne & Anthony Chowlin On & D.J. Mario 
Music Arranged & Directed by: Pelham Goddard 
Steel Pan by: Robert Greenidge 
Produced by Joe Browne 
Executive Producer: Charlies Roots 
Distributed in Trinidad by 
Crosby*s Music Centre 
Made in Barbados 
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CARRYIN' ON 
GRANT 


/ s, 




BST 84 327 K 


Side 1 

(BST 84 327 A) 


EASE BACK (L. Nocentelli-A. Neville-G. Porter- 
J. Modeliste) 5.43 

HURT SO BAD 

(T. Randasso-B. Hart-B. Wilding) 6.45 

I DON'T WANT NOBODY TO GIVE ME NOTHING 

(OPEN THE DOOR I'LL GET IT MYSELF) 

(J. Brown) 6.07 

Produced by Francis Wolff 

Recording by Rudy Van Gelder 
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BST 84 327 K 


Side 2 

(BST 84 327 B) 


m 


GO 


UPSHOT (G. Green) 9.58 

CEASE THE BOMBING (N. Creque) 8.50 

Produced by Francis Wolff 
Recording by Rudy Van Gelder 


NOTE 


v|ef ^e tun9 ’ Au,,Uhru "9. S end 


SYNTHETIC 

SOUND 


EXOTIC PRODUCT 


5086 



Inspire Me (2:24) 
Variations (2:59) 


Songs written by John Gravel 

Tom Gravel - Drums 
John Gravel - Lead Guitar 
Rose Ann Gravel - Keyboards 
Elena Garcia - Bass 


SIDE 1 


® & © 1986 John Gravel, Santa Fe, NM 87501 


SYNTHETIC 

SOUND 


EXOTIC PRODUCT 


B 


5086 



SIDE 2 


Rock With M© Tonight (2:11) 
Wishing (3:46) 


Songs written by John Gravel 


Tom Gravel - Drums 
John Gravel - Lead Guitar 
Rose Ann Gravel - Keyboards 
Elena Garcia - Bass 


® & © 1986 John Gravel, Santa Fe, NM 87501 


















VIA ITALY 

. 

Carlo Capone Orchestra 






98002-A 


ARR1VERDERCI ROMA (Mario Venzuati) 
TIRO TOMBA (A I De Marco) 

3 COINS IN THE FOUNTAIN (Mario Venzuati) 

FUNICULI FUNICULA 
MATTINATTA 
DANZA 

(A! De Marco) 

DRIGOS SERENADE (Mario Venzuati) 
RITORNA SORRENTO (Al De Marco) 

VENI SUL MAR 
MAMMA MIA CHE VO SAPE 
CHITARA ROMANA 
DICITEN CELLO VOIE 
(Mario Venzuati) 
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VIA ITALY 

Carlo Capone Orchestra 




. 


1 - 


98002-B 


THAT’S AMORE (Mario Venzuati) 

0 SOLE MIO (A I De Marco) 
VOLARE (Mario Venzuati) 

STRETI STRETI 
CHIRIBIRIBIN 
(Al De Marco) 

LOLITA • MAMMA 
(Mario Venzuati) 

SANTA LUCIA (Al De Marco) 
MARINARELLO • SERENADE OF ROSES 
(Mario Venzuati) 

LA DONNA E MOBILE (Al De Marco) 
TOSELLI’S SERENADE 
(Mario Venzuati) 
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P-B-561 3 

82471 


o (from the 
Tj forthcoming LP 
* “I ONLY 
9c WANTED YOU’’ 
ST-12516) 


Pioduced by 
Paul Worley 



MARIE OSMOND WITH 
PAUL DAVIS 
YOU’RE STILL NEW TO ME 


Overstreet-P. Davis) 


MARCA RE° 



AT ‘ON /s a violation 


' Nc -. A SUBSIDIARY 
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REG US PAT OFF 


Records, Inc. 


®1985 Capitol 
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£ NOT FOR 
SALE 
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'h, 


\>U 


<S> 


RECORDS 

MCA Music, 
a division 
of MCA, 
Inc.-ASCAP 


P-B-5563 

82359A 


ntro.— :08 

3:47 


- o 


-A 


(from 

the LP 

“THERE’S 

NO STOPPING 

YOUR HEART 

r ST-12414) 
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MARIE OSMOND 

READ MY LIPS 

(M. Blatte-L. Gottlieb) 
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Produced 
by Paul 
Worley 
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PCD 


° Up UCATlON IS * V ' 


TITLE 

WHO'S GONNA LOVE YOU TONIGHT 


VOCAL 

ST-A-50057-SP 

STEREO 


45 R.P.M. 

7-89376 

Time: 3:52 
® 1 986 Atlantic 
Recording Corp. 

PROMOTION COPY 
NOT FOR SALE 






ARTIST 

DAVID FOSTER 


‘ 9 * 
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piaza.ny.- 


k® r- 







COPY 


Nor 
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JOHNSON 


iNCIN 




I) 


(Part I 

i - Ron Kersey 


Dees) 


Saluga 


Sam 


STEREO 




^Etavar Music/ 
Mercy Kersey Music 
(BMI) 


2140-S 


(12637-S) 


Time: 3:40 
® 1979 A&M 
Records, Inc. 


BILL SALUGA 

Produced & Arranged by Ron "Have Mercy" Kersey 
for Bobby Martin Productions 
Engineered bv Bob Hughes 


i 


DANCIN 




JOHNSON^ 

(Part II) 


(Bill Saluga - Ron Kersey • Sam Dees) 


Davar Music/ 
Mercy Kersey Music 
(BMI) 

^2638-S) 


♦sr 


tO 




A 


STEREO 

2140-S 

Time: 3:15 
® 1979 A&M 
Records, Inc. 


BILL SALUGA 


Oc 

ifS Produced & Arranged by Ron "Have Mercy" Kersey 


for Bobby Martin Productions 
Engineered by Bob Hughes 


0 ; 




VOCAL 

SS-39950-SP 

MONO 


45 R.P.M. 

SS 72002 

Pub., Man-Ken 
Music Ltd., BMI 
Time: 3:48 
© 1981 

Swan Song Inc. 

PROMOTION COPY 
NOT FOR SALE 






LA-DI-DA 

(Lyrics: Young; Music. Young/Stimpson) 

SAD CAFE 

Produced and Engineered by Eric Stewart 


q From Swan Song LP SS 16048 - 

"SAD CAFE'' - 

°*°'NG CORP., 75 ROC*** 
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VOCAL 

ST-SS-39950-SP 

STEREO 


SS 72002 

Pub., Man-Ken 
Music Ltd., BMI 
Time: 3:48 
© 1981 
Swan Song 
PROMOTION 
NOT FOR 


LA-DI-DA 

(Lyrics: Young; Music: Young/Stimpson) 

\ SAD CAFE 

Produced and Engineered by Eric Stewart 
*Q From Swan Song LP SS 16048 - 
Or, "SAD CAFE'' 

°^GCORP. i 75ROC^ 


g Inc. I 

4 COPY 
SALE J 

1 
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PROMOTION 

COPY 

NOT FOR SALE 

STEREO 

VOCAL 
Time: 4:23 
ST-VR-51287-SP 
® 1986 Siren 
Records Ltd. 
All Rights 
Reserved. 


45 R.P.M. 

7-99481 

Pub., Virgin- 
Nymph Music 
Inc. (BMI) 
Produced by 
John Jansen/ 
Terry Brown/ 
Cutting Crew 
Remixed by 
Shelly Yakus 


(I JUST) DIED IN YOUR ARMS 

(Nick Eede) 

CUTTING CREW 



* 




■ 1 ° 
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DOT 

R E C G R □ B 


Prima -Donna 
Mus ic Co. 
(BMI) 

T ime: 2:28 
End«Fades 


* AUDITION 
COPY 


STEREO 
DOA-17476 

MB-26881-S 
A Stan S i Iver 
Production 
For The 
Pr ima -Donna 
E nterta inment 
Corporation 

NOT FOR <§ 
SALE / 


LITTLE GIRL GONE 




PROMOTION COPY 
NOT FOR SALE 


■ 
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January Music Corp! 
Weibeck Music Ltd 
BM1 

\ 

( 2 : 50 ) 

PPEIS? " 

MM MMmM' ,• - Mmmn&mllfi&WlHflm 


55073 


Produced by 
Tony Macaulay 


W-y^W { . lpi?| 


ANY OLD TIME 


(T. Macaulay-J. Macleod) 

THE FOUNDATIONS 



PROMOTION COPY 
NOT FOR SALE 


Vocal 

55073 

(. 152 ) 

Produced by 
Tony Macaulay 


Duchess Music Corp 
BMI 

( 2 : 50 ) 


THE FOUNDATIONS 


* 


fffrfT 


KO>u$ mi oii 


PROMOTIONAL RECORD 


Sheldon 
Music, Inc. 
BMI-3:01 

F34I0 


Vocal Group 
with Orchestra 
(45-15285) 


T 


GRADUATION 


(Joe Sherman- 


Sherman) 


THE FOUR FRESHMEN 

j. with Orchestra Conducted 
by Dick Reynolds , 




• wot rp* 


°*4r 





Ufr U I M( OM 

PROMOTIONAL RECORD 


PARIS 


IN 


NIGHT 


Alciver) 


Bobby 


bby 


Troup 


(B 


FRESHMEN 


FOUR 


IHE 


Orchestra Conducted 
by Dick Reynolds - 


with 






F0W 


A. 


Mot 


Starlight 
Songs, Inc. 

ASCAP-2:30 

F34I0 


Vocal Group 
with Orchestra 
(45-15293) 


f f I 


BEG. U S BAT OW 


PROMOTIONAL 


Marmof Music, Inc. 

BMI-3:02 

F3070 


Vocal Group 
with Orchestra 
(45-13520) 


IT NEVER OCCURRED TO ME 

(Lawrence Coleman-Eugene Cohen) 

THE FOUR FRESHMEN 

with Orchestra Conducted by 
' „ Dennis Farnon . 

U 8. . _ c*l-* 

A * NOT Fpf 



Redd Evans 
Music Co. 


Vocal Solo by 
Don Barbour 
(45-20412) 


ASCAP-3:05 

F3070 


MALAYA 

(Gene Piller-Joseph Meyer) 

THE FOUR FRESHMEN 

with Instrumental 


'*c. . Accompaniment , * 

' W «• A. . NOT FOB SAl - 6 


ONAL RECORD 


ft 



tt& v * W1 099 

PROMOTIONAL RECORD 


Barton Music 
Corp. and Hanover 
Music Corp. 
ASCAP-1 :55 
F3154 


Vocal Group 
with Orchestra 
(45-13650) 


DAY BY DAY 

(Stordahl-Weston-Cahn) 

THE FOUR FRESHMEN 

with Orchestra Conducted by 
t/L.^ Dick Reynolds 

A.' HOT 


* Jl * 


PROMi 


ORD 


Famous Music Corp. 

ASCAP-2 :34 

F3I54 


Vocal Group 
with Orchestra 
(45-13519) 


HOW CAN I TELL HER 

(Jay Livingston-Ray Evans) 
From the Pine-Thomas Production 
“Lucy Gallant” 

THE FOUR FRESHMEN 

with Orchestra Conducted by 




. Dick Reynolds # pfc* 

A. . MOT FP* 






3 RADNOR 



(Russell Faith) 

THE FOUR ACES 


ARRANGED AND CONDUCTED BY 
ERNIE FREEMAN 

V PRODUCED BY RUSSELL FAITH, 
°o c TONY MARTINO AND 
k. o F uoUG KING , . 

^O/VOR 


RECORDS 


MCA MUSIC 
(ASCAP) 
Time: 2:30 
R-301 -1 





RADIO 

STATION 

COPY 


JZSP 152030 

2:15 

Publisher: 
Merrimac 
Music Corp. 
(BMI) 


-F. Daniels - D. Daniels- 
Arranged & Conducted by Arnold GoJand 
Produced by Wally Gold 


Barcas reg 


THE FOUR 

ESQUIRES 





not rr^T^n radio^ 


RESALE 


FOR 


45 


m 


RPM 


STATION 

COPY 


4-44996 

JZSP 152031 

2:45 

Publisher: 
Music 28, Inc. 
(ASCAP) 


MOMMA LOOK SHARP 

-S. Edwards- 

(From the Musical Production " 1776 " 
Arranged & Conducted by Arnold Goland 
® Produced by Wally Gold 


fjfrrrr r rri 


ICC. U. S. PAT. Off. 


PROMOTIONAL RECORD 


Thunderbird 
Music, Inc. 

ASCAP-2:31 

F3930 


Vocal Group 
with Orchestra 
(45-18201) 


NIGHTS ARE LONGER 

(Tommy Deerin) 

THE FOUR FRESHMEN 




Orchestra conducted by 
Dick Reynolds 


*4 


• NOT FOU s 




ft 


ftfTrn frrri 


•10* U. S. fAT. OM. 


PROMOTIONAL RECORD 


Eddie Shaw 
Music Co. 

ASCAP-2:! 2 

F3930 





M- ^ 


Vocal Group 
with Orchestra 
(45-18202) 


'K 


WHISTLE ME SOME BLUES 

(Parker-Denison-Holliday) 

THE FOUR FRESHMEN 


Orchestra conducted by 


.. Dick Reynolds 

. < • ** 
■ S * • NOT FOB 



_ at PWCA 
tO'O 


**c© 


Vocal With 
Chorus And 
Orchestra 
Directed By 
JACK PLEIS 


RECORD NO. 


25625 

( 100 , 339 ) 


Promotion Copy 
Not For Sale 


Algonquin Music 
Inc. (AS) 


IT'S NO SIN 

(George Hoven-Chester R. Shull) 


THE FOUR ACES • 




,0 0 ** otc _ C * nt c°»o s 

i?c 


RECORD NO. 

25625 

( 82993 )* 

( 2 : 14 ) 

Famous Music 
Corp. (AS) 


HEART AND SOUL 

(Frank Loesser-Hoagy Carmichael) 

THE FOUR ACES 

Featuring 

AL ALBERTS 


Vocal Fox Trot 
With Instrumental 
Accompaniment 


Promotion Copy 
Not For Sale 



Coral Records, 


STA/? 


RECORD NO. 

65614 

(L 12,621) 

(2:32) 

P.D. 


FROM CORAL ALBUM 
CRL 57394 -SWING 
LOW, SWEET 
CLARINET 

Clarinet Solo 
With Orchestra 
Directed By 
CHARLES BUD DANT 


Promotion Copy 
Not For Sale 


SWING LOW, SWEET CHARIOT 

(Traditional) 

PETE FOUNTAIN 



b * CorQl Re corcy S/ ^ 


STA/? 


RECORD NO. 

65614 

(L 13,157)* 

(2:48) 


FROM CORAL ALBUM 
CRL 57440 - SOUTH 
RAMPART STREET 
PARADE 

Clarinet Solo 
With Orchestra 
Directed By 
CHARLES BUD DANT 


Two-Beat Music 
Corp. (BMI) 


Promotion Copy 
Not For Sale 


WALKING THROUGH 
NEW ORLEANS 

(P. Fountain-C. Dant) 

PETE FOUNTAIN 





UNITED ARTISTS 


PROMOTION 

COPY 


UA 222 

Time: 3:41 
ZTSP 62192 


NOT FOR SALE 


Vernon Music 

Corp.-ASCAP 
ARR. & PROD 
BY 

DON COSTA 


"MISTY" 

(J. Burke and E. Garner) 

, BARBARA RUSSELL . , 

RECORDS. O.S<V 


tfiii a aVi 




^v’ " 1 "27J 


UNITED ARTISTS 


PROMOTION 

COPY 

U A 222 

Time: 2:37 
ZTSP 62193 


NOT FOR SALE 


Barton Music 

Corp.-ASCAP 
ARR. & PROD. 
BY 

DON COSTA 


rr 


rr 


LAST DANCE 

(S. Cahn-J. Van Heusen) 

, BARBARA RUSSELL 
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90,020 

Times 3;23 
Fraip the Album, 
4g Words ? Music, 
laughter & Tears 
Elf 950G 


Ryssell-Cason 

Mysic 

ASCAP 


1432 FRANKLIN PIKE CIRCLE HERO 

(B. Russell) 

% BOBBY RUSSELL 

Produced by Buzz Cason & Bobby Russell > 

for Russell-Cason Productions ^ 

man ffe 




Russell-Cason 

Music 

ASCAP 
8838- BW 


90,020 

Time: 2:10 
From the Album, 
“Words, Music, 
laughter & Tears’’ 
E if 9500 

PROMOTION COPY 


LET'S TALK ABOUT IT 

(B. Russell) 

BOBBY RUSSELL 

Produced by Buzz Cason & Bobby Russell 
for Russell-Cason Productions 


JOSE FELICIANO 

Arr. by Jose Feliciano and Steve 
Cropper/ Horns arr. by Jim Horn 


Produced by Steve Cropper and 
Jose Feliciano 


STEREO 
74-0975 
(SPS-45-504) 

CPKS-2665 


COMPARTMENTS 
(Short Version) 

(from the “Compartments” album) 
(Jose Feliciano-Bi II Withers) 


NOT 

FOR SALE 

J & H Pub. Co., 
ASCAP/ 
Interior Music; 
BMI 

3:10 

Intro :33 
End: Fade 




TMK(s) ® REGISTERED • MAR( 
RCA CORP.-MADE IN U S A 


\(s) REGISTRADA(s) 
1973 RCA RECORDS 


JOSE FELICIANO 

Arr. by Jose Feliciano and Steve 
Cropper/Horns arr. by Jim Horn 

Produced by Steve Cropper and 
Jose Feliciano 


STEREO 
74-0975 
(SPS-45-504) 

CPKS-2633 

NOT 

FOR SALE 

J&H Pub. Co., 
ASCAP/ 
Interior Music, 
BMI 

4*24 

Intro :33 
End: Fade 


COMPARTMENTS 
(Long Version) 

(from tne e 'Compartments” album 
(Jose Feiiciano-Bi II Withers) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP.-MADE IN U S A • ® 1973 RCA RECORDS 






JOSE FELICIANO 

Arranged by Jose Feliciano 
and Steve Cropper 

Strings arranged by Larry Muhoberac 
Produced by Steve Cropper and 
Jose Feliciano 


MONO 

DJH0-0140 

(APB0-0140) 

APA0-0140-C 

NOT 

FOR SALE 


Story Songs 
Ltd., ASCAP 

3:59 

Intro :13 
End: Fade 


I WANT TO LEARN 
A LOVE SONG 

(Harry Chapin) 


•■#4 


K(s) ® REGISTERED • fc 
A CORP.-MADE IN U S A 


MARCA(s) REGISTRADA(s) 
A. *©1973 RCA RECORDS 




JOSE FELICIANO 

Arranged by Jose Feliciano 
and Steve Cropper 
Strings arranged by Larry Muhoberac 
Produced by Steve Cropper and 
Jose Feliciano 


I WANT TO LEARN 
A LOVE SONG 

(Harry Chapin) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADAt 
RCA CORP.-MADE IN U S A • ® 1973 RCA RECORt 


STEREO 
DJH0-0140 
(APB0-0140) 

APBO-0140- A 

NOT 

FOR SALE 

Story Songs 
Ltd., ASCAP 

3:59 

Intro :13 
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I SIDE A 

I PROMOTION 
COPY 

1 NOT FOR SALE 

VOCAL 
Time: 3:57 
ST-E-7-6981 1 -A-SP 

STEREO 


r 


'Or, 


MAJOR TOM (COMING HOME) 

(Music & Original Lyrics: P. Schilling 
English Lyrics: David Lodge) 

PETER SCHILLING 

Produced by Peter Schilling and Armin Sabol 
An Original PSP Production 
© 1983 WEA Musik GMBH 

e 9o 8/vcJ Los Ange' eS 


45 R.P.M. 

7-6981 1 

Pub., South ern 
Music Publishing 
Co., Inc., ASCAP 
From Elektra 
LP 60265 - O 
"ERROR IN o 
THE SYSTEM'' 

c 


gO 
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45 R.P.M. 


SIDE B 


PROMOTION 

COPY 

NOT FOR SALE 


VOCAL 
Time: 3:57 
ST-E-7-698 1 1 -B-SP 

STEREO 


7-69811 

Pub., Southern 
Music Publishing 
Co., Inc., ASCAP 

GERMAN VERSION** 


MAJOR TOM (VOLLIG IOSGELOST) 

(Music & Lyrics: P. Schilling) 

PETER SCHILLING 

Produced by Peter Schilling and Armin Sabol 
An Original PSP Production 
® 1983 WEA Musik GMBH 

°° e 9a B/vd Los Angers c ° 
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(N* Gimtoel/P. Ruiz) 
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PICKWICK 
INTERNATIONAL s 
PRODUCTIONS 

Arranged toy 
Irving Spice 


PDJ-6515 

(f»»*-6S1 5-A) 

SIDE 1 
STEREO 


Pear 

International, 
Corp. (Sit) 
Time: §:10 : 

DISCO 
VERSIOK 


Produced by: 
Rick Bleiweiss 
& Bill Stahl 
for Ultra-Sonic 
Productions, Inc. 


PROMOTIONAL 
NOT f OR SALE 

8CMBBY RYDELL 


^)l976 Pickwick International. 


Inc 





jP/1970 Pickwick International, Snc. 




SWAY 

G i m b © I / P 6 R y i x } 


PIC 

INTERNATIONAL 

PRODUCTIONS 


I. byT 

Irving Spice " 

PROMOTIONAL 
NOT FOR SALE 
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- Produced by: 
Rick Blei weiss 
li 3s H Stahl 

fpr U Itra-Sonic 
P ro d u c t i o n s . ! n c . 



NOT FOR 


ri/ I O L 

902 "THE PRE 

c:a me met 
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256397 

* * '}' 

** Produced by 
PIP WILLIAMS 
for Handle* 
Artiste '/ 
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* 
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P ubl i sher: 
Andustin Music, 
Inc. /Burl ington 
Music, Inc. 
(ASCAP) 
l (45-01618) 

i 


PROMOTIONAL 
COPY NOT 
FOR SALE 




0-4331 

Time: 3:38 
(Intro: :03) 

Produced by 
Gary Katx & 
Tom Sellers 
for Source 
Productions, Inc. 

Arr. by Tom Sellers 
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FOOL LIKE YOU 

(T. Moore) 

TIM MOORE 

®1973, ABC Records, Inc 



UINI 
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P ubl i sher: 
Andustin Music, 
!nc./8uri ington 
Music, Inc. 

(ASCAP) 

(45-01 61 8-S) 

PROMOTIONAL 
COPY NOT 
FOR SALE 


STEREO 

D-4337 

Time : 3:38 
(Intro: :03) 

Produced by 
Gary Katz & 
T om Se I lers 
for Source 
Productions, Inc. 

Arr. by T om Sel lers 


"FOOL LIKE YOU” 

(T. Moore) 

TIM MOORE 

® 1 973, ABC Records, Inc. 




& 


VRS-35020 

Mills Music 
ASCAP 
T ime: 2:23 


High Fidelity 
Vocal 
45 RPM 

P4KM9332 

PROMOTION COPY 
NOT FOR SALE 


IT DON’T MEAN A THING 

( Ellingt on-Mil 1 s) 


THE ROOFTOP SINGERS v 

w y • * 

RECORDING SOC' e 



Ding Dong Music JT kic 

(BMI) JT AO ■ 

p * SUNSET STRIP 

^ (Wayne) 

L (from album E/SE 4099 “More! More! More!”) 

DAVID ROSE & ORCHESTRA ^ 


0fr METRO-GOLD^^ 


NOT 

FOR SALE 



10CKEV 


fl\$C 


David Rose Music 
(ASCAP) 

2:09 


K131 18 

62-XY-108 


THE RUNWAY 

(Rose) 

k (from album E/SE 4099 “More! More! More!”) ^ 

\ DAVID ROSE & ORCHESTRA^ 

' 0f/ METRO-GOLO^-^ 


45 R.P.M. 


NOT 

FOR SALE 




KT 2840 

58-XY-160 


Robbins Music 
(ASCAP) 3:08 


TOO YOUNG TO BE TRUE 

DAVID ROSE AND HIS ORCHESTRA AND 
ANDRE PREVIN AT THE PIANO V 

Comps-Previn-Langdon 


NOT 

FOR SALE 



K! 2840 

5S-XY-164 


David Rose 
(ASCAP) 3:11 


YOUNG AND TENDER 

DAVID ROSE AND HIS ORCHESTRA AND 
ANDRE PREVIN AT THE PIANO 


NOT 

FOR SALE 





Robbins Music Corp. DC 1313' 

2 : S , C * P (63-XY-l 

% HOW THE WEST WAS WON J 

i 4> (Newman-Darby) a/ 

DAVID ROSE /i 

g 1 And His Orchestra ^ 

■ \<7 A From the MGM Cinerama Production ~ S' 

“How The West Was Won’’ c ^\^ v 

»r llftHl 


NOT 

FOR SALE 



JOCKEK 




45 R.P.M. 


■ .:■/ 
■ : Ji : : 


NOT 

FOR SALE 


Miller Music Corp. 

ASCAP 

2:27 


K 13131 

(63-XY-3) 


WHISTLE BAIT 

(Stoll-Van Eps) 

DAVID ROSE 

And His Orchestra 
From the MGM Production 
t)j. “The Courtship Of Eddie’s Father” 

^ 0ff *fETH0.G0l0W«'^ 







fcCP*tf 


PROMOTION NOT 


^Produced by 
S Jerry Wexler 
Barry 


Beckett 


(Sanford/To wnsen d 

Salmon Pub./Muhon Mi 
Unichappell Music, Inc. 

~$r 0 p 1976 Warner Bros. 

s 'o c Records I nc. 

^ * 3 3o 0 


Earner Blvd . Bur 


as 


vr- i 'u 








mtimm 


[UAL 0257) 

f ■ 


V 

w > 



fcCORo 


(UAL 0257}VIS ( 


Produced by 
Jerry Wexler 
,& Barry 
Beckett 


A i. •' 'r‘ 






A3®.' 


Salmon Pub./Muhon Music/ 
Unichappell Music, I nc.- BM1 

^ p 19 76 Warner Bros. 
s ,r >c . Records Inc. 

3 3 00 Warner Blvd . Bvjr ^^ 0 ^ 




MOTOWN 
DJ COPY 


Published by: 

Jobete Music Co., 

Inc. & Deedle 

lusic 

3 ) 

Produced by: Rick 
Jarrard & Jose 
Feliciano 

Arranged by: Jose 
Feliciano & Rick 
Jarrard String Arrange* 
ment by: Jimmie Haskell 
// 1 


1674MF 

( 66781 ) 

TIME: 3:' 

SIDE 1 


•n 


LETS FIND EACH OTHER TONIGHT 

(J. Feliciano) 

JOSE FELICIANO 

In Album: "ROMANCE IN THE NIGHT" 6035ML 
©1983 Motown Record 
Corporation 



JOSE FELICIANO 

pranged by Barry A. Fasman, 

Jose Feliciano and Janna Feliciano 

Produced by Janna Merlyn Feliciano 
and Jose Feliciano 


MONO 

JH-10306 

(PB-10306) 

PA-10306-C 

NOT 

FOR SALE 

Porgie Music 
Corp., BM! 

2:25 

Intro : 1 3 
End: Cold k 


TWILIGHT TIME 

(from the "Just Wanna Rock V Roll 
album) (Buck Ram-Morty Nevins- 
Al Nevins-Artie Dunn) 

TMK(s) ® REGISTERED « MARCA(s) REGISTRADA(a) 

RCA CORP.-MADE IN U.S.A. ®1975 RCA RECORDS 



JOSE FELICIANO 

Arranged by Barry A. Fasman, 

Jose Feliciano and Janna Feliciano 

Produced by Janna Merlyn Feliciano 
and Jose Feliciano 


STEREO 
JH- 10306 
(PB-10306) 

PB-1 0306-A 

NOT 

FOR SALE 

Porgie Music 
Corp., BMI 

2:25 

Intro : 1 3 
End: Cold 


TWILIGHT TIME 

tfrcp* tbie^JuXl^Wa nna Rock 'n' Roll 
SlnumMBtfck Ram-Morty Nevins- 
Al Nevins-Artie Dunn) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP.-MADE IN U S A. @1975 RCA RECORDS 




W From the 

I Reprise Album 
' MS 2250 PRATT i 
& McCLAIN t 
Featuring 

“HAPPY DAYS” i 

INTRO :28 ,f 


Michael 

Omartian 


(W. Stevenson-F. Long) 

Stone Agate Music Div. - BMI 

©1976 Warner Bros. 

„ Records Inc. 

^r no ... gA - 

r e 'vd., Burbank. Ca ' 




FOR 

SALE 

k STEREO 

i RPS1361 

ft (UCA60Z?)S 

I tm 

I From the 
■ , Reprise Album 
f MS 2250 PRATT i 
r & McCLAIN 1 
Featuring 

“HAPPY DAYS" j 

SNTRO :28 / 


PROMOTION 

HOT 


PRATT & 

I McCUUN 

j fmiwM hi 
i SI m iitri I 

5 iiital 

| Oniartiais 
* Arranged by 

a Micbaei 

Omartian 


(W. Stevenson-F. Long) 
Stone Agate Music Div. - BMI 
©1976 Warner Bros. 
Records Inc. 

V\/ a 

° er 8/vd., BurbanK, Ca"' 


* Made in U S ^ 





MG'M 

v kV ^\SC JOCKEK fo- 

jta^. c % 


Q/[r 


45 R.P.M. 


JScA r p Mu$it K13377 

1:59 1/ 1/ (65-XY-42) 

MAE r 

from the MGM Presentation “The Yellow Rolls-Royce” 

An Anatole deGrunwald Prod. 


(Ortolan!) 

DAVID ROSE 

And His Orchestra 
r. Produced by Jesse Kaye 


» • 



Melody Lane Publ., I 
BMI 

2:28 


BRAZILIAN SUMMER 

( Vaughn-Zama ) 

DAVID ROSE 

And His Orchestra 
With Harmonica Solo by Danny Welton 
y Produced by Jesse Kaye 


NOT 

FOR SALE 




MCA RECORDS 

BUFFY SAIIMTE-MARIE 


MONO 


PR0M0TI0 
COPY 
NOT FOR SALE 


MCA-40193 


PRODUCED BY 
NORBERT 
PUTNAM 


v n p 

«b \ -/flr 


c x F 

. OF CAN'T BELIEVE THE FEELING 

WHEN YOU'RE GONE 

(Buffy Sainte-Marie) 


From MCA LP - MCA -405 

^ (MC 2601-M) 

/y Vc ~ 


Buffy' 

1974 MCA RECORDS, INC. 




Vc, 

^cords inc . »oo unive» sA ‘'" 


Caleb Music 
3:01 ASCAP 


X* 




MCA RECORDS 

BUFFY SAIIMTE-MARIE 


STEREO 


PROMOTION 
COPY 

NOT FOR SALE 


MCA-40193 

PRODUCED BY 
NORBERT 
PUTNAM 


Caleb Music 
3:01 ASCAP 


CAN'T BELIEVE THE FEELING 
WHEN YOU'RE GONE 

(Buffy Sainte-Marie) 

From MCA LP - MCA -405 "Buffy" 

(MC 2601) 

v ©1974 MCA RECORDS. INC.^ 

" ^ Kr- 

fCOPos. INC .100 UNlVf. 


c 




o 



(Hilo de Seda) 

(Larry Kusik-Eddie Snyder-Los Pekenikes) 


Produced by: 
David Cavanaugh 


Miller Music 
Corporation 
ASCAP— 2:53 


Bob Bain And His Music 

P-2083 

( 45 - 26764 ) 



SEVEN LONELY DAYS 


(Earl Shuman-Alden Shuman-Marshall Brown) 


PROMOTION 

RECORD 


FOR SALE 


Jefferson Music 
Co., Inc. 

ASCAP— 2:25 


Produced by: 
David Cavanaugh 


TONY SANDLER AND 
RALPH YOUNG 

Bob Bain And His Music 

P-2083 

( 45 - 26771 ) 


VIVA EL AMOR 

(Nelly Byl-Leo Caerta-Carl Sigman) 



SANDLER & YOUNG 

Arranged and Conducted 
by Jimmy Jones 

P-2423 

(45-25199) 


NOT 


FOR SALE 


PROMOTIONAL 
RECORD 


Miller Music 
Corporation 
ASC AP-2: 15 
Produced by: 
DAVID D. 
CAVANAUGH 



CUANDQ SAL I DE CUBA 

(Larry Kusik-Eddie Snyder-Luis Aguile') 


PROMOTIONAL 
k. RECORD 


NOT 

FOR SALE 


Miller Music 
Corporation 
ASC AP-2 :27 
Produced by: 
DAVID D. 
CAVANAUGH 


SANDLER & YOUNG 

Arranged and Conducted 
by J i mmy Jones 

P-2423 

(45-25213) 



(Carol J. Comer) 


(S45 
Prodr 
D AV I 
CAVdj 


IONAL 


PRETTY THINGS 


STERI 


PROM! 

RE( 


NDLER 


P a I a < 

Pub l ishi ng 
Company 
ASC AP-2 : 34 


5-72066) 


IMAUGH a, 

*■) 


FOR 


OT 

SALE / 


Orchestra conducted by 


Billy May 

L ^OUSTRIES, INC., 




HEATHER 

(Lee Pockriss - Shelley Pinz) 




PROMOTIONAL 
K. RECOR 


YOUNG 


0/ 4$ y Arranged and conducted 
0/r o AP/r by Jimmy Jones^^ 

° L //V 0USTRIES, INC., U.S>* * 


Edw in H . 

Morr i 
Company, Inc 

|ASCAP-3:02 

■ JiL 


( S45-72053 ) 
Produced by: 
DAVID D. 
CAVANAUGH ® 

<t> 


IR SALE 




UNITH) ARHSIS RBCOFDS 


BOBBY 

RUSSELL 



MONO 

UA 50788 

(UA-7784) 
Time: 3:05 
( :05 

Intro Time) 


PROMOTION COPV 
yjOT FOR SALE 


% SATURDAY MORNING CONFUSION 

# (Bobby Russell) 

PixRuss Music - ASCAP 


V> 


v Produced by: Snuff Garrett for 
GjBrett Music Enterprises 

% *>' « ^ 

' L °s ANGELES, 




Time: 3:05 
( :05 

Intro Time) 


PROMOTION COPY 
yiOT FOR SALE 


<b SATURDAY MORNING CONFUSION 

(Bobby Russell) 

PixRuss Music - ASCAP 

Produced by: Snuff Garrett for 



Garrett Music Enterprises 
Arranged by: Al Capps ^ 

C ■■ L OS ANGELES, 






DISTRIBUTED 


By 


A ^ 0 


jmercimj 




Promotion 
Not For 


STEREO 
76082 

2-55954 
(6170 017) 
Time: 3:39 

Produced by 
Robert Nix for 
Kat Family 
Productions 


HE’LL HAVE TO GO 

(J. Allison/A. Allison) 

BILLY JOE ROYAL 

From Album SRM-1-3837 
“BILLY JOE ROYAL” 

® 1980 Phonogram, Inc. 



Vocal With 
Chorus And 
Orchestra 
Directed By 
IRV JOSEPH 


RECORD NO. 

9-30798 

( 106 , 024 ) 

( 2:551 


Ankerford Music 
Corp. (AS) 


SHALL I TAKE MY 
AND GO? 


from Musical Production Goldilocks' 

(Walter & Jean KeT-Joan Ford! 


FELICIA SANDERS 




G. Schirmer, 
Inc. (AS) 


Vocal With 
Orchestra 
Directed By 

IRV JOSEPH 


RECORD NO. 


9-30798 


( 106 , 025 )* 

( 3 : 10 ) 


TONIG 

(Introduction: Something's Coming) 

From Musical Production "West Side Story” 

(Leonard Bernstein-Stephen Sondheim) 

FELICIA SANDERS 





rn 


in 


^stereo 


UNITED ARTISTS RECORDS 




PROMO 

NOT FOR SALE 

KENNY 
ROGERS 

Produced by 
Larry Butler 


01976 
United 
Artists 
Music And 
Records 
Group, Inc, 

All Rights 
Reserved 

UA-XW812-Y 

(II ASM 6624) 
3:58 

(Sutra °M) 


in 


From the x 
United Artists IF (3 
“Love Lifted Me” 
UA-LA607-G 
Strings Arr. by -u 
Bill Justis 


oc 

-J 



IS 1 


Q 


‘4, 


o 


WHILE THE FEELING’S GOOD 

(R. Bowling/F. Hart) 

Brougham Half Music Co. t Inc./Hartline Music BMII 
Recorded at Jack Clement Recording 


(fa 



Studios, tohville, Tenn. 
Engineer: BaSSy Sherrill 


ANGELES. CM-' 


fO^ 




O) 


,0 


.0 


'X 


0^ 


N,r ED artists 


mono 

• PROMO 

c NOT FOR SALE 

KENNY 
ROGERS 

Produced by 
Larry Butler 

O 


UNITED ARTISTS RECORDS 


01976 
United 
Artists 
Music And 
Records 
Group, Inc. 

All Rights 
Reserved 

UA-XW812-Y 

(UA-16624) 

3:58 

(Intro :05) 

From the i 
United Artists LP C 
“Love Lifted Me ” jx 
UA-LA607-G € ^ 
Strings Arr. by ^ 
Bill Justis ^ 


co 




. 


Q 


WHILE THE FEELING’S GOOD 

^ (R. Bowling/F. Hart) 

^ _ Brougham Hall Music Co., Inc./Hartline Music 
Recorded at Jack Clement Recording 
, Studios, Nashville, Tenn. 

& u Engineer: Billy Sherrill < 

’ c • / „ 

° s ANGELES, 


BMI 






O. 




xO' 


,0 


(V 


<b 



BOBBY 

RYDiLL 

* 


I've Got 

BONNIE 

(Gerry Goff in-Carole King) 

C-209A 

©I I960 CAMEO RECORUS 


Aldon Music Inc. 
BMI 

Time: 2:15 

D. J. COPY 
NOT FOR SALE 







BOBBY 
RYDELL 


LOSE HER 


Fajob Pub. Co. 
Kalmann Music 
ASCAP 
Time: 2:17 

D. J. COPY 
NOT FOR SALE 


(Mann- Lowe- Appel!) 

C-209-B 

© I960 CAMEO RECORDS 




^ARA/lf 


E. H. Morris 
& Co., Inc. ASCAP 

2 : 27 


45-10384 
AMP 45-1 1 1 73 


ARRANGED BY: 
BILL STEGMEYER 


PRODUCER: 
SID FELLER 


When Your Hair Has Turned To Silver 

(C. Tobias - P. De Rose) 

- . FRANK FONTAINE .<• 


Orchestra Conducted By: 


Cr 


SAMMY SPEAR 

OF AM PAR R 


tco' 




d by Coral Reco rds 


RECORD NO. 

65606 

( 116 , 749 ) 4 * 

(2:30) 


STA R 


FROM CORAL 
ALBUM CRL 57486 
A TASTE OF HONEY 
Clarinet Solo 
With Chorus 
And Orchestra 
Directed By 
Charles Bud Dant 


Bregman Vocco 
& Conn. Inc. (AS) 


Promotion Copy 
Not For Sale 


FOUNTAIN IN THE RAIN 

(Johnny Mercer-Milton Samuels-Charles Hale) 

PETE FOUNTAIN 



d by Coral Re c , 


RECORD NO 

65606 

(L13/I58) 

(2:35) 


FROM CORAL 
ALBUM CRL 57440 
SOUTH RAMPART 
STREET PARADE 
Clarinet Solo 
With Orchestra 


Promotion Copy 
Not For Sale 


VER THE WAVES 

(Rosas) 

PETE FOUNTAIN 



M 


nm 


| 0 > |1 * 


RECORD NO 


Clarinet Solo 
With Instrumental 
Accompaniment 

i\\ 


62446 


( 115 , 660 ) 

( 2 : 25 ) 


Jarb Publ 
C. (BMI) 


Promotion Copy 
Not For Sale 


WHIPPED CREAM 

(Naomi Neville) 


PETE FOUNTAIN 



MIDNIGHT PETE 

(Rod McKuen) 


PETE FOUNTAIN 


Fontaine Music 
Corp. (AS) 


Promotion Copy 
Not For Sale 


FROM CORAL 
ALBUM CRL 57429 
MIDNIGHT PETE 


Clarinet Solo 
With Orchestra 


RECORD NO. 

62446 

(L 13,165)* 

(2:23) 




• W-/: 




& 


Clarinet Solo 
With Rhythm 
Accompaniment 


Edward H. Morris & 
Co., Inc. (AS) 


^ 1 ■ 

* .{ /■ "- j?y v 

• . • , , -■ i \ . • ' • 

t"WV' ■ ' 


RECORD NO. 

9-62211 


SENTIMENTAL JOURNEY 

(Les Brown-Ben Homer-Bud Green) 

PETE FOUNTAIN 


(L 12,044)* 

( 2 : 17 ) 



RECORD NO. 

9-62211 

(L 12,062) 

( 2 : 32 ) 


Clarinet Solo 
With Orchestra 
Directed By 
CHARLES BUD DANT 


Peer International 
Corp. (BMI) 


COLUMBUS STOCKADE BLUES 


(Jimmie Davis-Eva Sargent) 


PETE FOUNTAIN 





RECORD NO. 

65601 

( 114 , 918 ) 

(2:46) 




>'w - 


Melody Lane Publ., 
Inc. (BMI) 


From Coral Album 
CRL 57460 
"LICORICE STICK" 

Clarinet Solo 
With Chorus And 
Orchestra 
Directed By 
CHARLES "BUD" DANT 


Promotion Copy 
Not For Sale 


I LOVE YOU SO MUCH IT 

HURTS 

(Floyd Trllman) 

PETE FOUNTAIN 


YORK 


NEW 


INC 


U$A 


o*° s 




STAi? 




INC.. NEW YORK. U 


From Coral Album 
CRL 57460 
"LICORICE STICK' 

Clarinet Solo 
With Orchestra 


RECORD NO. 

65601 

(L 13,039)* 

(3:45) 


Promotion Copy 
Not For Sale 


Peer International 
Corp. (BMI) 


BORN TO LOSE 

(Frankie Brown) 

PETE FOUNTAIN 


GARY 





V.U M § 


NOT 
FOR 
RESALE 


1 45 

RPM 

A 



RADIO 

STATION 

COPY 


MONO 

VERSION 

445249 

JZSP 153927 

(Intro: : 1 2) 

2:57 

Publisher: 

U.S. Songs, Inc./ 
Blue Seas Mus., 
Inc./Jae Mus. Co., 
Inc./Belinda 
Ltd. (ASCAP) 


I JUST DON'T KNOW WHAT 
TO DO WITH MYSELF 


H. David - B. Bacharach - 
Arranged by Artie Butler 
Prod, by Richard Perry 


Barcas rcg 




GARY 

PUCKETT 


STEREO 

VERSION 



JUST DON'T KNOW WHAT 
TO DO WITH MYSELF 


4-45249 

JZSS 153925 


(Intro: :12) 

2:57 


Publisher: 

U.S. Songs, Inc./ 
Blue Seas Mus., 
Inc./Jac Mus. Co., 
Inc./Belinda 
Ltd. (ASCAP) 


- H. David - B. Bacharach - 
Arranged by Artie Butler 
Prod, by Richard Perry 



Publisher 
Rolling 
Tide Music 
(ASCAP) 




1978 


Produced by 
Steve Burgh 


Nemperor 
Records. Inc 


Lp 


Taken From The Nemperor 
“ALIVE ON ARRIVAL” JZ 35 

DEMONSTRATION 


35538 


NOT FOR SALE 

R r£5 


6* 




61 


CBS INC. 


:nr 


ISN 


T 


GONNA 


THAT 


WAY 


Forbert- 

FORBERT 


STEVE 


MONO 


ZS8 


7519 


AA 


AF 


ZS8 


7519 


Time 


4 


10 



© 1978 
Nemperor 
Records, Inc 


Produced by 
Steve Burgh 


Taken From The Nemperor Lp: 
“ALIVE ON ARRIVAL” JZ 35538 

DEMONSTRATION 
, ^ NOT FOR SALE 


Publisher: 
Rolling 
Tide Music 
(ASCAP) 


IT ISN’T 

GONNA BE THAT WAY 

-S. Forbert- 

STEVE FORBERT 

STEREO 


ZS8 7519 

AA-AF 
ZS8 7519-3 
Time: 4:10 


r f f f < r fti 


it c. U. $. PAT. OM. 


PROMOTIONAL RECORD 




American 
Music, Inc. 
BMI-2:52 

F342I 


Vocal with 
Orchestra 
(45-14726) 


o 


c. 


JOHN HENRY 

(Merle Travis) 

"TENNESSEE" ERNIE FORD 

With Orchestra Conducted 
Os by Jack Fascinato ^ 


A. • NOT F o r' 


[ff f f fff 


REG. U. S. RAT. Off. 


PROMOTIONAL RECORD 


Snyder Music Corp. 
ASCAP-2:11 

F342I 


Vocal with 
Orchestra 
(45-14589) 




w 


THE ROVIN' GAMBLER 

(Adapted by Jack Fascinato-Ernest J. Fotrd) 

‘TENNESSEE" ERNIE FORD 

With Orchestra Conducted 
by Jack Fascinato 

‘ *• A. . NOT FOR ^ 



43 K¥ 


(ZSP 13042) 


3:13 

(BMI) 

Broadcast Music, 
Inc. * 


NOT FOR SALE 


THE SONG FROM MOULIN ROUGE 

(Where Is Your Heart) -Engvick-Auric- 

PERCY FAITH & his OftCH. 


Featuring FELICIA 
SANDERS 


S P AT Off MM>C* S 



45RPM 


4-50034 

(ZSP 13041) 


2:58 
(ASCAP) 
Cromwell Music, 
Inc. 


NOT FOR SALE 


SWEDISH RHAPSODY 

(Midsummer Vigil) 
Alfven-Adapted by Percy Faith- 

PERCY FAITH & 
his ORCH. 

*f 0 c.i *'' 0 

^ S p 4r OFF MARCAS 


pi AJM ^ 

NOT >IC RADIO 


FOR 
R€ SALE 


RPM 


STATION 

COPY 


/• ? -i 

V ■ 

A 
‘ \ 


443555 

JZSP 1 13156 
Publisher; 
Joseph E. Levine 
Music Corp. 
(ASCAP) 

2:25 


SONG FROM “THE OSCAR 

- J. Livingston - R. Evans • P. Faith - 
(From the Joseph E. Levine Production “The Oscar”) 
(An Embassy Picture Release) 


IP 




c o> 


Produced by Allen Stanton 


'<(/ 


*a lA 


MarcaS RtG 


p9S^ 


to* 



JZSP 1 13157 
Publisher: 
Joseph E. Levine 
Music Corp. 
(ASCAP) 


THE GLASS MOUNTAIN 

- J. Livingston • R. Evans * P. Faith - 
(From the Joseph E. Levine Production ‘The Oscar”) 
(An Embassy Picture Release) 

Produced by Allen Stanton 





45 R.P.M. 

Remick Music Corp 
(ASCAP) 2:40 


K12461 

57-XY-266 


A FACE IN THE CROWD 

(Warner Bros.-Elia Kazan Prod. “A Face In The Crowd”) 
ART MOONEY And HIS ORCHESTRA 
G'fy Vocal By The Cloverleafs 

^ Comps. — Schulberg-Glazer 

0iv, $wh Of LQtWS 


NOT 

FOR SALE 






K 12461 

57-XY-267 


Reirtick Music Corp 
(ASCAP) 2:20 


MAMA GUITAR 

(Warner Bros. -Elia Kazan Prod. “A Face In The Crowd'’) 

% ART MOONEY And HIS ORCHESTRA V 
''At# Vocal By The Cloverleafs 

Comps. — Schulberg-Glazer 

' Pistole m iOEW'S mCQ*^" 


NOT 

FOR SALE 



s' 


VOIC 










RECORD PREVUE 


RCA 


VICTOR 
CAMDEN 


DIV. 


N. J. 


E. B. Marks 
(BMI) 

(F2PW-7558) 


RADIO CORPORATION 
OF AMERICA 


NOT FOR SALE 

47-6337 

I'NEW ORTHOPHONIC" 
HIGH FIDELITY 


DUNGAREE DOLL 

(Ben Raleigh-Sherman Edwards) 

EDDIE FISHER 

with Hugo Winterhalter’s Orchestra 
and Chorus 
Time: 1:58 




x \ *»***•'* *0ICC ..... 


'•t. 




V 


RD PREVUE 


DM •Mill tftici 

RCA VICTOR blV. 
CAMDEN, N. J. 


Chappell & Co. 
(ASCAP) 


(F2PW-7556) 


.. ' 




RADIO CORPORATION 

OF AMERICA l 


NOT FOR SALE 

I 47-6337 

1‘NEW ORTHOPHONIC" 
HIGH FIDELITY 


EVERYBODY'S GOT A HOME BUT ME 

(from the Broadway production “Pipe Dream”) 
(Oscar Hammerstein ll-Richard Rodgers) 

EDDIE FISHER 

with Hugo Winterhalter’s Orchestra 
and Chorus 
Time: 3:08 


a * H»S WASTER'S VOic*- 
_ ~r c ~~ 


^Vicro^ 

/ rO^° Pj tk 
c 


£ RCA VICTOR DIV. 
Camden, n. j. 


RADIO CORPORATION 7L 
Of AMERICA 


Irving Berlin 
Music 
ASCAP 
E4-VW-5439 


NOT FOR SALE 

47-5871 

NEW ORTHOPHONIC — 
HIGH FIDELITY 





COUNT YOUR BLESSINGS 

From the Film "White Christmas" 
(Irving Berlin) 

EDDIE FISHER 

with Hugo Winterhalter's Orchestra 
and Chorus 


Time: 2:28 


f* 


a* 






MASTirS VOlCf • 


"**0 






*4 






<v 9 o*tr<f C/ 


V 


^ RCA 


VICTOR 
CAMDEN 


DlV. 


N. J. 


& Co. 


Chapp< 
ASCAP 
E4-VW-5438 


NEW 


ATlON 7„ 


SALE 


.,UNIC— 


Hlurt FIDELITY 


FANNY 

(from the musical production "Fanny") 
(Harold Rome) 

EDDIE FISHER 

with Hugo Winterhalter's Orchestra 
and Chorus 


Time: 3:09 



„V*' S 


M A STM'S VOICE- 




.cAvicri 


PREVUE 


Irving Berlin 
Music Corp. 

ASCAP 
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GENE AMMONS, tenor sax 
JACKIE McLEAN, alto sax 

ART FARMER, trumpet 

DONALD BYRD, trumpet 

MAL WALDRON, piano 

DOUG WATKINS, bass 

ARTHUR TAYLOR, drums 


Side A 

1. JAMMIN’ WITH GENE 

2. WE’LL BE TOGETHER AGAIN 

14:15 

10:00 

Side B 

1. NOT REALLY THE BLUES 

16:30 

(Recorded July 13, 1956) 



In A. B. Spellman's Four Lives In The Be Bop Business (Pantheon 
Books, 1966), Ornette Coleman describes the mystique of the tenor saxo- 
phone: “The tenor is a rhythm instrument, and the best statements Negroes 
have made, of what their soul is, have been on tenor saxophone. Now you 
think about it, and you’ll see I'm right. The tenor's got that thing, that honk, 
you can get to people with. Sometimes you can be playing tenor, and I'm 
telling you, the people want to jump across the rail.’’ 

“That thing, that honk,” Ornette's succinct characterization of a high- 
ly emotional, blues-drenched kind of music, has never been developed to a 
higher level than by Gene Ammons. For memories of Ammons in action, one 
must go back to the Summer of 1962, shortly before the narcotics convic- 
tion that resulted in his being locked away until late 1969. The Johnny 
Griffin/Eddie “Lockjaw” Davis Duo and Ammons were playing separate 
clubs in Cleveland, but the three master saxophonists were brought together 
for a breakfast dance billed all over town for days as "The Battle Of The 
Axes.” 

It was a joyous occasion, well and enthusiastically attended. All three 
men were in rare form and were warmly received. But there was something 
in Ammons’ playing that drew the people closer together. They didn't seem 
to be listening more closely. No hush fell over the audience. There was no 
B-movie character to stand up and yell “Gawd, the man’s a genius.” As I 
recall, no one jumped across the rail. But Ammons was getting at something 
essential in the people and it had to do with "what their soul is.” I might 
add that he was reaching the ladies’ libidoes, but their escorts could offer 
the best testimony to that aspect of Jug’s playing. 

The same Summer, Sonny Rollins and his quartet were playing 
McKie’s, that lamented listeners’ haven in Chicago, and one evening 
Ammons was sitting in. If for nothing more than the fours between Ammons, 
Rollins, and guitarist Jim Hall on the blues, it was a memorable encounter. 
In the cab back to the hotel, the driver asked who had been playing. I told 
him, and he said, “I’ll bet Ammons really put Sonny away, huh?” He hadn’t 
really, but I recognized the tones of a dedicated Ammons partisan and of- 
fered no evaluation of the proceedings. Before we reached the Palmer 
House, the cabbie had compared Ammons with every tenor player in and out 
of Chicago, from Johnny Board to Stan Getz, and found all of them wanting. 


He delighted particularly, for some reason, in recalling how Jug had “cut 
James Moody to gravy” one night in McKie’s. I said I doubted that and re- 
ceived a stony and sullen glare byway of the rear view mirror. The trip ended 
in silence, which was probably best; Ammons fans are often aggressively 
loyal. 

During the fifties Prestige recorded Ammons as the leader of a series 
of jam sessions with some of the best young players of the day as sidemen. 
In addition to those heard on this album, Ammons used John Coltrane (on 
alto), Jerome Richardson, Paul Quinichette, Pepper Adams, Kenny Burrell, 
Lou Donaldson, Duke Jordan, Idrees Sulieman, Addison Farmer, and Can- 
dido, to name a few. The sessions were relaxed affairs, with enough blowing 
room for each soloist to develop his ideas, and the blues was always an im- 
portant part of the format. 

Jammin’ With Gene was also the title tune of the original release of this 
collection with the subtitle “Hi Fi Jam Session,” a description which now 
seems rather quaint. But in 1956 high fidelity was still a big deal. Ammons 
solos first, assured and unhurried, doubling up briefly and beautifully. 
Byrd . . . still very much under the influence of Clifford Brown ... is a bit 
fluttery, but gets off some nice licks in the Brown style. Farmer, ever an 
individualist, is lyrical and harmonically resourceful in his solo, avoiding the 
obvious in his choice of notes. For a.trumpet player who deprecates his tech- 
nique, Farmer rips off some astonishing passages in the second chorus of 
his solo. McLean uses about a dozen direct quotes from Charlie Parker, but 
by 1956 he was well established as his own man. Like Farmer, McLean goes 
very well to his left harmonically. Waldron has an understated solo which in 
the third chorus sounds remarkably like Dave Brubeck's blues playing in 
Brubeck’s -less bombastic moments, a similarity we may probably safely 
credit to mutual influences. We’ll Be Together Again has Ammons slow and 
out of tempo for the melodic statement, in the manner of My Foolish Heart 
and his other great ballad hits of the late forties and early fifties. The tempo 
moves up after the first chorus and Jug is followed by Farmer, McLean, 
Byrd and Waldron, then he reverts to ballad tempo for the last eight bars. 

Johnny Mandel's Not Really The Blues, like The Great Lie on the first 
volume of this series, The Happy Blues (Prestige 7654), is a piece Ammons 
played often with Woody Herman after he had replaced Stan Getz in the Four 
Brothers sax section. It's an intriguing 32-bar composition which, like most 
of Mandel’s jazz tunes, is seldom played. The success of The Shadow Of Your 
Smile doesn’t really make up for the neglect of Pernod, Tommyhawk, Her- 
shey Bar or Black Nightgown. Solo order: Byrd, McLean, Farmer, Ammons, 
Waldron. On the first set of four-bar exchanges, Farmer and Byrd converse, 
in that order, then McLean and Ammons. On the second, it’s Byrd, McLean, 
Farmer, Ammons and Waldron. That rhythmic squeak is less likely to be a 
hip studio mouse than the pedal on Arthur Taylor's hi-hat. 

“The tenor’s got that thing, that honk, that you can get to people with,” 
Ornette Coleman says. Through these jam session recordings Gene Ammons 
has got to a lot of people over the years, and now that they’re available again 
he’ll get to a lot more. These days, with jazz flying off in all directions, an 
hour spent with Gene Ammons may help bring the basics into focus. 

(This album was formerly cataloged as Prestige 7060). 

Notes: Doug Ramsey, (March 1970) 
Recording: Rudy Van Gelder 
Supervision: BobWeinstock 
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SIDE one 


MEDLEY: 

SHUT OUT 
HEAVEN IS A DISCO 
DANCE 

SLOW DANCING 


SIDE TWO 


YANKEE DOODLE DANDY 
HUNGRY FOR LOVE 
SUN IN YOUR SMILE 
SMILE 

IT ALL COMES BACK TO YOU 



RE-MIX ENGINEERS: 

Larry Emerine C'Dance") 

Deni King ("Yankee Doodle Dandy"; "Hungry For Love"; "Smile"; "Sun In Your Smile " & 

"II All Comes Back"| 

‘Phil Jamtaas, assistant engineer on "Shut Out/Heaven Is A Disco" 

"Slow Dancing" & "Smile" scored by Tony Davilio 

Recorded at The Record Plant, Los Angeles, Media Sound, New York and The Hit Factory, New York 

Mastored by Allen Zont? Mastering 

Photography: Michael Childers 

Art Direction: Phyllis Chotin and Marc Paul Simon 

Design: Stephen Lumel/Gribbittl 


EXECUTIVE PRODUCERS: MARC PAUL SIMON AND PAUL JABARA 


PRODUCERS: 

Arthur G. Wright & Marc Paul Simon ("Shut Out/Heaven Is A Disco") 

Ron Dante L'Dance", "Yankee Doodle Dandy"; “Hungry For Love"; "Sun In Your Smile"; 
“It All Comes Back"| 

Stan Vincent C'Slow Dancing" & "Smile"! 

ARRANGERS: 

Arthur G. Wright |"Shut Out/Heaven Is A Disco"! 

Paul Shatter ("Dance"; "Hungry For Love"; "Sun In Your Smile" & "It All Comes Back") 
Stan Vincent ("Slow Dancing" & "Smile"! 

Bob Esty ("Yankee Doodle Dandy"! 

ENGINEERS: 
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Bill Radice ("Slow Dancing" & "Smile"! 
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My special thanks to Donna Summer tor honoring mo by appearing ns herself on "Shut Out" 
Special thanks to ABC Records, ASM Records and More Paul Simon, 
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"Mary's Prayer" 

3:52 
33 rpm 
12" Promo 

Produced by Dave Bascombe 

Mattered by Steve Marcuncn at Precision Lacquer 

Copyright control 

© 1987 Virgin Rccordt Ltd. 


Copyright control 
© 1987 Virgin Record* Ltd. 

©1987 Virgin Rccordt America, Inc. 9247 Aldcn Drive, Hcvcrly 
llillt, CA. 90210. Manufactured and distributed by WEA through 
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reproduction of thit recording it prohibited by law and tubjcct 
to criminal protection. LICENSED FOR PROMOTION ONLY 
SALE IS UNLAWFUL. Ownership and right to pnttettion reterved 
by Virgin Rccordt America, Inc. 



Danny Wilton it a trio, not a perton — a group from Dundee, 
Scotland that borrow* liberally from a rainbow of mutical traditions, 
yet creatci a distinctive sound that’s freth and unique. "MEET 
DANNY WILSON" is the group's debut, a breezy collection of 
tune* that introduces the outstanding tongwriling of lead vocalist/ 
guitarisr/keyboardist Gary Clark. While the boys in the band arc 
fans of Sinatra (in fact, the group's name is taken from an old 
Sinatra film), and Clark's vocals do sometimes recall that consummate 
crooner, there is a modern edge to "MEET DANNY WILSON!’ 
The first single, "Mary’s Prayer," is a lavish pop production, with 
a bright melody and incisive lyrics. Instrumentation is just as fresh— 
accordian, synthesizers, drum machines, harmonica, string bass and 
more blend together in a marvelous mix that makes Danny Wilson 
one of the best acquaintances to "meet" this year. 
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DUKAS 

Richard STRAUSS 

SIBELIUS 


“THE SORCERER’S APPRE NTICE” 

WALTZES FROM “PER ROSENKAVALIER 

“FINLANDIA” AND “VALSE TRISTE” 


PRELUDE TO “THE AFTERNOON OF A FAUN” 


FLORENCE SYMPHONY ORCHESTRA / VITTORIO GUI, CONDUCTOR 
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Dukas The Sorcerer’s Apprentice 
Richard Strauss The Rosenk^valier Waltzes 
Sibelius Finlandia and Valse Triste 
Debussy Prelude to the Afternoon of a Faun 


Florence Symphony Orchestra 
Vittorio Gui, Conductor 


The Sorcerer’s Apprentice has an ancient ancestry. The program of this 
“scherzo,” as Paul Dukas calls the only work that keeps him permanently on 
our symphony programs, is based on a ballad by Goethe, written in 1798, 
which in turn is based on a work by the Roman poet Lucian. 

The story of Goethe’s ballad, the plot of which Dukas follows faithfully 
in his “scherzo" can be paraphrased as follows: 

The magician has gone out and his apprentice determines to try some 
of his master’s -tricks in his absence. With a few magic words, the apprentice 
clothes a broom in some old clothes, and bids him fetch water. And sure 
enough! the broom comes to life, runs down to the river and returns with a 
crock full of water. Before the apprentice realizes it, the broom has -made 
several trips, and all containers in the house are filled with water. The ap- 
prentice orders the broom to cease, but alas, his incantation is incomplete. 
The room is flooded and the apprentice grows panicky. The broom seems to 
look at him with devilish faces. As the broom comes in the next time, the 
apprentice seizes an axe and splits the broom in two, sighing with relief in 
what he believes is his salvation. But in the next moment he is confronted by 
tw r o brooms, both busily carrying water. In anguish he calls for his master 
to return, who subdues the raging elements and changes the water carrier 
back to their rightful existence as brooms. 

Such a dramatic program, set to existing music, lends itself to pictorial- 
isation. Included in Walt Disney’s movie Fantasia, “The Sorcerer’s Appren- 
tice” gained wide popularity partially through its tale, partially through its 
picturesque music. 

Paul Dukas, whose dates are 1865 to 1935, has had the misfortune of 
having too many famous compatriots and contemporaries. In his earlier days, 
Debussy and Ravel eclipsed his fame; in his maturity it was the famous 
“French Six.” The names of most of his works are barely familiar to us today. 
There is an opera, “Ariane et Barbe-Bleu,” with a libretto by Maurice-Mae- 
terlinck; here are some independent overtures for plays by Shakespeare and 
Goethe, some piano and chamber works, but only “The Sorcerer’s Appren- 
tice” is part of the regular concert repertoire today. 

When Dukas was still in his forties, he stopped giving his manuscript 
to publishers. Before he died, he burned most of his later works, of which, 
it is said, there were many. Regardless of public indifference, the spirits that 
he could still call forth were only for the master, not for the apprentices. 

In Der Rosenhavalier, completed two years after Electra, Richard 


Strauss sought a radical change of mood and pace. He now wanted to write 
a comic opera in the vein of Mozart, which — though gay and light of heart 
— would succeed in traversing the gamut of emotions from sentimentality to 
burlesque and from wistfulness to satire. Strauss met this challenge success- 
fully by writing his most lovable, varied, and infectious score and some of 
his most inspired music. The I Values are the binding musical force of the 
opera — warm, lush, spiced with Old European feelings and memories — the 
melodies once heard, can never be forgotten. 

Although Finlandia is the best known of Sibelius’ patriotic works and 
the Prelude to The Tempest is a relatively unfamiliar example of his nature 
music, both have in common their origin as theatre pieces. During 1899 a 
freedom of press campaign developed in Finland in response to a series of 
restrictive measures which Russian Imperial authority sought to impose upon 
Finnish and Swedish newspapers. A number of patriotic benefits were ar- 
ranged to raise both financial assistance and moral support. To one such 
theatre benefit Sibelius contributed a rather hastily contrived musical accom- 
paniment for a series of tableaux illustrating the glories of Finland’s past. 
The following year (1900) he extracted an revised a section of it which he 
titled Finlandia. (The work has a variety of equivalent names. It is sometimes 
called Suomi, which is Finnish for Finland. In Germany it has been known 
as Vaterland and in France as La Patrie .) The work incurred official displeas- 
ure, and in Riga, in 1904, one enterprising conductor resorted to performing 
it under the innocuous, title of Impromptu. It is as exhilarating a patriotic 
piece as one can find in the orchestral repertoire, raucous, strident and bellig- 
erent as a work of this sort ought properly to be. 

In 1901 Jean Sibelius suffered from a disease of the ear which threat- 
ened to bring on total deafness. He became increasingly morbid. It is inter- 
esting that at this time he wrote his highly popular salon piece, V alse Triste. 
Fortunately, complete recovery took place. 

The Afternoon of a Faun is an eternal afternoon of search and sensual- 
ity. “Ah nymphs, recall me with remembered bliss” he bids them while his 
“speechless soul and heavy body swoon.” Debussy’s music, pagan even to 
the small antique cymbals that augment the orchestra, centers around two 
themes loosely interwoven — the first growing steadily more sensuous, the 
second a less trance-like and more passionately affirmative melody. In the 
shimmering substance of this score; imagination can roam at will, creating 
its own associations, picturing its own riddles and solutions. 
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So sorry, I said. 

(Tennant/Lowe) 


I can’t say goodnight. 

(Tennant/Lowe) 

Losing my mind (ultimix). 

(Stephen Sondheim) 

Losing my mind (ultimix dub). 

(Stephen Sondheim) 


Produced by Pet Shop Boys & Julian Mendelsohn 
Engineered by Renny Hill & Julian Mendelsohn 
Assistant Engineer: Danton Supple 
ai. ii. - Keyboards: Pete Vitesse, Neil Tennant 
Percussion: Danny Cummings 

Fairlight programming: ai. - Chris Lowe. Gary Maughan 

aii - Chris Lowe. Gary Maughan. Julian Mendelsohn 

ai. - Additional drum programming: C. J Macintosh. Julian Mendelsohn 

aii - Guitar. J J. Belle. Piano Pete Vitesse 

bi. ii. - Remixed by Julian Mendelsohn. Special ultimix 

versions edited by Les Massengale & Bradley D. Hinkie 

ai. ii. - Published by 10 Music Ltd/Cage Music Ltd 

bi. ii. - Published by Carlin Music Corp 

Sleeve designed by 3a 
Photography by David La Chapelle 


ai, ii -Taken trom/bi. ii special version from the Epic 
LP-RESULTS' 465511. 


and Epic are trade marks of CBS Inc . U S A./Q 1989 
CBS Records Inc /® 1989 CBS Records Inc /Sound recording 
made by CBS Records Inc. first published ® In U S A 1989/ 
WARNING - Copyright subsists In all CBS recordings Any 
unauthorised broadcasting, public performance, copying or 
re-re cording In any manner whatsoever will constitute 
infringement of such copyright 
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TED KOLTOWICZ AND HIS 


LP 782 
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Wesoly Witek (Happy Vic) — Polka 

Royal Flush — Oberek 

Dancing Mood (Zachetny) — Oberek 

Constellation — Polka 

For My Love (Dla Mej Luby) — Waltz 

Give a Kiss — Oberek 


Frank’s — Oberek 

Gerri Ann — Polka 

Over My Cradle — Polka — Vocal 

Pretty Girl — Polka — Vocal 

Moj Ojciec (My Father) Polka — Vocal 

Duli-Duli — Oberek — Vocal 
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IP *693 SOLEMN HIGH MASS WITH CHOIR & BENEDICTION (Contain 2 Albums) REX HERIT AGE 
LP *667 ECHOES Of A POLISH CHRISTMAS "KOLENDY”— Mater Dolorosa Choir DISCS 


* The following albums are available in 8 track cartridge tapes 
for car or home use. 
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LP 738 IRISH DANCE MELODIES— Chris Tabb & His Emerald Isle Orchestra 


SUGGESTED RETAIL PRICE $4.98 










' ' 


« .»! I 



3316 RPM LONG PLAYING 


LENA HORNE 


ETTA JONES 


LINDA KEENE 


IVY ANDERSON 


HELEN HUMES 


TO THE 
WORLD’S FINEST 


YOU MUST HEAR IT TO BELIEVE ITI 
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New Full Frequency High Fidelity 

ALL STAR BLUES 



ON THE SUNNY SIDE OF THE STREET 

GLAD TO BE UNHAPPY 

UNLUCKY WOMAN 

TALL, DARK AND HANDSOME 

IT'S A RAINY DAY 

SOLITUDE 

1 DON'T KNOW HIS NAME 

DRIVE ME DADDY 

1 GOT IT BAD AND THAT AIN'T GOOD 

EMPTY BED BLUES 


"The blues ain't nothin' but a long, gray day . . That's how Duke 
Ellington put it in his work, "Black, Brown and Beige." Actually, the blues 
are many things; but at the root of this unique American folk idiom lies 
simple human expression. "How I feel this mornin' " has been the basis of 
countless blues songs chanted from the Mississippi levee to a Harlem back 
alley. n 

In this marvelous selection of all-time favorite blues songs, the 

mood varies. (There's nothing in the book that says blues must always be 
mournful.) And what greater justification for the ALL-STAR title than the 
lineup of eminent singers performing between these covers. 

In Ivy Anderson we have one of the greatest band singers of all time. 
From 1931 to '42, Ivy shared numberless bandstands with Duke Ellington. 
She starred in Ellington's fine musical show, "Jump for Joy," which, despite 
its abundant wealth of music and humor, never reached Broadway. A hit 
song from "Jump for Joy" in 1941 was the haunting, "I Got It Bad and 
That Ain't Good," which is sung so beautifully, by Ivy, on this recording. 


What words can adequately describe vivacious, beauteous Lena Horne? 
Famous for her superlative cabaret entertaining and movie roles ("Cabin 
in the Sky" is probably her best known picture), Lena has rightfully become 
one of the immortals of show business. Her renditions of "It's a Rainy Day" 
and "Glad to be Unhappy," included herein, highlight her vocal quality. 

When one thinks of rousing blues shouting, the name of Helen Humes 
instantly springs to mind. Her "I Don't Know His Name" and "Drive Me 
Daddy" are perfect examples of her solid, belting style. 

To round out the album, the accomplished stylings of Linda Keene and 
Etta Jones on "Unlucky Woman" and "Solitude" make this a superb 
blues set. 

ALL-STAR BLUES is a five-star production, designed especially for the 
discerning record buyer. 


ADDITIONAL HOURS OF MUSICAL ENJOYMENT AVAILABLE TO YOU ON HIGH FIDELITY LONG PLAYING RECORDS 


LI 501 — Square Dance Party 

LI 502 — Lena Horne 

LI 503 — Nutcracker Suite 

LI 504 — Classic Favorites 

LI 506 — Porter and Berlin Favorites 

LI 509 — Honky Tonk Piano 

LI 51 0 — Twelve Top Hits 

(The current best-selling songs as listed 
by the nation's leading disc jockeys) 

LI 51 2 — Organ Favorites 

LI 51 3 — Favorite Hymns 

LI 51 4 — All-Time Favorites 

LI 51 5 — World's Greatest Overtures 

LI 51 6 — Piano Recital 

LI 517 — Hawaiian Favorites 

LI 51 8 — Rock And Roll With Joe Houston 

L1519 — Themes From The Movies 

LI 520 — Strauss Waltzes 

LI 521 — Modern Jazz 

LI 523 — Page Cavanaugh 

LI 525 — Christmas Favorites 

LI 528 — Charlie Ventura 

LI 529 — Holiday In Italy 

LI 530 — 24 Kiddie Favorites 

LI 533 — Barrelhouse Piano 

LI 535 — Cha Cha Cha 

LI 536 — Rhapsody In Blue 


LI 537 — My Fair Lady 

LI 538 — Holiday In France 

LI 539 — Scheherezade 

LI 540 — A Tribute To Eddie Duchin 

LI 541 — Hoosier Hot Shots 

LI 542 — Swan Lake Ballet — Tchaikovsky 

LI 543 — Concerto In A Major — Mozart 

LI 545 — Symphony No. 5 in C Minor — Beethoven 

LI 546 — Le Beau Danube — Johann Strauss 

LI 547 — An Hour Of Tchaikovsky 

LI 548 — Classic Favorites (Vol. 11) 

LI 549 — Latin American Holiday 

LI 550 — Music From The Golden West 

LI 551 — Silhouettes 

LI 552 — Music From Another World 

LI 554 — Two Cigarettes In The Dark 

LI 555 — Serenade By Moonlight 

LI 557 — Penthouse Serenade 

LI 558 — Strictly For Lovers 

LI 559 — Music For A Dreamy Afternoon 

LI 560 — Classic Gems 

LI 561 — The Ink Spots In Hi-Fi 

LI 562 — Irving Fields Plays Irving Berlin 

LI 563 — Piano By Starlight 

LI 564 — Mr. Bongo Plays HI-FI Cha Cha 

LI 565 — Calypso In HI-FI 

LI 566 — Honky-Tonk Favorites 


LI 567 — Lillian Roth Sings 
LI 569 — Dixieland In Hi-Fi 

LI 570 — The Pied Pipers in a Tribute to Tommy Dorsey 
LI 571 — Frat Hop 
LI 572 — Roaring 20's 

LI 573 — Ray Eberle Plays A Tribute To Glenn Miller 

Ll 578— Polka Party 

LI 581 — Strictly From Dixie 

L1582 — Kirby Stone Four 

Ll 583— For Men Only 

L1584 — It's Kiddie Time 

L1585 — Here's Fran Warren 

L1586 — Holiday In Spain 

L1587 — Holiday In Brazil 

L1588 — Western Favorites 

L1591 — Around The World In 80 Days 

L1593 — Andre Previn Plays "Fats" Waller 

L1594 — Red Nichols & His Five Pennies 

L1596 — Saturday Date With Matt Dennis 

L1597 — Barclay Allen Piano Rhythms 

L1599 — Earl "Fatha" Hines 

L1600 — Christmas Chimes 

L1603 — Pee Wee Hunt 

L1604 — Buddy Cole & The Mellowalres 

L1606 — Connie Haines Sings Helen Morgan 

L1607 — Music From Pal Joey 

L1608 — June Hutton in Hi-Fi 


L1609 — James Melton Sings 

L1610 — Music For A Mad Ball 

L161 1 — Ann Sothern Sings 

Ll 61 2 — Cowboy 

L 1 6 1 3 — Judy Canova In Hi-Fi 

L 1 6 1 4 — South Pacific 

L 1 6 1 5 — Mel Torme Prelude To A Kiss 

L1616 — Chopin's Les Sylphides — 1 & 2 

L 1 6 1 7 — Songs By A Moody Miss — Georgia Carr 

L 1 6 1 8 — Beethoven Pastorale Symphony No. 6 

L 1 6 1 9 — Kabelevsky Suite 

L1620 — Oklahoma & Carousel 

L1621 — Coppelia Ballet I and II 

L1622 — Rachmaninoff Piano Concerto No. 2 

L1623 — Americana — Stephen Foster and Spirituals 

L1625 — The Sportsmen 

L1627 — A Salute To Glenn Miller 

L1628 — Hymns — Johnny Desmond 

L 1 630 — The Roaring 20's — Vol. 2 

L1631 — Cesar Romero — Songs By A Latin Lover 

L1632 — Big Hits From Columbia Pictures 

L1634 — South Pacific — Orchestra & Full Vocol 

L1635 — Johnny Desmond Swings 

L1641 — Porgy & Bess 

L1645 — Christmas At My House 


BUY TOPS RECORDS FOR THE GREATEST VALUE IN RECORDED HIGH FIDELITY MUSIC 


TO*»s FULL FREQUENCY HIGH FIDELITY RECORDS arc the greatest value 
in the record industry toduy. TOPS Records are recorded with the RIAA 
characteristic. These records offer full scale reproduction of the ultimate in 
High Fidelity. Using the finest equipment made, such as RCA, Telefunken, 
Altec and Electro-Voice microphones and recorded on three-track Arnpex tape 
recorders, TOPS Records give you the finest in true tonal sound. 


The tapes are mastered by a Westrex Feedback cutter and heated stylus on a 
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from the tape to the scientific formula vinyl used in TOPS Records. Fre- 
quency response is from 20 to 20,000 cycles per second. The record has been 
pressed under the most exacting manufacturing specifications. TOPS Records 
are the world's finest — regardless of pxice! 
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THE MUSIC OF 



PANELS I (1969) 

For Ten Players 

Lester Trimble, conductor 

The concept of PANELS I grew out of my work 
with montage and collage as compositional techniques 
(ones I had employed earlier in a different way for /;; 
Praise of Diplomacy and Common Sense) and my con- 
current work with electronic music, which uses these 
techniques as the very foundation of its organizational 
vocabulary. A third type of contemporary musical usage — 
the aleatory principle, or freedom of choice in performance 
— played an equally important part. PANELS 1 is a 
modular composition which combines the ideas of montage 
and aleatory without giving up in the process certain 
attributes which are of importance to me — melody, 
structured rhythm (of the non-metrical variety), and a 
sense of harmony (illusory though this may be). 

The chamber ensemble includes electric guitar, baritone 
saxophone, farfisa (rock organ), electric harpsichord, pie- 
ce lo, percussion, violin, viola, cello and bass. 

PANELS I i an infinitely variable work. It need not 
ever be the san e, although it can be the same. With a 
group who played regularly together a new piece could be 
presented every day (and probably with very little re- 
hearsal’ if the performers approached the materials with 
the fre: and mutually sensitive attitudes of a jazz group. 
This recording presents only one of myriad possi- 
bilities. The premiere performance, in 1971, was very 
different. The score, published by C. F. Peters Corp., pre- 
sents as "suggested modular sequences" this version, the 
premiere version, and a number of alternatives. These are 
just a few of the possibilities. 

For PANELS I, ten independent segments (or Panels) 
of music were composed, each comprising six subdivi- 
sions of equal length. Each panel was conceived as a 
musical continuity from its beginning to its end: one which 
could be used in sections as well as in its totality, in 
multiple juxtapositions with other panels being similarly 
treated. Most of the panels introduce primary events in 
their first sections and manipulate them contrapuntally in 
subsequent ones. In many instances final portions are retro- 
grade versions of earlier ones. The nature of the events 
and the mode of their continuation in each panel was 
inspired by the character and coloration of the instrument 
playing it. Thus 10 panels, with 60 subdivisions, produce 
in performance a heterophonic montage — polymelodic, 
polyrhythmic, polyharmonic. Decisions as to the juxtaposi- 
tion of materials are left entirely to the performers or the 
conductor (if there is one). Dynamics are flexible, varying 
with each performance situation. There are only two fixed 
stipulations: the ten panels may not be played from begin- 
ning to end simultaneously, and the last section of the 
panel for strings must be the ending. Everything else is 
variable. 


PANELS I was recorded under a subsidy from the 
Ford Foundation Recording-Publication Program. 


FIVE EPISODES for PIANO (1961-1962) 
William Masselos, piano 

FIVE EPISODES FOR PIANO was begun in late sum- 
mer of 1961, set aside for a number of months, and 
completed in February of 1962. It was the first of a series 
of works in which I employed the 12-tone method, and it 
marked a turning point in my conception of compositional 
structure and materials. Previously I had sought to create 
continuity and form by more or less Classical procedures: 
allowing the substance and form of a work to accrue from 
the development of long, thematically organized lines. In 
the FIVE EPISODES I abandoned thematic development 
entirely in favor of a prismatic motivic examination of the 
potentialities in a harmonically organized 12-tone series. 
Each Episode in this piece fulfills a dual function: it con- 
centrates on a particular facet of the 12-tone series and at 
the same time forms a dramatic part of the entire com- 
position. Episode 1 functions as an Introduction and also 
presents the materials to be used throughout the work. The 
second Episode uses these same materials in a very different 
way, and turns the mood of the piece in another direction. 
Episode 3 is a flamboyant transition (employing the 12- 
tone series directly from 1 to 12) to the real dramatic core 
of the composition, which is Episode 4, the longest and 
most intense of the group: this is the work’s climax. 
Episode 5, an Epilogue, is an inversion of the second 
Episode, with a codetta derived from the third. 

The Five Episodes exist in two versions: one for solo 
piano, and one for full orchestra. They were begun as a 
piano work. But an unexpected and urgent orchestral 
commission led me to orchestrate the first two Episodes, 
compose the rest directly for orchestra, and subsequently 
transcribe Episodes 3, 4, and 5 for solo piano. 

Both versions have had their share of success. But I 
think that for me the greatest pleasure has been to discover 
that the grandfather of these pieces (unbeknownst to me 
at the time of writing) was Charles Ives of the Flousatonic, 
rather than any member of the Second Viennese School. 
Why? Only because I do believe that music ■ — sometimes 
called an International language — is in reality a congeries 
of local dialects, and I would rather speak the American 
one. 

STRING QUARTET No. 1 (1949) 

The New Forum Quartet 
Max Pollikoff, violin • George Grossman, viola 
Paul Bernard, violin • Ralph Oxman, cello 

My Quartet No. 1 of 1949 has a special place in my 
affection for it was the first work of mine to be played in 
New York City after my return to the United States, 
following a year of study in Paris with Milhaud, Honegger, 
and Boulanger. 

This Quartet No. 1 is, in fact, my second, for I had 
sent the first to Arnold Schoenberg in the war year of 
1943, while I was in an Air Force hospital. Schoenberg, 
also ill, kindly responded, but somehow I never received 
back the manuscript, though it brought forth an invitation 
to study with him. 


The Quartet was premiered in 1954 on a Composers 
Forum at the McMillen Theatre of Columbia University. 
I, of course, stayed up all night to wait for the early 
reviews, and these were the remarks made by Ross Par- 
menter of the New York Times: 

"One was struck by the sense of abundance in Mr. 
Trimble's work. He has a richer melodic gift than 
most, a delight in complex and vigorous rhythms, the 
ability to invent new sonorities without striving for 
far-fetched effects, and considerable emotional intensity. 
His swift music has lift, which is a rare quality. And 
the slow movement of the String Quartet is beautiful." 

The String Quartet No. 1 was published in 1965 as 
an award by the Society for the Publication of American 
Music. 



LESTER TRIMBLE was born in 1923 in Bangor, 
Wisconsin, and grew up in the mid-west. He studied at 
Carnegie-Mellon University (then Carnegie Institute of 
Technology), composition with Nikolai Lopatnikoff, violin 
with Gosta Andreassen, and musicology with Frederick 
Dorian. Later studies took him to Tanglewood; then to 
Paris where he worked with Milhaud, Boulanger and 
Honegger. Upon his return to New York he was a re- 
viewer for the Herald Tribune, and later music critic for 
The Nation Magazine. He has served as General Manager 
of the American Music Center, and is active on many com- 
mittees and panels aiding composers. He is currently on the 
faculty of the Juilliard School of Music and continues to 
review for Stereo Review magazine. 

Among honors and awards, he has been the recipient 
of a Guggenheim Fellowship; a Thorne Foundation Fel- 
lowship; the Award and Citation of the National Institute 
and American Academy of Arts and Letters; a commission 
for his Symphony No. 2 by the Koussevitsky Foundation 
in the Library of Congress; and a grant from the Alice M. 
Ditson Fund for work on his opera. He was chosen by 
Leonard Bernstein to be Composer-in-Residence with the 
New York Philharmonic Orchestra, through a grant by 
the Rockefeller Foundation. 
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Make Believe ^ Ol’ Man River Can’t Help Lovin’ Dat Man Why Do I Love You Bill Yesterday 

You're Devastating The Touch Of Your Hand ^ I’ll Be Hard To Handle ^ Smoke Gets In Your Eyes 


Dean Franconi and His Sound Stage Orchestra 
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I FULL FREQUENCY SOUND STEREO RECORDS 




It is with extreme pleasure that we 
present these Full Frequency Sound 
STEREO Records — A complete music 
library for the American home. In the 
presentation of these magnificent long 
playing records, we have tried and suc- 
ceeded in putting together those artists and 
the music that every home should have. 


Music is a necessity, but it is important 
that the music cover all categories so that 
whatever your company may be, you will 
have the "sound” to make them happy, 
as well as yourself. Talking of sound, we, 
again, say "Bravo” to our engineers who 
have developed this "Full Frequency 
Sound Stereo” reproduction. 


Pay particular attention to the clarity 
of the high tones and the complete two 
channel stereo separation that, at times, 
cannot be heard on records priced at four 
times the cost of these records. The bass 
sounds and channel separation are 
superlative. 

Listen . . . and have music fill your 
home with pleasure. 
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KS-102 Music of "AROUND THE WORLD IN 80 DAYS” 
and “THE KING AND I” 

John Senati conducting The BRAVO "POPS" 
Symphony Orchestra 

KS-103 Music of “SOUTH PACIFIC” and "OKLAHOMA” 
John Senati conducting The BRAVO “POPS" 
Symphony Orchestra 
KS-1 04 “MY FAIR LADY" and "GIGI" 

John Senati conducting The BRAVO “POPS" 
Symphony Orchestra 
KS-105 "HAWAIIAN HOLIDAY" 

Leni Okehu and His Surfboarders 
KS-106 SLIM FENTON Sings 

“MEMORIES OF HANK WILLIAMS” 

KS-107 “STRAUSS WALTZES" 

Kahl Lahar and His String Symphonette 
KS-108 HOT HONKY-TONK PIANO 

Hap O'Hallihan On The Ricky Tick 
KS-109 "HAVANA AT MIDNIGHT" 

Pedro and His Amigos 
KS-1 10 “EVERYBODY POLKA" 

KS-111 "I LOVE A PARADE” 

MARCHES OF JOHN PHILIP SOUSA 
The Empire Guards Regimental Band 
Major Wolfington, conducting 
KS-112 CHILDREN'S HOUR OF SONGS AND STORIES 
BRAVO Theatre Players and Orchestra 
KS-113 ORGAN MOODS AT MIDNIGHT 

Magic Fingers of Merlin at the Hammond 
KS-114 “ROARING TWENTIES" 

Happy Harry and His “Two-Beat Six” 

KS-115 SCHUBERT’S UNFINISHED SYMPHONY— 
Symphony No. 8 in B Minor 
Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 
KS-116 BEETHOVEN'S 5th SYMPHONY— 

Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 
KS-1 17 TCHAIKOVSKY: Piano Concerto No. 1 in B flat 
Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 
Serge Yanov, Pianist 
KS-118 A TRIBUTE TO GLENN MILLER 

Bobby Krone — His Trombone & Orchestra 
Plays for Dancing 

KS-119 GEORGE GERSHWIN'S “PORGY & BESS” and 
"RHAPSODY IN BLUE” 

John Senati conducting The BRAVO “POPS" 
Symphony Orchestra 


KS-120 

"FLOWER DRUM SONG" and “A RODGERS & 
HAMMERSTEIN MUSICAL SHOWCASE” 

John Senati conducting The BRAVO “POPS” 
Symphony Orchestra 

KS-121 

“A TRIBUTE TO TOMMY & JIMMY DORSEY” 
Bobby Krane & His Orchestra 

KS-122 

"HOLIDAY IN ITALY" 

Antonio and His Italianos 

KS-123 

“HOLIDAY IN PARIS" 

The Paris Left Bank Musicians 

Featuring Pierre On The Accordion 

KS-124 

"HOLIDAY IN SOUTH AMERICA” 

Pedro & His Amigos 

KS-125 

“OLE— MUSIC OF THE BULL RING" 

The Madrid Festival de Matadors Orchestra 

Dr. Edmundo Alava, conducting 

KS-126 

“THE SWINGING HI-FI ORGAN” 

The Magic Fingers of Merlin and His Trio 

KS-128 

“SQUARE DANCES" 

ROY HORTON and His String Band 

Featuring SLIM COXX 

KS-129 

"HYMNS"— SUNDAY U.S.A. 

Cliff Simpson Sings 

KS-131 

TEEN AGE DANCE PARTY 

Bobby Krane and His Orchestra 

KS-132 

CHA CHA CHA 

Ernesto Aquino and His Orchestra 

KS-1 33 

GREAT BAND THEMES & SONGS THAT MADE 
THEM FAMOUS 

KS-134 

EARL “FATHA” HINES 

And His Orchestra 

KS-1 35 

DANCE GYPSY DANCE 

Jan Hubati & His Gypsy Orchestra 

KS-1 36 

MORE ORGAN MOODS— VOL. II 

Magic Fingers Of Merlin 

KS-1 38 

FAIRY TALES FOR CHILDREN 

KS-1 39 

RODGERS & HAMMERSTEIN'S 
"THE SOUND OF MUSIC" 

John Senati and His Orchestra 

KS-1 40 

SING ALONG WITH THE DAVID JONES SINGERS 

KS-1 41 

PIPE ORGAN IN HI-FI 

Magic Fingers of Merlin 

KS-1 43 

MUSIC FOR A LISTENING MOOD 

John Senati and His Orchestra 

KS-1 44 

Music from "CAN CAN" 
and other Cole Porter Favorites 

John Senati and His Orchestra 


KS-145 GOLDEN HITS OF THE FIFTIES 
KS-146 THE PARKER BROTHERS 
BARBER SHOP QUARTET 
KS-147 THE DIXIELAND BARONS 
KS-148 A TRIBUTE TO GLENN MILLER— Vol. II 

Bobby Krone — His Trombone & Orchestra 
Plays For Dancing 

KS-149 COCKTAILS IN MANHATTAN 
The Julian Gould Trio 

KS-150 MUSIC FROM AWARD WINNING FILMS 

Dean Franconi and His Sound Stage Orchestra 
KS-151 PLEASANT PERCUSSION 
The Music of Cole Porter 
KS-152 DANCING PERCUSSION 
Music of the 30’s 

KS-153 Lerner & Loewe’s CAMELOT 

Dean Franconi and His Sound Stage Orchestra 
KS-154 MORALES' 

Latin Dance Party 

KS-155 POPULAR FAVORITES FROM THE 
WORLD'S GREATEST MUSIC 
Amleto Toscali, Guest Conductor 
Hamburg Festival Symphony Orchestra 
KS-156 GOSPEL FAVORITES' 

The Johnson Brothers 

KS-157 MUSIC FROM “SHOWBOAT" and “ROBERTA" 
Dean Franconi and His Sound Stage Orchestra 

KS-158 A TRIBUTE TO GEORGE GERSHWIN 

John Senati conducting The BRAVO “POPS" 
Symphony Orchestra 

ASK-159 EXCITING PERCUSSION AND BRASS 
"SOUNDS OF SPAIN" 

Nino De Granada and his Troupe 

ASK-160 LATIN GOES PERCUSSION 
"CHA CHA CHA’S" 

Ernesto Aquino and His Orchestra 

ASK-161 PERCUSSIVE HONKY TONK 

Featuring HAPPY O'HALLIHAN on the Ricky Tick 

ASK-i 62 KETTLE DRUMS— BRASS & PARIS 
"GAITE PARISIENNE" 

Amleto Toscali conducting The International 
Festival Orchestra 

ASK-163 KETTLE DRUMS — BRASS & SPAIN 
"CARMEN SUITE" 

The Madrid Festival de Matadors Orchestra 
Dr. Edmundo Alava, conducting 

ASK-164 DRUM STICKS — TRUMPET and 
"DIXIELAND" 
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MUSIC SERVICE 
EDITION 
R213967 


2 THS 12/13 


This 3s The moody Blues 


SIDE 1 SIDE 2 

t Question 3n The Beginning* 

JUSTIN HAYWARD (5.39) JANUARY 30. 1970 GRAEME EDGE (2.06) JANUARY 231969 

* The Actor Lovely To See You t 

JUSTIN HAYWARD (4.11) MAY 25. 1968 JUSTIN HAYWARD (2.35) JANUARY 14. 1969 

* The Word (poem) Rever Conies The Day* 

GRAEME EDGE (51 seconds) JUNE 12. 1968 JUSTIN HAYWARD (4.39) JANUARY 22. 1969 

+ Eyes 0! A Child Jsn’t Life Strange t 


JOHN LODGE (2.34) MAY 11. 1 969 JOHN LODGE (6.32) FEBRUARY 14. 1972 

* Dear Diary The Dream (POEM)* 

RAY THOMAS (3.47) JANUARY 15. 1969 GRAEME EDGE (52 seconds) JANUARY 31. 1969 

f Legend 0! A mind Tjave You I?eard (PART ONE)* 

RAY.THOMAS (6.37) JANUARY 13. 1968 MIKE PINDER (1.23) JANUARY 18. 1969 

The Voyage* 

MIKE PINDER (4.08) JANUARY 19. 1969 

Tjave You T)eard (PART TWO)* 

MIKE PINDER (2.08) JANUARY. IS. 1969 


SIDES SIDE 4 

* Ride my See Saw J’m Just A Singer (IN A ROCK Af 

JOHN LODGE (3.32) MAY 17. 1968 JOHN LODGE (4.11) AUGUST 3. 1972 

i Tuesday Afternoon For my Lady t 

JUSTIN HAYWARD (4.04) OCTOBER 22. 1967 RAY THOMAS (3.54) JULY 27. 1972 

t And The Tide Rushes 3n The Story Jn Your Eyes* 

RAY THOMAS (2.54) JANUARY 22. 1970 JUSTIN HAYWARD (2.45) NOVEMBER 4. 1970 

i Rew horizons melancholy mant 

JUSTIN HAYWARD (5.06) AUGUST 15. 1972 MIKE PINDER (5.05) JUNE 3. 1970 

* Simple Game Rights Jn White Satin *t 

MIKE PINDER (3.18) OCTOBER 11. 1968 JUSTIN HAYWARD (4,33) OCTOBER 8. 1967 

* Watching And Waiting Late Lament** 

JUSTIN HAYWARO/RAY THOMAS (4.21) MAY 17. 1969 GRAEME EDGE (2.33) NOVEMBER 3. 1967 
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SHIRLEY CAESAR 




My Testimony 


SIDE A 

1. MY TEST' MON Y Comp: Shirley Caesar 


SIDE B 




3. POWER ' ORD Comp: J. C. White 

4. YOU Ml ST LIVE RIGHT Comp: Shirley Caesar-Anna Walker 

5. TAKE l P YOUR CROSS Comp: Shirley Caesar 


“I want as the world can say, ‘soul,’” Shirley Caesar addressed the 
Institutional choir during the session for this album. While mocking 
the popular abuse of the word, Shirley knows intimately that the real 
soul began and still resides in the gospel churches. She may be the 
most interesting young singer in these churches because she combines 
ceaseless energy and powerful imagination with an instinct for the 
most traditional gospel. The success of her first Hob single. Don’t Be 
Afraid, is a heartening sign that a capella moaning - the core of all 
Afro-American music — remains a vivid and profound influence on 
young artists. 

For many years a star c f the Caravans, Shirley has received even more 
attention with her own recordings. On the strength of Don’t Be Afraid 
and her first album , 1 11 Go, she is currently the best-selling gospel 
singer. In the last few months, she has traveled throughout the country 
from New York to California, conducting revivals — her best-received 
sermon is called “Go Take A Bath!” - and performing' as a soloist 
and with local choirs. The transition from group singer to solo person- 
ality has worked beautifully. 

Beautiful too is Shirley’s growth as an artist. She made her first solo 
recordings as Baby Shirley in 1 95 1 . The adult Miss Caesar now records 
two eloquent solos. Long Way To Go and Follow Me, in the tradition 
of her unforgettable Walk Around Heaven and I’ll Go. Shirley was 
raised in a singing family — her father Jim Caesar, was a great quartet 
lead; most of her twelve siblings are fine singers. In this album, Shirley 
introduces her sister Anne. The two duet a bluesy Every Day Brings 


About A Change and alternate leads in I’ll Tear The Walls Down; note 
the easy swing in Anne’s phrasing of “seven times.” As for Shirley’s 
rousing shout songs, I’m Saved and God Is Not Dead composed by 
Shirley Caesar. 

It will match any record she has made for fervor. The last song elicited 
such a fiery response from the choir that they continued clapping and 
shouting after the song ended, seeking an outlet for the fire shut up in 
their bones. Fortunately this spiritual abundance was recorded, includ- 
ing the powerful should lead of Corine Smith, a choir member who 
clearly needs no microphone. Choirmcmbers Doris and Gloria White 
join Shirley in lively dialogues in I’m Saved and Nothing Has Been The 
Same. Gloria White also leads her husband’s composition. Power Lord. 
There are many subtle pleasures in the album. Consider Shirley’s stun- 
ning low notes in Nothing Has Been The Same, as she sings the lines 
originally scheduled for the choir’s bass-baritones. In her intense Testi- 
monial, she phrases her speech as if it were song. As she tells why "I 
can’t stand in one spot and sing,” her voice soars from gentle poignance 
to the stirring impact of her final litany: “He took away hatred and 
gave love, took away grief and gave me comfort, took away confusion 
and gave me conviction,” and expressing her racial and musical iden- 
tity, “He took away prejudice and gave me pride. Satan We’re Gonna 
Tear Your Kingdom Down presents the a capella Shirley in a perform- 
ance every bit as haunting as Don’t Be Afraid. Once again the Institu- 
tional Choir’s moaning support is simple and beautiful. 

ANTHONY HEILBUT 
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2:55 

1 . 

TEAR YOUR KINGDOM DOWN Comp: Frank Chislom 

3:37 

3:48 

2. 

HE TOUCHED ME Comp: James Cleveland 

2:57 

3:30 

3. 

I’VE BEEN SAVED Comp: Shirley Caesar 

2:55 

2:28 

4. 

GOD IS NOT DEAD Comp: Shirley Caesar 

6:00 

4:31 

5. 

GIVE ME STRENGTH, OH LORD Comp: Shirley Caesar 

2:05 

2:18 

6. 

LOOKING FOR A HOME Comp: Joe Washington 

1:50 
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STEVE LAWRENCE’S GREATEST HITS 


Side 1 

GO AWAY LITTLE GIRL (BMi- 212 ) 

SWEET MARIA (bmi-2:42) 

THE IMPOSSIBLE DREAM (The Quest) (ascap -2 39) 
(From “Man of La Mancha”) 

I WANT TO BE WITH YOU (ascap-2:3D 
(From "Golden Boy") 

LOVE ME WITH ALL YOUR HEART <bmi-2:13) 

Side 2 

MORE (BMI -2:53) 

(Theme From “Mondo Cane”) 

A ROOM WITHOUT WINDOWS (ascap-3:08) 

(From "What Makes Sammy Run?") 

MILLIONS OF ROSES (ascap-3:12) 

WHAT NOW MY LOVE (ascap-2:31) 

WHERE CAN I GO iascap-4:22) 



CL 2227/ CS 9027* -stereo 
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It is all here — Steve Lawrence’s audio-biography! 


Through the years, Steve has been associated with 
all kinds of hit songs. Here, in one album, are his finest 
moments for you to savor. All areas are included — 
Broadway, off-Broadway, the motion picture and, well, 
just pop hits in general. Here are the really great re- 
cordings of one of the truly great singers of our time — 
Steve Lawrence. 


As part of an audio-biography, perhaps a few more 
facts are in order. Steve Lawrence has been singing 
and training his remarkable voice for many years — 
since he began singing in choirs in Brooklyn at the age 
of eight! When he later entered Thomas Jefferson 
High School, he was a very eager member of the glee 
club — to such an extent that, with the encouragement 
of his teachers, he decided on a career as a profes- 
sional singer. And, quite soundly, he felt that he could 
help this career with a deeper knowledge of music. Re- 
sult? He studied saxophone and composing and ar- 
ranging. In his rather scarce spare time, he made the 
audition rounds, knocking on doors at radio and tele- 
vision stations for a hearing. He clicked here and there 
— but the big break came on the “Tonight” show when 
Steve Allen was the MC host. One show and Steve be- 
came a regular. On that show Mr. Lawrence met a cer- 
tain Miss Gorme, and the rest is history — but still 
another story — and a long, beautiful one. 


Using Steve Allen’s "Tonight” show as a launching 
platform, Steve Lawrence blasted off into outer space 
and has been orbiting ever since. From that blast-off 
has come an illustrious series of best sellers — both 
singles and albums. And just to show you he can swing 
in other media — he made a name for himself in the 
long-running Broadway smash “What Makes Sammy 
Run.” Walter Kerr, the Broadway critic not known for 
his friendliness toward anything less than the best, 
called his performance “first-rate.” That's the rough 
equivalent of a Nobel Prize. 


But. all the same, Steve is first and foremost a record- 
ing artist. His huge audience and fans know him best 
in that area. That is why this collection is so important. 
It is a collection of his very best — and that is really 
saying something. 
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HE WILL BREAK YOUR HEART 

FOR YOUR PRECIOUS LOVE 

COME BACK MY LOVE 
RAINBOW VALLEY 
I’M A TELLING YOU 

A LONELY SOLDIER I Ex I 

MOON RIVER 

FIND ANOTHER GIRL 

AWARE OF LOVE 

THE G T FT OF LOVE 
WHERE O I TURN? 

COULDN’T GO x'O SLEEP 


EX-309 


During the past twelve months, Jerry Butler has been high- 
lighted, spotlighted, profiled, featured or reviewed in every 
major entertainment publication catering to young Americans. 
It has become mandatory to quote his opinion when writing or 
speaking about the teenage fan, his likes and dislikes regarding 
music. Such widespread attention is a mark of recognition of 
Butler’s thorough knowledge and understanding of this age 
group. Jerry is relatively young, just twenty-two, to be in such 
an illustrious position; yet he has earned his current place in 
the sun. 

He has accomplished more in the way of producing “hit” 
records and winning fans throughout the country than most of 
his colleagues. Already he has closed the door on two careers 
and is beginning to break into another with all the indication 
that this one, too, will be successful. 

At first, Jerry Butler was an ordinary laborer, working two 
jobs to help support his mother, sisters and brother. His father 


had died when Jerry was quite young. Before long, Jerry left 
this job behind him and turned to rhythm and blues singing. 
It is this profession which skyrocketted him into the limelight 
and won for him an everlasting place among the top recording 
and performing artists of this field. 

At this writing, Jerry Butler is in the process of changing 
his profession again. Sure now that he wants to be an enter- 
tainer, Jerry is moving on into a more secure and a more stable 
area of music — that of popular singing. 

Many people believe that only a fine line divides the rhythm 
and blues singer from the popular vocalist. This is not true 
actually. While the rhythm and blues singer may very well be a 
good vocalist, he relies primarily on the excitement he can 
generate in his listener. He often uses gimmicks and repetition 
to build to his pitch. The listener who is more interested in 
excitement and the beat over expression and variety finds him- 
self a dyed-in-the-wool rhythm and blues fan. 


the BEST of JERRY BUTLER 


The pop vocalist, on the other hand, must rely primarily on 
his voice and his ability to manipulate it. He must have a basic 
knowledge of music and be able to execute the notes accurately. 
Further, he must be able to run through the entire range of 
expression with his voice and delivery. He must be able to 
reach out and clutch the heartstrings and make the listener 
actually experience the emotion of which he sings. Naturally, 
this is a more difficult task and few ordinary artists who are 
successful in the less demanding field of rhythm and blues even 
think of moving into the more grueling area of popular singing. 

But Jerry Butler is not now, nor has he ever been, an “ordi- 
nary" artist. He is first, an extraordinary man and second an 
extraordinary talent. He recognizes his responsibilities as a 
husband first. He wants to be sure that his family will be able 

SIDE ONE 

HE WILL BREAK YOUR HEART 

(Carter-Butler-May field) 

FOR YOUR PRECIOUS LOVE 

(Butler-Brooks-Brooks) 

COME BACK MY LOVE 
(Hamilton-Otis) 

RAINBOW VALLEY 

(Dixon-Jones) 

I'M A TELLING YOU 

(Butler-Mayfleld) 

A LONELY SOLDIER 
(Carier-Oliver) 


to continue living on the comfortable level he has been able to 
provide so far. As an r & b artist, bubble might burst at any 
moment. He also feels an obligation to give to the listening 
audience the best music there is in Jerry Butler. At this point 
in his career, he feels that he has reached a point of develop- 
ment in rhythm and blues when he must either become stag- 
nant and begin singing carbon copies of his hit tunes or he must 
move slowly forward, outgrowing much of the rhythm and 
blues and offering himself to another medium. 


SIDE TWO 

MOON RIVER 
(Mancini-Mercer) 

FIND ANOTHER GIRL 

(Butler-Mayfleld) 

AWARE OF LOVE 

(Butler-Mayfleld) 

THE GIFT OF LOVE 

(J. Butler) 

WHERE DO I TURN 

(D. Kessler) 

COULDN'T GO TO SLEEP 

(Randazzo-Amico) 
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SIDE TWO 

DWIGHT 

TWILLEY 

Girls 


ELBOW 
BONES 
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RACKETEERS 

'A 

Night 

In 

New 

York 

VIA 

AFRIKA 

tHey 
Boy 

JON 

ST. JAMES 

Oogity 
Boogity 

KATE 
BUSH 

!i Wow 


GREAT WHITE Stick It • JASON AND THE SCORCHERS Absolutely Sweet Marie • KIM CARNES You Make My Heart Beat Faster 
(And That’s All That Matters) • JULES SHEAR When Love Surges • TALK TALK "It’s My Life 



The great, GREAT WHITE 
attack is on! Literally 
exploding OUT OF THE 
NIGHT, L.AIs premiere hard 
rock band surfaces with an 
anthem that really says it all: 
STICK IT. Hey America, 
get with it and STICK IT!!!! 


RELEASES 



Some people call JULES 
SHEAR, “The Mark Twain 
of Pop:’ But after hearing 
Jules’ new Dance Club Smash 
WHEN LOVE SURGES, he just 
may resemble Jonathan Swift. 
A monster tune written from 
the heart by Jules and produced 
for the feet by DON WAS and 
JOHN ROBIE. 


TALK TALK has done it, 
created the “perfect single, 
as danceable and singable as 
it is round: IT’S MV LIFE. A year 
in the making and well worth 
the wait, Mark Hollis’ voice 
has powers that can soothe 
even the most savage beasts!’ 


» jy \ 


Every man, woman and critic 
who has seen or heard JASON 
S> THE SCORCHERS agrees . . . 
“their rock and roll is an 
uncontrolled religious 
experience!’ Check out 
ABSOLUTELY SWEET MARIE, 
the first single from the 
upcoming FEVER mini Ip, 
you'll be wholly rolling and 
speakin' in tongues! 


DWIGHT TWILLEY* new LP 

JUNGLE is inhabited by 
beauties not beasts. And GIRLS 
is pure, unadulterated Twilley 
(with a little help from a friend). 
If you get the picture when 
Dwight sings “I love girls..” 
wait until you see the Video. 



Oh, that beat and that voice, 
KIM CARNES does it again. 
With three Grammy 
nominations for her work in 
1983, it’s look out 1984 for 
KIM’s second single off her 
CAFE RACERS LP: YOU MAKE 
MY HEART BEAT FASTER. 

It most certainly does. 



Make a little elbow room, 
’cause ELBOW BONES AND 
THE RACKETEERS are here 
to take you for A NIGHT IN 
NEW YORK. AUGUST ‘KID 
CREOLE’ DARNELL is at the 
helm, ready to bring you 
from uptown to downtown and 
around the world with their 
Big Apple swing that is 
becoming a dance club standard. 



The sound of distant drums 

approach. VIA AFRIKA Is 

unon us. A band with a musical 
vision that matches their name, 
VIA AFRIKA* first single 

HEY BOY is the boldest surprise 
debut of the year. 



JON ST. JAMES high-tech- 
funk-whiz-kid knows! With 
OOGITY BOOG/TY, the 
producer of the amazing S.S.Q, 
ST. JAMES Is just about 
recreating the cnglish language. 
Don’t say: “wanna dance!" say: 
OOGITY BOOGITY. 




SM 


• ©1983 EMt AMERICA RECORDS •• ®I984 
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Here is your chance to spend 
an intimate three minutes and 
forty-eight seconds with 
the most talented and exciting 
human beings in music: 

KATE BUSH. From the 
acclaimed “Lionheart” album 
comes the song WOW. Ask 
anybody about Kate Bush they 
all say the same thing: WOW! 


SPRO-9077/78 
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CAUTION 

"Copyright subsists in Pho«nix Chinese records. Any 
unauthorised brondcnsting, Public Performance, 
copying or re-recording of such records in any 
manner whatsoever will constitute an infringement 
of copyright and is forbidden. Applications for 
licence* should t'c nddreurd to International 
t ederation o< the Phonographic Indmtry, Hanover 
Court, Hanover Square. London W. I. 
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Written by Andrew Sarnoff & Pat Maiorino. 

Produced by: Vission & Lorimer for Peewee/Superstar 
Productions. 

Also produced by: Willard & Robert Meeks for Meeks & Meeks. 
Background vocals by: Martha Wash. 

Published by P.A. Systems Inc. (ASCAP) / Wakib Music (ASCAP). 

* Additional production and remix by Todd Terry for BIG 
Management, Ltd. NYC. Engineered by Bill Klatt. Edited by 
Matthias Heilbronn. 

** Remix and additional production by Brian Bristol for Listenin’ 
Parlor, Inc. Keyboards & programming by Brian Bristol. Mix 
engineered by Larry Packer at Uncle Punchy Studios. 

+ Additional production and remix by Bad Boy Bill for Oneworld 
Entertainment. Additional assistance by Factor E. Keyboards 
by Robert “Rob Dog” Morrison. Additional production and engi- 
neer by Joey ‘The Don” Donatello. 

++ Remixed by Emil Heilman for Factorysounds Productions. 
Compu-wiz and additional keyboards by Patrick Frisk. 

Executive producer: Douglas Kibble 

A&R: Kelly Schweinsberg for Logic Records U.S. 
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Management contact: DK Productions, 580 Sunrise Highway, 
Baldwin, NY 11510 
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“CATCH THE LIGHT” 

featured on the album, 

MARTHA WASH 
“THE COLLECTION” 

In-Stores Now. 

Available on CD & Cassette. 

UPC# 74321-46895-2/4 
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| S1E-18ST STEREO* 

The Original Soi 






S1E-18 ST 


MGM 

RECORDS 


MUSIC FROM 

THE ORIGINAL SOUND TRACK 


From the Siv Hoim Novel 

“UWomanJI” 

Orchestra Conducted by Sven Gyldmark 

A chevron Release 

SIDE ONE 

SEX HAPPENING 3:07 
WALTZ MELANCHOLIC 3:14 
INDIAN BOLERO 2:38 
FEELINGS IN A DIVE 2.25 
BEGUINE EROTIC 4:12 

SIDE TWO 

PETTING WALTZ 3:05 
STRIP-TEASE PARTY 4:00* 

LONESOME AND SCARED 5 10 
FORBIDDEN LOVE 2:44 

A METRONOME RECORDING 

All compositions written by Sven Gyldmark 
Published by Multitone Music (ASCAP) 

Orchestra conducted by Sven Gyldmark 
Director of Engineering: Val Valentin 
Liner photo of Gio Petre and Klaus Pagh 

^is recof d bas been engineered and manufactured in accordance 
*/nl IJU w, '*b standards developed by the Record Industry Association of 

America, Inc., a non-profit organization dedicated to the betterment 
of recorded music and literature. 


Manufactured by MGM Records Division; 
Metro-Goldwyn-Mayer Inc., 

1350 Avenue of the Americas, New York, N.Y. 10019 
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SPECIAL 


PICTURE 


FOR 


fr <= ^/rtioe >Mit!\9nle J f vna(/<>na£ pleunta JAMES CAGNEY 
DOROTHY MALONE JANE GREER 

CINemaScoPE 

JOSEPH GERSHENSON CONDUCTING THE UNIVERSAL-INTERNATIONAL ORCHESTRA 

Previously Released as Decca DL 8623 








Drf.ssf.d 

TO KILL 


Music by Frank Skinner 
Joseph Gershenson 

Conducting The Universal-International Orchestra 


"MAN OF A THOUSAND FACES" salutes the fascinating and 
individual genius of the great Lon Chaney. The Universal 
film tells the story of Lon Chaney's (James Cagney) life 
from the time when, as a song and dance man. he meets, 
falls in love with and marries Cleva Creighton (Dorothy 
Malone) a chorus girl. When his wife meets Lon's parents 
she is shocked to see they are deaf mutes and her fear 
that their child will be bom with the same affliction 
leaves i. permanent scar on the couple. 

Ever though the baby is bom normal, relations be- 
tween he Chaneys disintegrate and one night, before he 
can st jp her. she rushes on stage and swallows a vial of 
acid, which sears her vocal chords. This eventually leads 
to a divorce, and Lon's son is placed in an orphanage to 
await a proper home. 

Lon develops a close friendship with Clarence Locan 


(Jim Backus), press agent who advises him on his career 
and eventually names him 'The Man Of A Thousand 
Faces." Unhappy, lonely and bitter. Chaney marries Hazel 
Bennet (Jane Greer) who becomes a second mother to 
his resentful son. He begins his famous motion picture 
career as a twisted cripple in ‘The Miracle Man." He fol- 
lows this success with the part of the deformed dwarf in 
'The Hunchback of Notre Dame"; soon, hit follows hit, 
and Chaney's star bursts in full glory. Unhappily, he devel- 
ops throat trouble during the filming of a picture and is 
taken seriously ill. The doctors diagnose it as cancer. Be- 
fore his death, he becomes reconciled with his son, and by 
giving him the same battered make-up kit which helped 
make Lon Chaney one of the screen's immortals, he 
launches Lon Chaney. Jr. on his motion picture career. 


Also Available on Varese Sarabande: 
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Manufactured by Varftse Sarabande Records, Inc. through the courtesy of MCA Records, Inc. 

Varecv Sarabande nocords Inc.. 13006 Satlcoy Street. North Hollywood. California 91605 All right* reserved Unauthorized duplication I* a violation ol applicable law*. Printed In U.S.A. 


Executive Producers: Tom Null and Chris Kiichler 
Associate Producer: John Sievers 
Mastering: Bruce Leek, I.A.M. 

Plating: Rick Goldman, KM Matrix 
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DAVID BANNER 

“LIKE A PIMP” feat. LIL’ FLIP / “MIGHT GETCHA” feat. LIL JON 
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Composed and Conducted by 

RICK PATTERSON 
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V* “A MINOR MIRACLE” 

Starring JOHN HUSTON, PELE, PETER FOX 
Original Score by RICK PATTERSON Score Produced by THOMAS Dl NOTO 

Director of Photography RAOUL LOMAS Screenplay by TOM MOYER, MIKE LAMMERS, TERRELL TANNEN 

Soccer Action Directed and Choreogaphed by PELE 


STV 81193 

STEREO 


Executive Producer PATRICK MOYER 
Directed by TERRELL TAN N EN 


Produced byTOM & MEGAN MOYER 
© 1984 Entertainment Enterprises 


A NOTE FROM THE COMPOSER 

Composing the score for A Minor Miracle 
was an immensely rewarding experience 
for several reasons: The most obvious 
would be the honor of complimenting the 
fine performances of John Huston, whose 
legendary films have provided generations 
of audiences with entertainment and in- 
spiration. and Pele. whose warmth and 
sincerity has touched millions through- 
out his career. Secondly, since the ages of 
the principal characters range from seven 
to seventy'- four. I was able to incorporate a 
variety of popular musical styles into a 
basically symphonic score, which was 
great fun ! Perhaps most f ulfilli ng how'ever 
was having the producer's and director's 
agreement to treat the children musically 
with greater respect and dignity than one 
has been accustomed to hearing in films. 
There is a recognition and acknow- 
ledgement that an insignificant soccer 
game played by orphans, whose destiny is 
viewed by the city as of little consequence, 
is as important to them as the Superbowl 
or winning the Presidential election is to 
those participants. Recall your first 
victory, and you'll see what I mean ! It is a 
game which is at once a child's first chal- 
lenge. a young man's test of values, and a 
dying priest's last battle. For a composer, 
this provides a great playing field. 

Unlike alot of composers. 1 feel that movies 
can debut music at its best. I view films 
with much the same regard that Richard 
Wagner viewed opera— as the ultimate 
artform. culminating from the unique in- 
dividual viewpoints of artists with diverse 
backgrounds. Of the thousands of films 
fve seerL there are really very few I haven't 
found enjoyable. Even in the most banal, 
there was always at least one artist who 
had created an effect I could admire. 

Then, there are the "very special” films 
where an extraordinary collaboration of 
talent creates an effect which actually 
elicits the participation and contribution 
of the audience, thereby elevating and 
expanding the viewer. 

This album is dedicated to those artists 
and technicians who. although strangers, 
are still treasured friends who have given 
me some of the best moments of my life. 

RickPatterson 
Cardiff By The Sea 
California 




A NOTE FROM PELE 


1 find the music exhilarating. Rick 
Patterson has beautifully captured the 
emotions of the film, from the spirited 
determination of Father Cadenas (John 
Huston) to the soul-searching of Father 
O'Reilly (Peter Fox); from the reality of the 
hopeless life of the streets to the stunning 
dream sequence of a dying man - from the 
preoccupations of maturity and survival to 
the gleeful hope of children, the future of 
our world. 


I congratulate Rick Patterson for a won- 
derful contribution to a special work of 
love. He uplifts us with his music and 
makes our spirits 



Album produced for Varese Sarabande Records by Tom Null and Chris Ku chirr 

Mastered at KM Records • Mastered by Michele Stone • Production Coordinator: Karen Stone • Matrix: Ric Hancock • Layout: Scot W. Holton • Special thanks to Ford A. Thaxton 
Recorded at Studio West and Chick Corea's Mad Hatter’s Studio • Recording Engineers: Dan Milner, Bemie Kirsch and Steve Penacho • Re-nux Engineers: Dan Milner and Dan Abernathy 
Executive Engineer: Leroy Carroll ■ Special thanks to Craig Palmer. Lars Clutterham, Neal Fax. Stan Beard. Joyce Wozniak. Larry Groupe, Julie Mitchell. Holly Voit and RonWalz 

SideOne l. Daybreak Going to Meet Pde (2:12) 2. Piliowflght (-.39) 3. Bud's Theme /The Pink Porno Bus ( 1:49) 4. The Brawl 1 1:48] 5. The Picture 1:53) 6. Soccer Training (2:041 7. A Child's Trust ( 1:06) 

8. Crashing the Locker Room (:46) 9. Accepted ( :59) 10. The Big Game (2:52) 11. Final Goal (1:13) 

SldeTwo 1. T.V. Zombles(Interlude)/OpenlngKlckoff(2:09) 2. Meet You in New York/The Discovery ( 1 : 16) 3. The Bus to Cambridge Victory in Sight 12:36) 4. What Am I Doing Here?” Desperation ( 1 :57) 

5. Goodbye/The Reunion (1:351 6. In There Flghdng ( 1:49) 7. The Dream The Legacy (6:40) 8. I Must Be a Man* (Peie's Theme) (2:00) 

•Based on a theme by Neal Fox ♦Music and lyrics by Pel* 
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BIZET: SYMPHONY IN C MAJOR 

A//egrg, ‘"0 Adagio Allegro rivace Allegro tirace 



I'NIYERSALLY ADMIRED .is Bizet's Symphony is today, 
its popularity is comparatively recent, and the music has a 
curious history. For eighty years it was completely unknown, 
the score put aside and forgotten. Bizet began writing it while 
still a student on October 18 S \ four days after his seven- 
teenth birthday, and completed it within a month. No more 
was heard of it until September tos s, when it was listed among 
a bundle of Bizet's manuscripts presented to the Paris Con- 
servatoire bv the composer Reynaldo Hahn. He commented on 
his gift that apart from La iolie fille .1 e Perth, this lot has not 
seemed to me to contain anything particularly interesting." 

After examining the scores, however, D. C. Parker, the 
English biographer of Bizet to whom Hahn's remarks were 
communicated, thought otherwise. He liked what he saw in 
the faded notes of the manuscript so much that he showed the 
Symphony to Felix W'eingartner, who eventually conducted 
what is assumed to be its first performance at Basle on Febru- 
ary go, toss it was introduced in London later the same year, 
and quickly became a favorite with listeners in many parts of 
the world. Although the shadow of Gounod loomed closely 
over Bizet's shoulder when he composed it, the Symphony has 
abundant evidence that he was gifted with the born musician- 
ship" denied him by some of his critics. 

Bizet' may have let the Symphony be neglected because, dur- 


ing the next few years, he became acutely conscious of the in- 
fluence Gounod had had on him since lie was fourteen. You 
were the beginning of my life as an artist." he wrote to 
Gounod some years later; "1 can now admit that 1 was afraid 
ot being absorbed." A few months before starting his own 
Symphony, Bizet undertook for publication a piano transcrip- 
tion of the older composer's First Symphony in D, and the 
works have several structural and thematic features in common. 
In addition, the intense psychological conflict that affected 
Bizet as he grew up made him self-conscious about his music. 
He saw himself as a Beethoven-type composer who must ham- 
mer his musical ideas into shape, rather than as a Mozart-type 
whose ideas flowed instinctively, and tended to spurn his youth- 
ful efforts on that account. 

Later on, the composer further confused matters bv persist- 
ently referring to Roma, completed in 1868 and also in the 
key of C, as his first Symphony, while some of the material in 
the earlier work was used again. Snatches of it can be found 
in the opera Don Procofiio. for instance, and in Les pecbeurs 
de perles the theme of Nadir's aria, "De mon amie," bears a 
close resemblance of the oboe tune of the Symphony's slow 
movement. A later generation, however, has reversed Bizet's 
self-estimate, recognizing in the youthful Symphony a natural 
fount of imagination, stvle and taste. 


Its four movements are cast in a straightforward classical 
mould, scored tor a normal symphony orchestra without trom- 
bones or harps. Detailed analysis is unnecessary to its enjoy- 
ment. but a few features that give character to the music may 
be pointed out. Following the opening Allegro i:t ■ in regular 
sonata torm is an Adagio notable for the first appearance, in 
the main oboe tune, of a somewhat "oriental" style of melody 
that is one of Bizet's characteristic fingerprints, recurring all 
through his later music. He springs a surprise bv introducing 
a fugue into the middle of this movement, but the academic 
gesture is effectively handled, with a wonderfully neat return 
to the oboe theme at the end. In the scherzo-like third move- 
ment, the composer weaves the gay first tune into a counter- 
point tor the following theme, and builds the trio out of it as 
well. The nimble melodies of the Finale are not so much de- 
veloped as repeated in a variety of keys, but clearly look for- 
ward in flavor to some of the music in Carmen. 

As well as Gounod's influence, other aspects of Bizet s Sym- 
phony may call to mind hints of such composers as Mozart, 
Rossini and Mendelssohn. It is an eclectic work, and could 
hardly be otherwise at that stage in the youthful composer’s 
career. The models that served him. how ever, are bv no means 
so fascinating as the spontaneous freshness of his own spirit 
in its melodic invention, resource, grace and wit. 



LALO: SYMPHONY IN G MINOR 

Andante — Allegro non tropfio I 'trace Adagio Allegro 



EDOILARD LALO was fifteen years older than Bizet, but it 
was not until 1S7‘> — the year of Bizet's tragic death at the 
age ot thirty-six that Lalo achieved his first major success 
with the Symfibonie esp.tgnole for solo violin and orchestra, 
still the best-known of his works today. He was a French com- 
poser of Spanish descent born at Lille, where he began his 
studies that later launched him at first on a career as a string 
player in orchestras and chamber ensembles. Lalo began com- 
posing songs in his twenties, and slowly developed an individ- 
ual talent not through academic instruction but by his own 
direct study of the works of such composers as Beethoven, 
Schubert and especially Schumann, for whom he had a par- 
ticular admiration 

The young Debussy vvas a fervent early supporter of Lalo, 
and created such a demonstration in favor of Lalo’s music- 
tor Lucien Petipa s ballet Namounn when it vvas first perform- 
ed at the Haris Opera in 1 88 J that he was turned out of the 
theatre Shortly afterwards Lalo composed the Symphony in G 
minor and dedicated it to Charles l.amoureux, who conducted 
its first performance at Paris in 1887. A style which had seem- 
ed unusually sophisticated and "symphonic" for ballet music 
at that time, and which mitigated against the success of Narno- 
una. was put to more significant and rewarding purpose in the 


Symphony. The two works revealed a sudden, unexpected 
flowering of talent in Lalo, who added reasoned musical argu- 
ment to his existing qualities of elegance, clarity and decorative 
color. 

Despite a reminiscence of Brahms at the start, and a re- 
minder of Schumann elsewhere, the soundly-based German 
technique served Lalo with a foundation on which he created 
a work of distinctive character. A brief Andante introduction 
announces a theme which recurs significantly and in dramatic 
style during the first movement's development, again towards 
the end and also reappears as the main second theme of the 
Finale. The vigorous, rhythmic Allegro is followed immedi- 
ately by a Scherzo in E major, notable for its charm of wood- 
wind scoring and for an enigmatic middle section where the 
strings are directed to play "without any nuance." Fervent, 
poetic feeling suffuses the Adagio, often passionate in its 
intensity, and the exhilarating last movement rounds off the 
work in masterly fashion. Except bv Sir Thomas Beecham, 
I alo's Symphony has been unaccountably neglected, and it is 
one further debt we owe him that so fine a work has not been 
entirely forgotten in the way that Bizet's once was. 

Notes© 1060 Non Goodwin 


"For hitherto unsuspected nuances, phrasings, outlines, 
for sensuous warmth and unerring feeling tor drama and 
climax, the art of Beecham remains one of the most 
previous discoveries of our time. c>‘ ■' , < D:ct:onary 
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I have a way of acquiring unusual things for Christmas 
presents cause I’m an unusual person. You see, I have a workshop 
and all year long I’m working on Christmas gifts to give to you 
on Christmas Eve. And on Christmas Eve I travel all over the 
world by sleigh and reindeer just to deliver these gifts. 

Now, this year I’m going to give you Merle Haggard’s first 
Christmas album. You see, I was there when he recorded it and 
that’s how I got it . . . now don’t tell on me. He’s cut five traditional 
songs that have been hit songs for many, many years past. While 
I was watching him record, it was obvious to me that he was really 
having fun. He sang the traditional songs with all the 
Christmas spirit necessary to fill your home with joy. But then, I’m 
personally partial to all the brand new Christmas songs that 
Merle wrote, because the kids are going to like them and they 
are going to be hits for years and years to come. 

The kids are going to like “BOBBY WANTS A PUPPY DOG 
FOR CHRISTMAS” and everybody is going to go around singing 
“SANTA CLAUS AND POPCORN” and Mama is going to like 
“GRANDMA’S CHRISTMAS CARD” cause when 
I make my rounds on Christmas Eve, it seems there’s lots of 
homemade Christmas cards on the trees. Daddy is going to 
understand the song “IF WE MAKE IT THROUGH DECEMBER” 
because it hits home. So . . . you see . . . there’s something 
for everybody right here in this album. 

By now you’ve probably guessed who I am, that is if you believe in 
Christmas, cause that’s my big day . . . I’m Kris Kringle . . . and 
this is Merle Haggard’s Christmas present to you . . . 

HO! HO! HO! 

AND A MERRY CHRISTMAS 



Side Two 

WHITE CHRISTMAS 
Irving Berlin 

Irving Berlin Music Corporation 
ASCAP 2 :30 

SILVER BELLS 
J. Livingston-R. Evans 
Paramount Music Corporation 
ASCAP 3:19 

WINTER WONDERLAND 
F. Bernard-D. Smith 
Bregman, Vocco and Conn, Inc. 
ASCAP 2:30 
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N THE STILL OF THE NIGHT • MOOD INDIGO • DO IT AGAIN • HE NEEDS ME • I'M BEGINNING TO SEE THE LIGHT • I CONCENTRATE ON YOU 
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FRANCES WAYNE 


FRANCES WAYNE with NEAL HEFTI and his Orchestra 
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In the Still of the Night 
Mood Indigo 
Do It Again 
He Needs Me 

I’m Beginning to See the Light 
I Concentrate on You 


The Man I Love 

lie’s My Guy 

All or Nothing at All 

I Fall in Love Too Easily 

Autumn Leaves 

It Could Happen to You 


FRANCES WAYNE 
FSR 523 

fEPIC| 
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Frances Wayne is that remarkable creature, a musician’s musi- 
cian who also happens to be enormously popular with the 
general public. There are sadly, few who belong to this select 
category, w hich is one of the reasons Miss Wayne’s rare appear- 
ances are so highly cherished. Another is the rare quality of her 
voice and her ability to project emotion without contriving. 
That she could, if she would, become one of the most successful 
singers of the day goes without saying, but her personal life 
comes first with her, and her admirers are left with a handful of 
records and appearances and the hope that she will make more. 


Consequently, Miss Wayne’s debut on Epic Records with 
Neal Hefti and his Orchestra comes as a reward in more ways 
than one. Here again is that vibrant, richly incendiary voice, 
and here again are those splendidly communicative interpreta- 
tions with their unfailing power. As the wife of the gifted musi- 
cian who accompanies her, she also enjoys the benefits of un- 
usually sympathetic backing, and the whole blends into a 
program of solid musical values. 


CD'S 
e SOLD 


‘.he sixth of seven children, was born Chiarina 
:ci in Somerville, Mass. Her musical instincts 
into popular music, and before long she was 
ody Herman and his Orchestra. In 1945 she 
em a performance that has become legendary 
superlative singing of Happiness Is a Thing 
three minutes and seventeen seconds of match- 
less vocalism. (Among other honors, it won the “Esquire” 
Award.) In 1945, she married Neal Hefti and has since become 
the mother of two children. Marguerite Christina and Paul 
Anthony. Worldly fame — and even awards and plaques — mean- 
ing less to her than her family, she sings professionally only if 
and when she wants to, a contented state for her but something 
less than that for her fans. Fortunately, Epic Records has been 
able to lure her into the recording studios for this program, a 


cool and easy exhibition of superb popular singing. 


From In the Still of the i\ iglit forw ard, she presents an artful 
study of how to shape a song. Taking two choruses in most in- 
stances, sometimes with only a fragment of accompaniment, 
other times with the full band, she offers some of the most ex- 
pressive singing around. Her first number, taken at a somewhat 
quicker tempo than usual, gives a hint of what is to come, 
including that naughty old Gershwin song, Do It Again , and the 
contrastingly tender He freeds Me. Melodic tinkering occurs in 
Tm Beginning to See the Light, and her version of The Man I Love 
provides an unexpected pace. All or frothing at All and I Fall in 
Love Too Fasily show the kind of provocative yet straight- 
forward singing that is hers alone, and as a final display of vir- 
tuosity she moves from the melancholy of Autumn Leaves to the 
gentle caress of It Could Happen to You with the greatest of ease. 

The expert accompaniment of Neal Hefti is more than just a 
familial contribution; it makes its point of underlining Miss 
Wayne’s singing with economy and skill. Also a former member 
of the Woody Herman groups, he was responsible for many of 
the electric arrangements that made the band such a constant 
delight in the Forties. As trumpeter and arranger he has served 
with many other orchestras, and in 1951 he and Miss Wayne 
headed their own group. In 1954 he began recording for Epic 
Records, offering a series of neatly arranged originals and cver- 
“Sreens that moved sw iftly to the ranks of best sellers. 


Other Epic collections you will enjoy include: 


HEARTY, HOT ’N HEFTI — Neal Hefti and his Orchestra: 
Buttercup • You Do Something to Me • Plymouth Rock • Chug- 
a-lug • Ready Rudy • Ev’rything I’ve Got • Scuttlebutt • Two 
for the Blues • Perdido • Jumpin’ Jack • Lucky Duck • Little 
Pony. Long Playing Record LN 3187 


SINGING INSTRUMENTALS— Neal Hefti and his Orchestra: 
Opus No. 1 • Jersey Bounce • Redskin Rhumba • Mood Indigo • 
Woodchopper’s Ball • Skyliner • One O’Clock Jump • I Can’t 
Get Started • Intermission Riff • Begin the Beguine • Summit 
Ridge Drive • Back Beat Boogie. Long Playing Record LN 3113 


ROY HAMILTON: Without a Song • Cuban Love Song • Trees • 
A Little Voice • Misty Valley • Take Me with You • Since I Fell 
for You • All This Is Mine • If You Are But a Dream • My Own 
Beloved • If Each One Would Teach One • Because. Long 
Playing Record LN 3176 


LILLIAN ROTH — I’LL CRY TOMORROW: Love Thy Neigh- 
bor • Ain’t She Sweet • Let’s Fall in Love • When the Red, 
Red Robin Comes Bob, Bob, Bobbin’ Along • If I Could Be 
with You • Sing You Sinners! • Don’t Take Your Love from 
Me • Goody Goody • As Time Goes By • Honey • Happiness 
Is a Thing Called Joe • I’d Climb the Highest Mountain. Long 
Playing Record LN 3206 


MEET ROBERT CLARY: Fleur Bleue • Have You Met Miss 
Jones? • Le Feutre Taupe • The Chorale • Hoops • Out of This 
World • Un Rien me fait chanter • If I Only Had a Brain • Aimer 
comme je t’aime • I’ve Gotta Crow • Holding Hands • La Route 
enchantee. Long Playing Record LN 3171 


INTRODUCING RITA MOSS: Jungle Drums • One Hundred 
Years from Today • This Can’t Be Love • Did I Remember • Take 
the “A” Train • 1 Got It Bad and That Ain’t Good • Bopligatto • 
Exactly Like You • My Romance • I Only Have Eyes for You • 
Love Is Here to Stay • The Blue Room. Long Playing Record 
LN 3201 


SOMETHIN’ SMITH AND THE REDHEADS: Alabamy Bound 
• My Baby Just Cares for Me • Sweet Georgia Brown • The Ace 
in the Hole • Charley, My Boy • At the Darktown Strutters’ 
Ball • California, Here I Come • It’s a Sin to Tell a Lie • I Can’t 
Give You Anything But Love • Pretty Baby • Jealous • Back 
in Your Own Back Yard. Long Playing Record LN 3138 


THE LOU STEIN THREE, FOUR AND FIVE: Lullaby in 
Rhythm • Love Walked In • Jeepers Creepers • Jim and Andy’s 
• Gone with the Wind • Prelude to a Kiss • There’s a Small 
Hotel • I Concentrate on You • Ming Tree • East of Suez • My 
Baby Just Cares for Mc’Jobolou. Long Playing Record LN 3148 


THE BEST OF FRED ASTAIRE: A Foggy Day • They All 
• ■ • - ■ ed No 


Laughed • Cheek to Cheek • I Can’t Be Bothered Now • They 
Can t Take That Away from Me • A Fine Romance • Let’s Call 


REISSUED BV FRESH SOUND RECORDS — P. O. BOX 90005 / BARCELONA / SPAIN 

COLUMBIA es la marca reglstrada de CBS Inc. — Discos CBS, S. A. / Pasoo de la Castsllana, 93 / 28046 ■ Madrid 


a D) Un S«rvlclo d« 
AT Disco* CBS L 


Productos Especlales CBS 


the Whole Thing Off • Slap That Bass • Change Partners • 
Things Are Looking Up • Nice Work If You Can Get It • Die 
It. Long Playing Record LN 3137 


WHO DAT?— Leroy Anthony and his Orchestra: Toast of the 
Town • Night Beat • Lullaby of Birdland • Southern Tour • 
Baritone Boogie • Black Horse Pike • South Rampart Street 
Parade • Who Dat? • Take Some of This • Night Train • No, 
U Turn! • The Story Book Ball. Long Playing Record LN 3119 


GO! McGUFFIE — Bill McGufRe at the Piano: A Foggy Day • 
Violets for Your Furs • Sweet Georgia Brown • Just One of 
Those Things • Fascination • Yesterdays • Jamie • My Foolish 
Heart • Dance of Granada • La Mer • Memory • Blue Moon. 
Long Playing Record LN 3198 


GREAT AMERICAN SHOW TUNES-Wally Stott and his 
Orchestra: Look for the Silver Lining • All the Things You Are 
• Smoke Gets in Your Eyes • The Song Is You • Embraceable 
You • Someone to Watch over Me • Love Is Here to Stay • 
Summertime • They Say It’s Wonderful • Easter Parade • How 
Deep Is the Ocean? • A Pretty Girl Is Like a Melody. Long 
Playing Record LN 3085 


BASIE’S BACK IN TOWN— Count Basie and his Orchestra: 
Jump the Blues Away • The Jitters • Tuesday at Ten • Down, 
Down, Down • Tune Town Shuffle • Basie Boogie • Diggin’ for 
Dex • Fiesta in Blue • Something New • Platterbrains • The 
Feather Merchant • Down for Double. Long Playing Record 
LN 3169 


Offttt ALG, S.A. f San Rslmundo. 31 


WILD BILL DAVIS AT BIRDLAND: Lullaby of Birdland • 
Jumpin’ at the Woodside • April in Paris • Ooh-ah-de-de-de • 
Things Ain’t What They Used to Be • Linger Awhile • Make 
No Mistake • Indian Summer • Without a Song • Chicken 
Gumbo • Night Train • I Ain’t Feeling So Good • Linger Awhile. 
Long Playing Record LN 3118 


SWINGIN’ TRENDS IN CHAMBER SOUNDS-Hector Pel- 
lot and his Aces of Ritmo, The Harris-Leigh Woodwinds and 
The Sven von Berg Quintet: How High the Moon • Ceres • 
Lullaby of Birdland • W here or When • Waltz for an Insane 
Puppet • A Foggy Day • East of the Sun • Spooks • Sid’s Bid • 
You Stepped Out of a Dream • Horn Song • Gone with the 
W ind. Long Playing Record LN 3086 


CATHERINE SAUVAGE: Paris Canaille • L’He Saint-Louis • 
Monsieur Williams • Grand papa Laboureur • La Complainte 
des Infideles • Toi qui disais, qui disais, qui disais • Johnny tu 
n’es pas un ange • L’Homme • Le Soudard • Par Viviane et par 
Merlin • MademoiseKe de Cela • La Fille de Londres. Long 
Playing Record LN 3205 


HERE’S MARTHA RAYE: You’ll Have to Swing It • Melan- 
choly Mood • Once in a While • Yesterdays • I Walk Alone • 
Peter, Peter Pumpkin Eater • Stairway to the Stars • Gone 
with the W ind • Jt Ain’t Necessarily So • OF Man River • 
Jeanie with the Light Brown Hair. Long Playing Record LN 3061 
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COUNT BASI 



U'T'HE hardest swinging big band in jazz”— is the way "Down 
J- Beat” referred to the Count Basie orchestra on the occasion 
of the Count's 20th anniversary as a leader. In a most unobtrusive 
way these 20 years have made first a few and then a vast number of 
enthusiasts realize that Bill Basic — given the nickname of “Count” 
by a glib, late-at-night radio announcer — is entitled even more 
to a higher realm. He is, in short, by acclamation rather than de- 
scent, the “king of swing.” Other claimants to the title will please 
aside while the case for Basie is presented: For all of two decades 
Basie has never become involved with pseudo-avant guarde projects 
or with would-be symphonic chi-chi or with pompous analyses of 
what jazz really means or with wide-eyed faddism or — well, what 
are some of the other ills that a jazzman can fall heir to? The fact 
is, in two decades Basie has followed an unwavering path as a 
soloist, with a small group of musicians or with a big band. The 
Basie sound — and the Basie swing — has always been identifiable. 
As Jo Jones once said about the Basie organization, “no matter how 


The tunes are: 

CHERRY POINT 
BUBBLES 
RIGHT ON 

THE BLUES DONE COME BACK 
PLYMOUTH ROCK 


many men we had at any one time there was all the freedom and 
flexibility of a small unit . . .” Freedom and flexibility, more than 
anything else, characterize the Basie band through the years. Free- 
dom applies, moreover, to Basie’s notion of giving young, talented 
arrangers their head in writing as they thought the band should 
play — and, clearly, as Basie himself thought the band should play. 
Some of the best of the modern arrangements are included in this 
album. There are fully five selections by Neal Hefti — including 
“Cherry Point,” "Bubbles,” "Plymouth Rock,” “You For Me,” and 
“Two for the Blues.” Ernie Wilkins, a stalwart in the saxophone 
section, contributed “The Blues Done Come Back.” Two are by 
Manny Albam— “I Feel Like a New Man” and "Slow But Sure.” 

One more point need be made about this Basie band. It is a 
jazz band that can be danced to — that is, while you're not listening 
to this most swinging, most rollicking of jazz-band bands going 
today. 


I FEEL LIKE A NEW MAN 
YOU FOR ME 
SOFT DRINK 
TWO FOR THE BLUES 
SLOW BUT SURE 


Cover photo by Herman Leonard 
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WES’s BEST 

Wes cTWontgomery' and His Brothers 


is an interesting point about the true 
virtuoso and it has been true since the 
nning of the music. All the great styl- 
had their true sound and their basic 
stic concepts when they first began 
e heard by the public. 

It was true for Charlie Parker. Lester Young, Coleman 
Hawkins and, of course, Louis Armstrong. The evidence 
is plain to hear in the grooves of the old records. To hear 
Armstrong, for instance, blowing alongside of King Oliver 
back in the early 1920s on a scratchy Paramount or Gen- 
nett is to hear all the things that he later expanded and 
made into one of the greatest personal styles in jazz. 

With a unanimity that is distinctly unusual, Wes 
Montgomery has been accepted by jazz fans, critics and 
musicians alike as the greatest guitarist in the music 
since Charlie Christian and one of the most personal 
sounding players in all of jazz. 

Ever since Wes followed Horace Greeley’s advice and 
went to San Francisco from Indianapolis to join his 
brothers Monk and Buddy in The Montgomery Broth- 
ers, his guitar playing opened the ears of everyone. It 
had simplicity, it had beauty and it swung mightily. And 
in everything he played, there was this distinct, personal 
sound which, once you became aware of it (like knowing 
the sound of someone’s voice on the phone) , it was always 
easy to identify. 

With the two other Montgomery Brothers, Wes formed 
a quartet in San Francisco which they called, logically 
enough, The Montgomery Brothers, and they recorded 
the tracks from which this album was assembled. 

Buddy Montgomery, who concentrates today almost 
exclusively on piano, doubled on vibes in that unit (just 


as he had played vibes during his time with the Miles 
Davis group) and brother Monk then as now played bass. 

There were two drummers with the Montgomery 
Brothers’ group. The first was Lawrence Marable (and 
he is present here on “June in January,” “Lover Man,” 
“Monterey Blues” and “Jingles”) and Paul Humphries 
(who plays on the rest of the tracks) . 

Wes quickly began to display twin talents: not only 
could he dig in and wail with a burning intensity unri- 
valed on his instrument, but he could take the soft and 
tender ballads and involve himself in them deeply enough 
to make one a statement of much more meaning than is 
usually associated with a simple popular song. 

In addition, Wes began to write tunes himself. Little, 
cute, catchy things that seemed to sum up the sprite, 
humorous personality he displayed. “Jingles” is one of 
those. 

A word about “Monterey Blues.” This title comes 
from an appearance by the Montgomerys at the Monterey 
Jazz Festival. It ought to be recorded that at one period, 
Wes Montgomery almost joined John Coltrane’s group on 
a permanent basis. He did work with Coltrane at the Jazz 
Workshop in San Francisco for a long time and with 
’Trane (and the late Eric Dolphy) he also played at the 
Monterey Jazz Festival. 

Wes Montgomery is the only jazz guitarist I know of 
who consistently can take you on wild, exciting and multi- 
colored musical trips from almost any take-off point. Now 
and then in listening to him in clubs, there have been 
tunes and occasionally I suppose, even a set, in which the 
magic didn’t work. But it does work a remarkably high 
number of times and that magic is present for all to hear 
on these tracks. 

Ralph J. Gleason 



side ONE 

JUNE IN JANUARY 3:13 

(Robin-Rainger) ASCAP 

LOVER MAN 6:35 

(Ramirez) ASCAP 

BEAUX ARTS 4:39 

(Montgomery) ASCAP 

SNOWFALL 6:56 

(Thornhill) ASCAP 

SIDE TWO 

MONTEREY BLUES 4:09 

(W. Montgomery) ASCAP) 

BARBADOS 2:29 

(Montgomery) ASCAP 

ANGEL EYES 4:19 

(Dennis-Brent) ASCAP 

JINGLES 6:56 

(W. Montgomery) ASCAP 


Selections from F3308 & F3323 

Personnel: Wes Montgomery, Guitar; 
Monk Montgomery, Bass; Buddy 
Montgomery, Vibes and Piano; Paul 
Humphries and Lawrence Marable. 
Drums. 
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3216/8077 RITMO CALIENTE 
3221/8019 TJADER PLAYS MAMBO 
3232/8085 CAL TJADER QUINTET (LATIN) 
3241/8096 JAZZ AT THE BLACKHAWK 
3250/8033 LATIN KICK 
3262/8003 MAS RITMO CALIENTE 
3271/8017 SAN FRANCISCO MOODS (JAZZ) 
3275/8014 LATIN CONCERT 
3278/8097 TJADER PLAYS TJAZZ 
3279/8016 LATIN FOR LOVERS 
3283/8026 A NIGHT AT THE BLACKHAWK 
3289/8030 TJADER GOES LATIN 
3295/8038 CONCERT BY THE SEA 
3299/8044 CONCERT ON THE CAMPUS 
3307/8083 CAL TJADER QUARTET (JAZZ) 


OTHER 


3309/8053 DEMASIAD0 CALIENTE 
3310/8054 WEST SIDE STORY 
3313/8084 CAL TJADER (JAZZ) 

3315/8059 LIVE AND DIRECT 
3325/8068 WITH MARY STALLINGS 
3326/8057 MAMBO WITH TJADER 
3330/8072 CAL TJADER PLAYS HAROLD ARLEN 
3331/8073 WITH DAVE BRUBECK TRIO VOL. 1 
3332/8074 WITH DAVE BRUBECK TRIO VOL. 2. 
3339/8079 LATINO 

3341/8098 CONCERT BY THE SEA, VOL. 2 
3348/8348 CAL TJADER-STAN GETZ SEXTET 
3366/8366 CAL TJADER'S GREATEST HITS VOL. 1 
3374/8374 CAL TJADER'S GREATEST HITS VOL. 2 


DAVE BRUBECK 

3223/8078 JAZZ AT COLLEGE OF PACIFIC 
3229/8092 BRUBECK-DESMOND 
3230/8093 DAVE BRUBECK QUARTETS 
3239/8094 DAVE BRUBECK OCTETS 
3240/8080 JAZZ AT STORYVILLE 
3245/8069 JAZZ AT OBERLIN 
3249/8095 JAZZ AT WILSH IRE-EBELL 
3259/None SOLO PIANO OF DAVE BRUBECK 
3268/8007 REUNION 
3298/8081 JAZZ AT THE BLACK HAWK 
3301/8047 BRUBECK A LA MODE 
3319/8063 NEAR MYTH 
3331/8073 BRUBECK TRIO, Vol. 1 
3332/8074 BRUBECK TRIO, Vol. 2 
3372/8372 BRUBECK’S GREATEST HITS 


VINCE GUARALDI 

3337/8089 "CAST YOUR FATE TO THE WIND" 
and Jazz Impressions of Black 
Orpheus 

3352/8352 IN PERSON 
3356/8356 VINCE GUARALDI/BOLA SETE & 
FRIENDS 

3359/8359 JAZZ IMPRESSIONS 
3360/8360 THE LATIN SIDE OF VINCE 
GUARALDI 

3362/8362 FROM ALL SIDES— VINCE AND B0LA 
5017/85017 JAZZ IMPRESSIONS OF CHARLIE 
BROWN 

5019/85019 A CHARLIE BROWN CHRISTMAS 
3367/8367 VINCE GUARALDI AT GRACE 
CATHEDRAL— WITH CHORUS 
3371/8371 VINCE X B0LA — LIVE AT EL 
MATADOR 


BOLA SETE 

3349/8349 BOLA SETE 
3356/8356 VINCE/B0LA AND FRIENDS 
3358/8358 TOUR DEFORCE 
3362/8362 FROM ALL SIDES/VINCE X BOLA 
3364/8364 THE INCOMPARABLE BOLA SETE 
3369/8369 SOLO GUITAR OF BOLA SETE 
3371/8371 VINCE X BOLA— LIVE AT EL 
MATADOR 

3375/8375 BOLA SETE’S NEW BRAZILIAN 
TRIO 


© 1967, FANTASY RECORDS 
COVER DESIGN : BRUCE MONTGOMERY 
COVER PHOTO : JIM MARSHALL 
TYPOGRAPHY : MELVIN/HALTON TYPOGRAPHY 
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It is ten years since Grant Green departed his native St. Louis for New York, and it is good to 
have this evidence under the hand that he is still Carryin' On. Of course, his horizons have broad- 
ened considerably in the meantime. Thanks to his Blue Note records, he is internationally known 
and admired. As this is written, in fact, he is just back from Carryin' On at the 1969 London Jazz 
Expo, probably the biggest event of its kind in the world. There he played in a guitar workshop 
with two other masters, Kenny Burrell and Barney Kessel, his performances inspiring, by an odd 
coincidence, the use of the same adjective, “superb", in both the London Sunday Times and 
Melody Maker. The latter's reviewer further approved of his “decisive" style and “strong" sound, 
while Jazz Journal’s man found him "warm and inventive." 

Grant played guitar in grade school after receiving some instruction from his guitar-playing 
father. Influenced primarily by Charlie Christian and Charlie Parker, he was a professional at 
13. As a guitarist, he could not therefore have been born at a better time, although nobody could 
then have foreseen the Guitar Era that was to coincide with his mature years. Perhaps "era" is 
the wrong word, but it seems as though each instrument enjoys a phase of special public esteem. 
When the history of this century's popular music is examined, there appears to have been a 
succession of waves crested in turn by piano, trumpet, clarinet, tenor saxophone, flute, organ, 
and now guitar. None of the other instruments is ever entirely submerged — trombone and alto 
saxophone, for example, have had supreme, popular and highly influential performers, too — 
but at different times the public's predilection or partiality for a particular instrument assumes 
a compulsive unanimity that cannot be gainsaid. 

In the case of the guitar, many roles are comingled today. Its use in blues, jazz and country 
music is familiar enough, and basic to American music. Via bossa nova, its delicacy has been 
applied freshly to the harmonic language of cool jazz. From the solid beat of rhythm-and-blues 
and the melting-pot extravaganzas of rock, it has emerged with electronic strength as the instru- 
ment that best typifies the times. 

"The first thing I learned to play," Grant told Dan Morgenstern in Down Beat, “was boogie 
woogie. Then I had to do a lot of rock and roll. It’s all the blues, anyhow. Everything comes in 
handy in music.” 

That was in 1962, and since then rock has absorbed many diverse idioms, but as Grant’s remarks 
indicate, and as, he has demonstrated in album after album, he is equipped to ride anything that 
shows up in the contemporary musical rodeo, no matter how wild, ornery or high-spirited. His 


assurance and unerring feeling for the appropriate have made him a favorite with musicians of 
widely different backgrounds. Johnny Hodges, for example, Duke Ellington's veteran star, is one 
of those who have expressed their approval forcibly. "Grant Green always plays his ass off," 
he said on one occasion. Then it is only necessary to consider the calibre of the musicians with 
whom he has recorded in the past: pianists Duke Pearson, Herbie Hancock, Johnny Acea and 
Kenny Drew; organists Jack McDuff, Larry Young and John Patton; drummers Elvin Jones. Ben 
Dixon and Dave Bailey; saxophonists Yusef Lateef, Hank Mobley, Joe Henderson, Lou Donaldson, 
Stanley Turrentine and, of course, Johnny Hodges; bassists Wendell Marshall, Ben Tucker and 
Bob Cranshaw; and so on. 

In the present case, however, Grant's flexibility is evidenced in an entirely new context of unusual 
instrumentation, one in which he ts surrounded by musicians whose names for the most part are 
not well known yet to the jazz audience. That they deserve to be. and soon will be, are reasons 
for listening carefully to this album. Their presentation is in keeping with the Blue Note policy 
which, for thirty years, has resulted in the discovery and introduction of new talent. 

The first side of the album contains Grant's individual interpretations of three rhythm-and-blues 
hits. Ease Back, made famous by The Meters, has an infectious medium tempo and excellent 
solos by Grant and Claude Bartee. Hurl So Bad, a pop sequence of eight-bar phrases popu- 
larized by The Lettermen, has the flavor and rhythmic repetition that appeal so strongly to teen- 
agers. James Brown’s / Don't Want Nobody to Give Me Nothing is taken at a faster tempo with 
an assertive beat from Idris Muhammad, an imaginative drummer who makes his presence felt 
without being obtrusive. Note the skill with which Grant establishes the mood of the piece in 
the first chorus. 

The second side consists of two originals, the first, Upshot, being by Grant himself. The authori- 
tative rlmshots and the marching beat give the performance a unique propulsion that inspires 
the guitarist in three fly-right choruses. Cease the Bombing was written by Earl Creque, a friend 
of Grant’s who takes over on electric piano for this number. The opening statement of the slight 
but haunting sixteen-bar theme has a tendency to stay in the mind. The message, in short, is 
explicit. 

A glance at the personnel and instrumentation will show you that this music was accomplished 
with a considerable force of electronic instruments. The effective and consistent good taste 

with which it was used makes it imperative that Grant Green continue Carryin' On. 

—STANLEY DANCE 


SIDE ONE 
(5:43) “EASE BACK" 

BMl (L. NOCENTELLI-A. NEVILLE-G. PORTER-J. MODEL1STE) 

MARSAINT MUSIC 
(6:45) “HURT SO BAD" 

BMl (T. RANDAZZO-B. HART-B. WILDING) 


SIDE TWO 
"UPSHOT" (9:58) 

(G. GREEN) BMl 

UNART MUSIC CORPORATION 

“CEASE THE BOMBING" 

(N. CREQUE) BMl 


(8:50) 


VOGUE MUSIC BENGRAD MUSIC 


(6 07) “I DON'T WANT NOBODY TO GIVE ME NOTHING" 
(Open Up The Door I'll Get It Myself) 

BMl (J. BROWN) 
DYNATONE PUBL. CO. 


Produced by Francis Wolff 

Recorded by Rudy Van Gelder/ Recorded October 3rd. 1969 


Art Direction: Prank Gauna Cover Design: Bob Vonosa/Havona Liner Photo Francis Wollf 
PERSONNEL: 

Claude Barlee — -Tenor Sax/Willie Bivens — Vibes 
Grant Green— Guitar/Clarence Palmer — Electric Piano 
Earl Creque — Electric Piano (On “Cease The Bombing" only) 

Jimmy Lewis — Fender Bass/Idris Muhammad — Drums 


Blue Note Records 


Knlrtainmrnl /rt 
Tratwawenca Corporati 


UBCRTY/UA, INC • LOS ANGCLI 








Tom Gravel - Drums 
John Gravel - Lead Guitar 


©A ' c 1986 John Gravel. 1303 Acequia Born da. Santa Fe. NM 57501 


Rose Ann Gravel - Keyboards 
Elena Garcia - Bass 
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SYNTHETICSO 


SIDE 1 

Inspire Me (2:24) 
Variations (2:59) 


SIDE 2 

Rock With Me Tonight (2:11) 
Wishing (3:46) 


Songs written by John Gravel 
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Carlo Capone Orchestra 


Vocals by 
Mario Venzuati 
Al De Marco 


ARRIVERDERCI ROMA ■ 3 COINS IN THE FOUNTAIN ■ 
0 SOLE MIO ■ FUNICULI FUNICULA ■ MATTINATTA ■ 
DANZA ■ DRIGOS SERENADE ■ RITORNA SORRENTO ■ VENI 
SUL MAR ■ TIRO TOMBAl THAT’S AMORE ■ STRETI STRETI 

■ VOLARE ■ SANTA LUCIA ■ MAMMA ■ CHITARA ROMANA 

■ LOLITA ■ MAMMA MIA CHE VO SAPE ■ SERENADE OF 
ROSES ■ CHIRIBIRIBIN ■ MARINARELLO ■ DICITEN CELLO 
VOIE ■ LA DONNA E MOBILE ■ TOSSELI’S SERENADE 
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OVER ONE HOUR — 20 MORE MINUTES THAN REGULAR L.P. RECORDINGS! 


Only Super Long Play offers over one full hour of breath taking, golden tone music— 
to kindle a mood— music to set you dreaming, to recapture cherished memories— music 
to set your dancing shoes on fire— background music— or music for just thrilling 
listening. 

Super Long Play High Fidelity Albums offer you an unexcelled value in new recording 
reproduction. They are the end result of a combination of skilled modern engineering 
technique and the very finest recording equipment. Each album is meticulously 


pressed from the very highest quality vinyl formula under the most rigid and precise 
manufacturing conditions. 

The outstanding Super Long Play selections are highlighted to feature only the finest 
virtuoso performances of all the world’s greatest music, indeed a must for all Home 
musical libraries— both young and old. 

Exciting new releases are added continuously throughout the year, at popular prices. 
So be sure to check your record shop today! Remember — each album you purchase 
gives you an additional 20 minutes of musical enjoyment. 



The tunes selected for this very special album of 
popular Italian songs are well known and dear to the 
hearts of all of us. The two featured mellow voiced 
vocalists, Mario Venzuali and Al De Marco, are favor- 
ite Italian singers. This is an album you’ll want in 
your collection, for you and your friends to enjoy 
over and over again. 


CARLO CAPONE ORCHESTRA 


Side A 

Arriverderci Roma 2:59 

(Mario Venzuati) 

Tiro Tomba 2:34 

(Al De Marco) 

3 Coins In The Fountain 2:59 

(Mario Venzuati) 

Funiculi Funicula 2:30 

Mattinatta 2:55 

Danza 3:25 

(Al De Marco) 

Drigos Serenade 2:32 

(Mario Venzuati) 

Ritorna Sorrento 2:15 

(Al De Marco) 

Veni Sul Mar 2:40 

Mamma Mia Che Vo Sape 3:05 

Chitara Romana 1:45 

Diciten Cello Voie 2:46 

(Mario Venzuati) 


32:25 


Side B 

That's Amore 1:55 

(Mario Venzuati) 

0 Sole Mio 3:10 

(Al De Marco) 

Volare 2:45 

(Mario Venzuati) 

Streti Streti 2:40 

Chiribiribin 2:30 

(Al De Marco) 

Lolita 2:35 

Mamma 1:50 

(Mario Venzuati) 

Santa Lucia 3:15 

(Al De Marco) 

Marinarello 1:45 

Serenade of Roses 3:10 

(Mario Venzuati) 

La Donna E Mobile 2:30 

(Al De Marco) 

Toselli’s Serenade 2:35 

(Mario Venzuati) 

30:40 
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From the Atlantic album “David Foster" 
available on LP 81642-1, Cassette 81642-4 
and Compact Disc 81642-2 








45 RPM 
STEREO 


WHO'S 

GONNA 

LOVE 

YOU 

TONIGHT 

b/w 

PLAYING 

WITH 

FIRE 

PRODUCED BY 
HUMBERTO GATICA AND DAVID FOSTER 


7-89376 
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ATLANTIC RECORDING CORPORATION 
75 ROCKEFELLER PLAZA, NEW YORK, NEW YORK 10019 

O’ A Warner Communications Company 
® 1980 Atlantic Recording Corporation for the United States 
and WEA International Inc. for the world outside of the United States. 

© 198<) Atlantic Recording Corporation Printed in l.S.A. 
Warning: Unauthorized reproduction of this recording 
is prohibited by Federal law and subject to criminal prosecution. 
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Produced and Arranged by Ron 

©1979 A8.M RECORDS, INC. Printed in U.S. A. ©1979 




(Lyrics: Young Music: Young/Stimpson) 


(Lyrics: Young Music: Sad Cafe) 
Produced by Eric Stewart 


SWAN SONG INC. 

Distributed by Ateo, Division of Atlantic Recording Corporation 
75 Rockefeller Plaza, New York, New York 10019 
® c 1980 Swan Song Inc., 444 Madison Avenue, New York, N.Y. 10022 Printed in U.S.A 
Warning: Unauthorized reproduction of this recording 
is prohibited bv Federal law and subject to criminal prosecution. 
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LABEL: 

© 

CAT.#: 7-99481 SPEED: 45 

PRODUCT TYPE: 7" single 

© 1986 siren records co. 

© 1987 virgin records 

cutting crew 


(i just) died in your arms b/w for the longest time 

COMPOSER: nick eede & nick eede/kevin macmichael 
virgin/nymph music inc. (bmi) 


TIME: 


4:41 


4:38 


terry brown/ john jansen/cutting crew 

REMIXED BY: shelly yakus (i just) died in your arms 


® 1986 SIREN RECORDS, LTD, 

©1987 VIRGIN RECORDS, 9247 ALDEN DRIVE, BEVERLY HILLS, CA 90210. 

MANUFACTURED AND DISTRIBUTED BY WEA THROUGH ARRANGEMENT WITH ATLANTIC RECORDS. PRINTED IN USA 











DONNA FARGO 

A Stan Silver Production for Prima Donna Entertainment Corp. 
Arranged by: David Briggs/Strings Arranged by Bill McElhiney 

DOA-1 7476 


LITTLE GIRL GONE 

Words & Music by DONNA FARGO 

Here I am like a stranger in the house I grew up in 
And learned right from wrong in, if I did. 

Where the sun never shined enough on daddies growing older 
And mothers never died in, but she did. 

And I remember feeling guilty ’cause I couldn’t wait to leave here, 

Tho’ I loved ’em every way that I knew how. 

So I packed up all my yesterdays and headed for tomorrow, 

And it’s almost tomorrow now. 

And Daddy’s little girl is home, but where’s the little girl gone? 

CHORUS: 

She bundled up her dirty jeans and teenie bopper magazines 
In search of what her life was all about, 

With a little rag doll named Charlie Brown 
And an ole suitcase full of hand-me-downs 
And a loneliness she knew so much about. 

Now the dreams that I trusted; and all the play-things have rusted; 

But here I am a woman some-how. 

And all those growing pains of yesterday are gonna get me thru tomorrow, 
’Cause it's almost tomorrow now. 

And Daddy's little girl is home, but where's the little girl gone? 

(REPEAT CHORUS) 

TAG CHORUS: 

Oh, but I can still remember when I used to gaze out this window, 
Wondering who I was and what I would become. 

And it just took a little while for me to get my head together; 

Growing up’s the hardest thing I’ve ever done. 


Copyriqht © 1972 PRIMA DONNA MUSIC CO. (BMI) 

A Division of the Prima Donna Entertainment Corporation. 
Lyrics reprinted by permission. 
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JAMMIN' WITH GENE (GENE AMMONS 
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Gene Ammons 
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JAMMIN’ WITH GENE (GENE AMMONS 
JAM SESSIONS VOL. 2) 

M3« 


PRf-7781 

STEREO 



Side 2 

PR 7781 B 
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PROMOTIONAL COPY NOT FOR SALE 

NBLP 7055 DJ STEREO 

(NBLP 7055 AS) SIDE 1 

\ n *r 

*1. Medley: SHUT OUT (Paul JabaraBob Esty) 9:30 I °\ ' 

Primus Artists Music/Olga Music/Aller & Esty Music (BMI) 
HEAVEN IS A DISCO (Paul Jabara) 

Primus Artists Music/Olga Music (BMI) 
t2. DANCE (Paul Jabara) Irving Music Inc. (BMI) 3:50 
* * 3. SLOW DANCING (Paul Jabara) 5:00 

Primus Artists Music/Olga Music (BMI) r 

t Produced by Ron Dante/t Arranged by Paul Shaffer 

Arthur G. Wright/* * Prod. & Arr. by Stan Vincent ^ 
by Arthur G. Wright & Marc Paul Simon ^ 
xec. Prods.: Marc Paul Simon & Paul Jabara ^ 


©c 1977 Casablanca Record 
& Fiimworks, Inc. 


cx ° r c/ p. . 3 

d Works, Inc., 8255 Sunsel 




PROMOTIONAL COPY 
NBLP 7055 DJ 
(NBLP 7055 BS) 
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SIDE 11 


YANKEE DOODLE DANDY 3:10 
(George M. Cohan-Arrangement by Paul Jabara) 
*2. HUNGRY FOR LOVE 4:35 
*3. SUN IN YOUR SMILE 3-02 
4. SMILE 3:36 

*5. IT ALL COMES BACK TO YOU 4:49 
Compositions written by Paul Jabara 
Compositions published by Primus Artists Music/Olga Music 
‘Arranged by Paul Shaffer/* * Arranged by Bob Esty 
All compositions produced by Ron Dante except 
“SMILE” produced & arr. by Stan Vincent 
Exec. Prods.; Marc Paul Simon & Paul Jabara 
o, @c 19 77 Casablanca Record 
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& Filmworks, Inc. 
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ASIDE 


MARY'S PRAYER 

VOCAL/3-.52 

(Gary Clark) 

Copyright Control 
ST-PR-51 458-SP 
Produced by Dave Bascombe 
® 1987 Virgin Records Ltd. All Rights Reserved. 
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FLORENCE SYMPHONY ORCHESTRA 


VITTORIO GUI, Conductor 
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FLORENCE SYMPHONY ORCHESTRA 
VITTORIO GUI, Conductor 
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Special 


by Pet Shop Boys & Julian Mendelsoh 
Renny Hill & Julian Mendelsohn; Ass 
Denton Supple. Remixed by Julian 

•y Sound recording made by CBS » 
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WHISKEY SOUR 

STRAIGHT, BONDED AND BLENDED 


1. MINOR BLUES (J. J. Johnson) 

2. CHELSEA BRIDGE (Billy Strayhorn) 

3. SPAIN (Chick Corea) 


SIDE A 


1974 ® Whiskey Sour Music 

33!/3 STEREO 


Ingredients: 

Tenor Sax/Vibra Slap — Ken Friedman 
Electric Bass — Phil Blank 
Pigno — Gary Monheit 
Drums— Steve Seif 


WHISKEY SOUR 
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STRAIGHT, BONDED AND BLENDED" 


1. IN THE CLEAR (Gary Monheit) 

2. BIG APPLE_DOLL (Ken Friedman) 

3. BLUES WALTZ (Max Roach) 


SIDE B 
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1974 © Whiskey Sour Music 

33 V 3 STEREO 
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Ingredients: 

Tenor Sax/Vibra Slap — Ken Friedman 
Electric Bass — Phil Blank 
Piano— Gary Monheit 
Drums — Steve Seif 
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1. HAPPY VIC POLKA 

2. ROYAL PLUSH DBER 

3. DANCING MOP 

v A1 ION POLKA 
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6 . GIVE A KISS OBEREK 
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Side 


1. FRANK'S ORERFK 

2. CERRI ANN POLKA 

3. OVER MY CRADLE POLKA (Vocal) 

4. PRETTY GIRl POLKA (Vocal) 

5. MY FATHER POLKA (Vccsf) 

6. DUU DULI OBEREK (Vocal; ' 

7. STEPPING A am iNrvc&EREk 
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& 
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ALL STAR BLUES 


1. on THE SUNNY SIDE OF THE STREET 
Ivy Anderson 

And Her All Stars 

2. UNLUCKY WOMAN 

Linda Keene 

Joe Marsala And His Orchestra 


<? 


* 

-n 


si, i is ■ 


VOCALS 
& ORCH. 


o 

m 



u* 




3. irs A RAINY DAY 

Lena Horn® 

Phil Moore Conducting 

4. 1 DON’T KNOW HIS NAME 

Helen Humes 
And Her All Stars 

5. S GOT IT BAD AND THAT AIN’T GOOD 
Ivy Anderson 

And Her All Stars 


% 

4f , Q 

°% PLAYING 


■ 

5 ^ 


. FULL F/?c 



ALL STAR BLUES 

1. GLAD TO BE UNHAPPY 
Lena Horne 

Phil Moore Conducting 






2. TALL, DARK AND HANDSOME 


!vy Anderson 

Phil Moore Conducting 


I CL1639-B 



YOCALS 
& ORCH. 



tP 

% 




3. SOLITUDE 

Etta Jones 

Cyril Haynes Quartet 

4. DRIVE ME DADDY 
Helen Humes 

Buck Clayton All Stars 

5. EMPTY BED SLUES 
Ivy Anderson 

Phil Moore Conducting 


to 
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playing 
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Dist. at: 

VP Records 
1 70 Jamaica* 

A ve., i 

Queens N.Y 
Ph: 718291^058 




JUNIOR REID 
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Manufactured & Distributed by 
VP Records 89-05 1 38th Street 
Jamaica, NY 1 1 435 

Tel: (718) 291-7058 Fax: (718) 658-3573 
In Florida, 5893 S.W. 21st Street 
W. Hollywood, FL 33023 
Tel: (954) 966-4744 Fax: (954) 966-8766 


OH YEAH 

Written by M. Hall and D. Kelly 


LADY SAW 


54645 - 6288-1 


SIDE ONE 

VPRD6288 
45 RPM 


Published by Madhouse/Halls Publishing/S. T.B 
Music( ASCAP). Produced by Dave Kelly eor 
Madhouse Productions. All instruments played by 
Dave Kelly. Recorded and mixed by Dave Kelly at 

the Box, Kingston, Ja. 


Taken from the forthcoming release 
“99 Ways” (VP1 


VP UNCORD*, INC. 

n 9ht s reserved. Unauthorized do? 






f Manufactured & Distributed by 
VP Records 89-05 138th Street 
Jamaica, NY 1 1 435 

Tel: (718) 291-7058 Fax: (718) 658-3573 
In Florida, 5893 S.W. 21st Street 
W. Hollywood, FL 33023 
Tel: (954) 966-4744 Fax: (954) 966-8766 


NO MATTA ME 

Written by A. Kelly and M. Hall 


LADY SAW 


0 54645 - 6288 - 

SIDE TWO 

VPRD628X 
45 RPM 


Published by Tony Kelly Music/Songs oe Polygram 
Intl.(BMI)/Halls Publishing/S. T.B Music(ASCAP). 
Produced by Tony “CD” Kelly for K. Licious Productions. 
All instruments played by Tony “CD” Kelly. Recorded 

AND MIXED BY TONY “CD” KELLY AT THE IDEA LOUNGE, 

Kingston, Ja. Assistant Engineer: Claude “Weak Hand’ 

Reynolds. 


Taken from the forthcoming release 


incoming 
“99 Ways” (VP1549) 


0O190S VP RECORDS, INC. 

'9ht s reserved. Unauthorized 
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Bd.i PANELS S for Ten, n iayers 

(Publ. C. F. Peteis) 

Lester Trimble, cond. 

Bd.il STRING QUARTET No, i 

(Publ, S. P. A. M.) 

Fast 

New Forum String Quartet 



recording 


b I KING yUAoJ-ten NU. i (cont'd) 
Slow - Fast 

FIVE EPISODES (Publ. Duchess) 

Wills am Masselos, piano 
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RANGE 
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AUDI O 


PULL 


RANGE 


Music from Jerome Kern‘s 


©eon Fronconi & His Sound Stage Orch. 






No Good Girl 

(B, Seaton) 

B B SEATON 
& RANKIN DEVON 
The Revolutionary* 


37 ORAN®E St 


Dist. by: 
DISC 

PHESSERS 
LTD. 

37 Orange Street 
Pub: Push Music 
Prod, by: 

S, E. Pottiuger 


DISCO MIX 



MIX 



® 

tel: 

TV 


SIDE A 

1. RADIO 

2. STREET 

SIDE B 

1. INSTRUMENTAL 

2 . ACAPELLA 

& © 2006 TVT Records. Manufactured & distributed by TVT Records. 23 E 4th St. NY. NY 1 0003. 
212.979.6410 Unauthorized duplication is a violation of applicable laws. All rights reserved. 

-2806-0 TVTrecords.com DaMuzicianz.com 



Produced by Mr. ColliPark for ColliPark Productions. (M. Crooms, 
D. Holmes, C. Holmes, B. Sams, D. Charles). Published by 
ColliPark Music/EMI Blackwood/Punnn!!! Music Publishing/PMHI 
Publishing. Keyboards by Dean “DC” Charles. Recorded by Mr. 
ColliPark at ColliPark Studios, Atlanta, Ga. Mixed by Billy Hume at 
The Zone Studios, Norcross, Ga. 


FROM THE ALBUM “DA MUZIKIANZ” 



PARENTAL 


ADVISORY 


EXPLICIT CONTENT 


0 


I 


16581 



28060* 111 1 







Side One 
PR12 6981-1 
33 1/3 RPM 
STEREO 


PROMOTIONAL COPY 
NOT FOR SALE 


L KEEP ON MOVING (Extended Mix) 6:25 

(C. Mayfield) 


PolyGram International Publishing. |nc. (ASCAP) 
Produced by Bob Marley & The Wallers and Chris Blackwell 
©1980 Island Records, Inc. 





Side Two 
P R 12 6981-1 
33 1/3 RPM 
STEREO 


PROMO TIONAL COPY 
NOT FOR SALE 


2. KEEP ON MOVING (Radio Mix) 4:23 


Additional production & Remix by Sly Dunbar, 
RobbieShakespeare, Paul 'Groucho' Smykle & Ray Lema 
2. Produced by Bob,Marley, Lee Perry, & Errol Brown 
Additional Production by Ingmar Kiang & Trevor Wyatt 
... Mixed by PaurGrouctro" Smykle 

’ ; y - .4 ' "v.. ' V .. • «.. . T. \ ''A ' * '' C; ' ; 

Written by C- Mayfield 
Published byWarner-Tamerlane 

PublishingCorp. (BMI) ^ 

01995 Island Records, Inc, 


?[SlANp records, INC 




m ■■ 






DISTRIBUTED BY 
Nu LOOK RECORDS 
3756 WHITE PLAINS ROAD 
(718)515-4701/02 
FAX (7 18) 231-2698 





SIDEB 

NUL007 
45 RPM 


DISTRIBUTED BY 
Nu LOOK RECORDS 
3756 WHITE PLAINS ROAD 
(718) 515-4701/02 
FAX (718) 231-2698 


©©1W2 


IMA NEW YORKER 

1 . ACCAPPLA MIX 
2. DUB MIX 

MIKEY (Mack Daddy) JARRETT 


/ 











\ ••• £ ^©1^974,” hresholri 

) ' V' ^'R^onds Ltd, • 

. J . ./•’ Ac A MUSJG" 

" •"■* SER/ICE EDITION 


'ifms IS THE MOODY BLI0ES 

QO^gJON (J.Hayw?rd~5:3af, ,*• 

THE^®^OR (J-.H3y ward -Jufh } 


. THE WOf^teAeMiiifc&fSe - 0: 51) 
EYES OF ATTHILD (J. Lodge - 2:34) 
.DEAR DIARY (R.Thomas - 3:47) 

, LEGEND OF a MIND (R.Thomas -6:37) 


Produced by Tony Gtarke 
, XZAL 13343 
Made in U.S.A. 
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33 1/3 RPM 


RELATIVES 


(SOCA) LAMBADA 



(Chico De Olivers) 

Arranged by O. Gurley 
Produced by O. Gurley & S. Woods 
Recorded at Winfield Sounds, Can. 
Engineered by A. Winfield 

Distributed by Charlo Productions 
(718) 978-7005 
Fax: (718) 949-4466 



M\0 V 


laws 



! » ' 


(CLUB MIX) 

(Chico De Oiivera) 

Arranged by O. Gurley 
Produced by O. Gurley & S. Wood 
Recorded at Winfield Sounds, Can, 
Engineered by A. Winfield 

Distributed by Charlo Productions 
( 718 ) 978-7005 



SHIRLEY CAESAR 


1. MY TESTIMONY (S. Caesar) 2:55 

2. LONG WAY TO GO TO BE LIKE THE LORD 

(S. Caesar) 3:48 

3. POWER LORD (J. C. White) 3:30 

4. YOU MUST LIVE RIGHT 

(S. Caesar-A. Walker) 2:28 

5. TAKE UP YOUR CROSS (S. Caesar) 4:31 

6. EVERY DAY BRINGS ABOUT A CHANGE 
(C. George) 2:18 


" All selections pub. bjw-' - '' 
Our ChildrerLs -MusiC"(BMI) 




Produced by: John Bowden 


RECORDS INC. 






SHIRLEY CAESAR 


1. TEAR YOU KINGDOM DOWN 

1||. Chislom) 2:37 

2. HE TOUCHED ME (J. Cleveland) 2:57 

3. I'VE BEEN SAVED (S. Caesar) 2:55 

4. GOD IS NOT DEAD (S. Caesar) 6:00 

5. GIVE ME STRENGTH. OH LORD 

(S . C a esa r) 2 :05 « "Kiffi®?: 

6. LOOKING FOR A HOME 
(J. Washington) 1 :50 


A 1 1 se j e ct i o ns pub. by : 
Our Children's Music (BMI) 

Produced by: John Bowden 


RECORDS INC 




1. GO AWAY LITTLE GIRL -G. Goffin • C. King- 

2. SWEET MARIA -B. Kaempfert - H. Rehbein - M. Gabler 

3. THE IMPOSSIBLE DREAM (The Quest) 

-J. Darion • M. Leigh- 

(From the Musical Production “Man Of La Mancha”) 

4. I WANT TO BE WITH YOU 
-L Adams 


C. Strouse- (From the 
Musical Production “Golden Boy”) 

5. LOVE ME WITH ALL YOUR HEART 

Rw 

ElalS 





WRENCE’S 
ST HITS 


1. MORE -N. Newell - N. Oliviero - R. Ortolani- 

(Theme from the Motion Picture “Mondo Cane”) 

2. A ROOM WITHOUT WINDOWS -E. Drake- (From the 

Musical Production ‘‘What Makes Sammy Run?”) 

3. MILLIONS OF ROSES -S. Dee • A. Kent- 

4. WHAT NOW MY LOVE 

•C. Sigman • G. Becaud- 

5. WHERE CAN I GO 

•S. Miller - L. Fuld • S. Berland- 


87 ' v * 







Peak Records radio contact: 
Wayman Jones 570-236-7790, 
mr.wjones@mycingular.blackberry.net 
Eric Thrasher 818-953-9837, 
ericthrasher@sbcglobal.net 


SIDE A 

Promotional 


Produced by: Bradley and 3 for 
B.-RAD Productions 

1 ALBUM VERSION 3'41 Written by: Bradley Spalter, Phil Scott, Aleese Simmons, 

LaToya London, Nodesha Madonna Felix 
Published by: B-RAD Music (ASCAP); New Heat Music (ASCAP); 
3 . ACAPPELLA 3:35 Andre'Sia Music/EMI Music (ASCAP); Lalon Publishing (ASCAP) 

From the compact disc by LaToya London 

LOVE & LIFE PKD-8529-2 / 


2 . INSTRUMENTAL 3:42 


®© 2005 Peacon LLC, 100 N. Crescent Dr., Suite 275, Beverly 
Hills, CA 90210. Peak Records Trademark Reg. U.S. Pat. Tm. 
Off. Marketed, distributed and manufactured by Concord Music 
Group, Inc. All rights reserved. Unauthorized duplication is a 
violation of applicable laws. Made in the U.S. A. PRO-PK-0064-1 





PPRECIATE Produced by: Bradley and 3 for 

B-RAD Productions 


1 ALBUM VERSION 3'41 Written by: Bradley Spalter, Phil Scott, Aleese Simmons, 

LaToya London, Nodesha Madonna Felix 
Published by: B-RAD Music (ASCAP); New Heat Music (ASCAP); 

3. ACAPPELLA 3:35 Andre'Sia Music/EMI Music (ASCAP); Lalon Publishing (ASCAP) 

/ 

From the compact disc by LaToya London 

LOVE & LIFE PKD-8529-2 

/ 

©©2005 Peacon LLC, 100 N. Crescent Dr., Suite 275, Beverly 
Hills, CA 90210. Peak Records Trademark Reg. U.S. Pat. Tm. 

Off. Marketed, distributed and manufactured by Concord Music 
Group, Inc. All rights reserved. Unauthorized duplication is a 
violation of applicable laws. Made in the U.S. A. PR0-PK-0064-1 


Peak Records radio contact: 
Wayman Jones 570-236-7790, 
mr.wjones@mycingular.blackberry.net 
Eric Thrasher 818-953-9837, 
ericthrasher@sbcglobal.net 
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EXODUS 

RECORDS 


THE BEST OF JERRY BUTLER 

JERRY BUTLER 


309 

EX-689 
Long Playing 




SIDE 1 


Microgroove 


1. HE WILL BREAK YOUR HEART 
( Carter-Butler-Mayf ield) 

2. FOR YOUR PRECIOUS LOVE 
(Butler-Brooks-Brooks) 

3. COME BACK MY LOVE 
(Hamilton-Otis) 

4. RAINBOW VALLEY 
(Bixon-Jorses) 

5. I’M A TELLING YOU 

(Butler-Mayfield) 

6. A LONELY SOLDIER 

(Carter-OIiver) 




tH 

EXODUS 

RECORDS 


THE BEST OF JERRY BUTLER 

JERRY BOILER 


309 
EX-690 
Long Playing 


' m \ 

i m 

. % 


\\ 

H 

SIDE 2 
Microgroove 


1. MOON RIVER 
(Mancini-Mercer) 

2. FIND ANOTHER GIRL 
( Butler-Mayf ield) 

3. AWARE OF LOVE 
(Butler-Mayfield) 

4. THE GIFT OF LOVE 

(J, Butler) 

5. WHERE DO I TURN 

(D. Kessler) 

6. COULDN’T GO TO SLEEP 
(Randazzo-Amico) 



manufacture 



ptS £RVED-UNAU T HOp /Seo 


LOHK-IOI 

(P) 1966 


Recofd® 


SlHl dO ONI *** 00 


* t st* vED ' UNAUTHO *'s fo 



PHOENIX 

Owned fay The Gramophone Go. Ltd. 



LOHK-IOI 



SlHi JO ON«A^°' 
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ABSOLUTELY LIVE! 

1 WHO DO YOU LOVE (McDaniel, Arc Music BMI) 

2 MEDLEY 

ALABAMA SONG (Whiskey Bar) (Weill-Brecht, 

Weill Brecht-Harms Co. ASCAP) 

BACKDOOR MAN (Dixon, Arc Music BMI) 

LOVE HIDES (Morrison, Doors Music Co ASCAP) 

FIVE TO ONE (Morrison-Doors, Doors Music Co. ASCAPi 


'Tteyj,. Produced by PAUL A ROTHCHILD 


C/e 


° e 9a Blvd.,Los Angeles, 


SIDE ONE 
EKS 9002-A SP 
(Side Time 19:17) 
STEREO 






SIDE TWO 
EKS-9002-B SP 
(Side Time 1 8:33) 
STEREO 


ABSOLUTELY LIVE! 


1. BUILD ME A WOMAN (Morrison-Doors, 
Doors Music Co ASCAP) 

2 WHEN THE MUSICS OVER (Morrison-Doors, 
Doors Music Co. ASCAP) 


° e 9Q Blvd.,Los Ange\es 




SIDE THREE 
EKS-9002-C SP 
tide Time 18:00) 
STEREO 


ABSOLUTELY LIVE! 


1. CLOSE TO YOU (Dixon, Arc Music BMI) 

2. UNIVERSAL MIND (Morrison-Krieger, 
Doors Music Co. ASCAP) 

3. BREAK ON THRU, #2 (Morrison-Doors, 
Doors Music Co. ASCAP) 

Produced by PAUL A ROTHCHILD 

^(o C/ , ol ^ 

e ° e 9a Blvd., Los Angeles, C°" 


: ew* 



SIDE FOUR 
EKS-9002-D SP 
(Side Time 21:52) 
STEREO 


ABSOLUTELY LIVE! 


1 THE CELEBRATION OF THE LIZARD (Morrison -Doors 
Doors Music Co. ASCAP) . 

2. SOUL KITCHEN (Morrison, Doors Music Co. ASCAP) 


Produced by PAUL A ROTHCHILD 


9a 8/vd.,Los Angeles 





JVlcurtha Wash 

“Catch *Che Cight" 


1 . Tee's freeze yVT/x* - 6:38 
2. tfrian Bristol Eclipse JVlix* * - 9:52 


Written by Andrew Sarnoff & Pat Maiorino. Produced by: Vission & Lorimer for Pee wee/Superstar Productions. Also produced by : Willard & Robert 


Meeks for Meeks & Meeks. Background vocals by: Martha Wash. Pubfished by PA Systems Inc.CASCAP) / Wakib Music (ASCAP) 

* Additional production and remix by Todd Terry for BIG Management, Ltd. NYC. Engineered by Bill Klatt. Edited by Matthias Heifbronn. 


Remix and additional production by Brian Bristol for Listenin' Parlor, Inc. Keyboards & programming by Brian Bristol. Mix engineered by Larry 


Packer at Unde Punchy Studios. 

Executive producer: Douglas Kibble A&R: Kelly Schweinsberg for Logic Records US 
Management contact DK Productions, 580 Sunrise Highway, Baldwin, NY 1 1 510 

© 1 ©, 1 998 Logic Records. Manufactured and Distributed by BMG Music, New York, NY. 

The BMG logo is a trademark of BMG Music 

c logo is a trademark of Logic Records GmbH Tmk(s) ® Registered Marca(s) Registrada(s). Pri 
Logic Records tel. 212.219.2040 / fax. 212.219.2050 http://www.logiaecords.com 


ujejSe: 






Side B 
Stereo 

33 1/3 RPM 




LGDJ-58044-1 

PROMO ONLY - NOT FOR SALE 


Written by Andrew Sarnoff & Pat Maiorino. Produced by: Vission & Lorimer for Peewee/Superstar Productions. Also produced by: Willard & Robert 
Meeks for Meeks & Meeks. Background vocals by: Martha Wash. Published by PA Systems lnc.(ASCAP) / Wakib Music (ASCAP) 

+ Additional Production and remix by Bad Boy Bill for Oneworld Entertainment. Addtional assistance by Factor E. Keyboards by Robert "Rob Dog" 

Morrison. Additional production and engineer by Joey "The Don" Donatello. 

++ Remixed by Emil Heilman for Foctorysounds Productions. Compu-wiz and addtional keyboards by Patrick Frisk. 

Executive producer: Douglas Kibble A&R: Kelly Schweinsberg for Logic Records US 
Management contact: DK Productions, 580 Sunrise Highway, Baldwin, NY 1 1 510 

® & ©, 1 998 Logic Records. Manufactured and Distributed by BMG Music, New York, NY. 

The BMG logo is a trademark of BMG Music 

and the Logic logo is a trademark of Logic Records GmbH Tmk(s) ® Registered Morca(s) Registrado(s). Printed in USA. 

Logic Records tel. 21 2.21 9.2040 /fax. 212.219.2050 http://www.logiaecords.com 



CHET BAKER 

SHE WAS TOO 
GOOD TO ME 

Arranged and Conducted 


CT1 6050 SI 

RVG 87710 A 

STEREO 


1. AUTUMN LEAVES 7:05 

J. Kosma/J. Mercer 
E. H. Morris & Co., Inc. 

2. SHE WAS TOO GOOD TO ME 4:39 

Rodgers and Hart 
Harms, Inc. 

3. FUNK IN DEEP FREEZE 8:06 

Hank Mobley 
Groove Music Co. 

ALL SELECTIONS ASCAP 

® 1974. Creed Taylor, Inc. 

Distributed by 
Motown Record Corp., 

6464 Sunset Blvd., 

Hollywood. Calif. 90028 





CHET BAKER 

SHE WAS TOO 
GOOD TO ME 

Arranged and Conducted 
by Don Sebesky 


CTI 6050 SI 

RVG 87710 B 

STEREO 


1. TANGERINE 5:29 

J. Mercer/V. Schertzinger 
Famous Music Corp. 

2. WITH A SONG IN MY HEART 4:03 

Rodgers and Hart 
Harms, Inc. 

3. WHAT’LL I DO 4:00 

Irving Berlin 

Irving Berlin Music Corp. 

4. IT’S YOU OR NO ONE 4:28 

S. Cahn/J. Styne 
Remick Music Corp. 

ALL SELECTIONS ASCAP 

® 1974, Creed Taylor, Inc. 

Distributed by 
Motown Record Corp., 

6464 Sunset Blvd., 

Hollywood, Calif. 90028 


RECORDS 





"WALKING" 

(12" Version— 6:16) 

bjw 

"WALKING" 

(Instrumental— 5:41) 


0-86397 




ASIDE 



WALKING 

12" VERSION/6:16 

(Emie Youngblood) 

Velvet Voice Music, Inc., ASCAP 
ST-DM-57219-SP 
Produced by John Cherry for 
Velvet Voice Music, Inc. 

® 1 989 Atlantic Recording Corp. 
All Rights Reserved. 


c °^ a „ lb ,p^ 













ATLANTIC 


0-86397 


INSTRUMENTAL/5 :41 

(Ernie Youngblood) 

Velvet Voice Music, Inc., ASCAP 
ST-DM-5721 8-SP 
Produced by John Cherry for 
Velvet Voice Music, Inc. 

® 1989 Atlantic Recording Corp. 
All Rights Reserved. 


° c,ff F£ UER plaza n V N V O ^ 
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M-G-M 

SPECIAL DISC 
JOCKEY RECORD 

•. & - 'W&' * ■■ 

MGM KtCORDS 

A DIVISION OF METRO-GOLDWYN-MAYER INC. 

MADE IN U.S.A. 

.% 

ff The Original Sound Track 


From the Siv Holm Novel 


STEREO 

I SE 18 ST 
MGS 2019 
Side 2 


I, a Woman pvt II 

distributed by CHEVRON 

I. PETTING WALTZ— 3:05 

2. STRIP-TEASE PARTY--t:00 

3. LONESOME AND SCARED— 5:10 

4. FORBIDDEN LOVE— 2:44 

Orch. Cond. by Sven Gyldmark 
A METRONOME RECORDING 

All Comp, written by Sven Gyldmark and 
Pub. by Multitone Muslo Corp.— ASCAP 


M-G-M 

SPECIAL DISC 


JOCKEY RECORI 




MHli Df?« none? 

A DIVISION OF METRO-GOLDWYN-MAYEI 

MADE IN U.S.A. 

ff The Original Sound 



From the Siv Holm Novel 






1 SE 18 ST 
MGS 2018 
Side 1 


I, a Woman pm II” 

distributed by CHEVRON 

I. SEX HAPPENING— 3:07 

2. WALTZ MELANCHOLIC— 3:14 

3. INDIAN BOLERO— 2:58 

4. FEELINGS IN A DIVE— 2:25 

5. BEGUINE EROTIC— 4:12 
Orch. Cond. by Sven Gyldmark 
A METRONOME RECORDING 
All Comp, written by Sven Gyldmark and 
Pub. by Multitone Muslo Corp. — ASCAP 
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VARESE 

SARABANDE 




% 


\ 


\ 

% 


ORIGINAL MOTION PICTURE SOUNDTRACK 


SIDE 1 



© 1981 


■' "i; r ’ 


STV 81121 A 


Varese Sarabande Records, Inc. 


U ■ l : 


MAN OF A THOUSAND FACES 

1. Main Title 

2. Forgiveness 

3. Apprehension 

4. In Stitches 

5. Married Strangers 

Music Composed by Frank Skinner 


A. 


The Universal-International Orchestra 


Conducted by Joseph Gershenson 
*%r ert 

rese Sarabande Record- 




VARESE 
$ ARAB AVD E 


ORIGINAL MOTION PICTURE SOUNDTRACK 


SIDE 2 

© 1981 Varese Sarabande Records, Inc 
STV 81121 B 


MAN OF A THOUSAND FACES 

1. Box of Tricks 

2. Family Circle 

3. Frightened Father 

4. End Title 

Music Composed by Frank Skinner 

The Universal-International Orchestra 
Conducted by Joseph Gershenson 

y Varese Sarabande Record- 





WRITTEN BY EMPIRE ISIS PRODUCED BY PRAYON 

EXECUTIVE PRODUCER AWAN JONES 


a1 . radio edit(3:59) 
a2. accapella 
a3. instrumental 


WWW.EMPIREISIS.COM MVSPACE.COM/EMPJRE1SIS 




b1. radio edit(2:58) 

B2. ACCAPELLA 

/ b3. instrumental 

\ ' 

■• <■ \ 

VVWW.EMPIREISIS.COM MYSPACE.COM/Efv1PIREISIS 



lampa. FL 33602 - Alt rights 


j&mstou, 


SIDE A TFOR 3104-1 


1. Clean • 2. Clean-no intro • 3. Instrumental 

Executed by: Harmon R. Bing 

Written by: Rated R & Ms. Sassi (Ace N Bo Music, BMI) 

Produced by: Donn Juan for Tre' D Productions 

Recorded by: Ke'shem E. Sadiq at 2-4-1 Recording Studio (Da Lab) 

Mixed by: Carlos Santos & Ke'shem E. Sadiq at 2-4-1 Recording Studio 

Mastered by: Mike Fuller at Fullersound Miami, FL 

For Booking Info: 2-4-1 Records 81 3-294-1 1 60 

www.241 records.com a 

: Taken from the forthcoming 

Ms. Sassi album 
(In stores Soon) 



Tampa. FL 33602 • All rights reser^ 




Be 


(Deez Bqyz 


31041 


SIDE B TFOR 3104-1 


1 . Deez Boyz Be Lickin' • 2. Deez Boyz Be Eatin' * 3. Lickin' Acappella 

Executed by: Harmon R. Bing 
Written by: Rated R & Ms. Sassi (Ace N Bo Music, BMI) 

Produced by: Donn Juan for Tre' D Productions 
Recorded by: Ke'shem E. Sadiq at 2-4-1 Recording Studio (Da Lab) 

Mixed by: Carlos Santos & Ke'shem E. Sadiq at 2-4-1 Recording Studio 
Mastered by: Mike Fuller at Fullersound Miami, FL 
For Booking Info: 2-4-1 Records 81 3-294-1 1 60 
www.241 records.com 


Taken from the forthcoming 
Ms. Sassi album 
(In stores Soon) 
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SIDE A 

33 1/3 RPM 


www.MoeMoneyMusic.com 


(Y'all Ain't My) 


Clean (3:24) 
Instrumental (3:24) 
Accappella Clean (3:06) 

FOR PROMOTIONAL USE ONLY 
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MIKE JONES 

“DROP & GIMME 50” FEAT. HURRICANE CHRIS 



A-SIDE 
33% RPM 



©2007 Warner Bros. Records Inc. 



Prod, by 

C. Me Leod, R. Me Leod 
For Sting Ray Productions 

Mfg . & Dist. by: 
Grapevine Records, Inc. 
301-680-9757 (Phone) 
301-680-9759 (Fax) 


Catalog #104 A 


ROCK ME BOAT 

CHUKKI STAR 

(C. Me. Leod, L. Francis, T. Williamson 

Adopted 

2, Rock Me Boat |Dub Mix) 


a W6orizQd copy^9 



Prod, by 

C. Me Leod, R. Me Leod 
For Sting Ray Productions 

Mfg. & Dist. by 
Grapevine Records, Inc.' 
301-680-9757 (Phone} 
301-680-9759 (tax) 


Catalog# 1 04 B 


GOOD AND YOU KNOW 

FRANKIE SLY 

. ADAPTED 

i . _ • i. < * > m 

2, Good and you know (version) 

Wl ' - iX>'T 


Wiorizpd copy' n ^ 





CH-66 


Hits 


side B 



...... Murphy Lee 

Dq hSc® Be 
feat Jermaine Dupri 


I. Clean 
2 Main 
3. Instrumental 




VARESE 

SARAHAA’IIE 


ORIGINAL MOTION PICTURE SOUNDTRACK 


STEREO 

; 

^ 1984 Varese Sarabande Records, Inc 

(STV81193-A) 


1 ' Daybrdak /Going 'to Meet Fele (2:12) 

2 Pillowfight (:39) 

3. Bud’s Theme/The Pink Porno Bus (1:49) 

4. The Brawl (1:48) 

5. The Picture (:53) 

6. Soccer Training (2:04) 

7. A Child’s Trust (1:06) 

8. Crashing the Locker Room (:46) 

9. Accepted (:59) 

10. The Big Game (2:52) 

11 Final Goal (1:13) 

Music Composed by *, 

by Rick Patterson 

re$e Sarabande Record- 




Of THE OWN Eft gf 


vari;«ii: 

SI IMF 


ORIGINAL MOTION PICTURE SOUNDTRACK 


9si Vcirese 'fearabande Records, Inc 

J 81193-B) 


. T V. Zombies (lnterkide)/Opening Kickoff (2:09) 

2. Meet You in Nev / < h 4 Discovery (1:16) 

3. The Bus to Cambridge/Victory in Sight (2:36) 

4. What Am I Doing Here?*/Desperation (1:57) 

5. Goodbye/The Reunion (1:35) 

6 In There Fighting (.1:49) 

7. The Dream/The Legacy (6:40) 

8. I Must Be a Man+ (Pele’s Theme) (2:00) 

* Based on a theme by Neal Fox + Music and lyrics by Pele 
L Music Composed by 

Rick Patterson ^ 


* Se Sarabande Recot ^ 




Atto III 


1. Untitled (8:35) 

2. Untitled (4:57) 


Obscure Origins 


0003, 2009 

z' 

/, 



Atto III 


3. Untitled (13:32) 

4. Untitled (5:05) 
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SYMPHONY IN C MAJOR 
SIR THOMAS BEECHAM, BART. C.H. 

conducing the 

ORCHESTRE NATIONAL DE LA RADIODIFFUSION FRANCA! SE 


1. 1st Movement: 

Allegro vivo 

2. 2nd Movements 

Adagio 

3. 3rd Movement; 

Allegro vivace 

4. 4th Movement; 

Allegro vivace 
(PD-28:03) 

Recorded in France 
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SYMPHONY IN G MINOR 
SIR THOMAS BEECHAM, BART. C.H. * 

concluding the 

ORCHESTRE NATIONAL DJg^ ^ADIODIFFUSION FRANCAISE 


1. 1st Movement: 

Andante - Allegro 
non troppo 

2. 2nd Movement: 

Vivace 

3. 3rd Movement: 

Adagio 

4. 4tL Movement: 

. Allegro 
(PD-2/:42) 

Recorded 1.1 France 






S9DE 1 

(AS 15461) 


1. Winter Wonderland - Willie Nelson 

2. White Christmas - Charlie Rich 

3. Soon It Will Be Christmas Day - Lynn Anderson 

4. Silent Night - Johnny Cash 

5. Silver Bells - Tanya Tucker 

6. First Noel - Jim Nabors 


® 1972, 1979, 1980 CBS Inc 


A Service of CBS Records 





OUNTRY CHRISTMAS GOLD 


SIDE 2 

(BS 15461) 


1. Jingle Bells - George Jones 

2. 0 Come All Ye Faithful - Chuck Wagon Gang 

3. If Came Upon The Midnight Clear - Ray Price 

4. Away In A Manger - Sonny James 

5. One Happy Christmas - Tammy Wynette 

6. Please Come Home For Christmas® - Freddy Fender 


®® 1977 MCA Records, Inc. 
® 1972, 1979, 1980 CBS Inc 
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Produced & 
Arranged by 
P. Linton 


ARROWS-005 
SIDES 
Distributed by 
PENTHOUSE MUSIC 
16155 S.W. 117th AVENUE B-22 
MIAMI, FL.33157 
Tel.: (305) 378-2407/ 

(305) 378-6770 
Fax:(305)378-2408 


Rights Reserved 







VPRD-5335-A 

Prod, by: BLACK SCORPIO 

(CMP11994. 


Distributed By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA. N.Y.1 1435. 
f7 18) 291-7058 
Also. 

VP. OF FLORIDA. 

5893 S.W.21 st.STREET. 
W. HOLLYWOOD, 

FL. 33023. 

(305) 966-4744 


54645 


53351 


Who Pull The Trigger 

(R. Anderson) 

Ricky General 


ffO m- 

**®<0£4sniKj ano tor 1 '**' 
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VPRD-5335-AA 

Prod, by: BLACK SCORPIO 


(C)(P)199* 


Distributed By 

VP. RECORDS DIST. 

89-05 138 STREET. 

JAMAICA, N.Y.11435. 

(718)291-7058 

Also. 

VP. OF FLORIDA. 

5893 S.W.21 st.STREET. 
W. HOLLYWOOD, 

FL. 33023. 

(305) 966-4744 


s Screechy Across The Border 

(Adapted) 

Malibu 
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Published by 
Trump Jack Music 
® ® 1989 
Manufactured by: 

Trump Jack Promotions 
627 Lenox Avenue 
New York, New York 10037 


CHUCK TURNER 






627 Lenox Avenue 
New York. New York 10037 


M. Wellington 
C. Brown for 
Trump Jack Records 
Exec. Prod: 


© © 1989 
Manufactured by: 1 j 
Trump Jack Promotio 


C. Brown 
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SOME 
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Distributed by 
IMPAK (212)289-1801 
VP RECORDS (718)291-7058 
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Distributed by 
IMPAK (212)289-180 
VP RECORDS (718)29 
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EPIC ES MARCA REG/®’ 
DE CBS INC. < * 


FRANCES WAYNE 
NEAL HEFTI y su orquesta 

SONGS FOR MY MAN 


ESTEREO 

SGAE 

33 1 A 

Dep6sito Legal 
M-1201 1-1986 


LSP 15822 

(D 1986 CBS 


1. THE MAN 1 LOVE (I. Gershwing-G. Gershwin) - 2. HE’S MY GUY 
(D. Raye-De Paul) - 3. ALL OR NOTHING AT ALL (Altman- 
J. Lawrence) - 4. I FALL IN LOVE TOO EASILY (Cahn-Styne) 

5. AUTUMN LEAVES (Mercer-Kosma) - 6. IT COULD 
HAPPEN TO YOU (Burke-Van Heusen) 


D) Un Servicio de 
Jr Discos CBS 


CBS PRODUCTOS ESPECIALES 


amain - v s sao 


*i"HOl30n<lQIUM VI VOW"®' 44 
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EPIC ES MARC A REG 

DE CBS INC. <5 

FRANCES WAYNE 

con NEAL HEFTI y su orquesta ^ 
SONGS FOR MY MAN 


IN THE STILL OF NIGHT (Cole Porter) - 2. MOON INDIGO 
(D. Ellington-Mills-Bigard) - 3. DO IT AGAIN (De Sylva-G. 
Gershwin) - 4. HE NEEDS ME (A. Hamilton) - 5. I’M BE- 
GINNING TO SEE THE LIGHT (H. James-D. Ellington- 
Hodges-George) - 6. I CONCENTRATE ON YOU 

(Cole Porter} 


Q; D) Un Servicio de 
SUJ Discos CBS 


CBS PRODUCTOS ESPECIALES 



csss® it* .& compact disc 
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Associate Producers 


’erry 


ihuckil Booker 
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jush movE 


Side A 

Stereo 33 1/3 rk3000a 

ENTERTAINMENT, INC 

/) C^VS'lQVl- featuring PUSH & Fat Boy 

JO KdcHv Htfit Version Xn$tru mental 

Produced by Rich Kid 

Executive Producer: Manny Gonzalez/Corey Jones/Richard"Rich Kid 'Dickson 
Associative Producer: kijana Christopher/June Pamias 
Recorded at CUTTING ROOM STUDIOS 
mixed by Rich Kid/Clay Holley 
master at Hit Factory by tony "tippy" ta roc None 
www.richkident.com • rdickson401 @aol.com 






Side B 

Stereo 33 1/3 rk3000b 


ENTERTAINMENT: INC 


V featuring Spit da Don • Buddah & Pus 

Z) Ec(it Version Xfistru frvzntfcl 

Produced by Rich Kid 

Executive Producer: Manny Gonzalez/Corey Jones/Richard ,, Ric.h KicT'Dickson 
Associative Producer: kijana Christopher/June Pamias 
Recorded at CUTTiNG ROOM STUDIOS 
mixed by Rich Kid/Clay Holley 
master at Hit Factory by tony "tippy" tarochione 
www.richkident.com • rdickson401@aol.com 
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WHITEY GLEASON'S 
JUBILEE QUARTET 
NEVER BELIEVE THE DEVIL 


RECORDINGS 

1. NEVER BELI EVE THE DEVIL 
(Whitey Gleason) 3:04 

2. LORD, I NEED YOUR HELP 
(Whitey Gleasort§|3:40 

3. MY LORD HAS THE ANSWER 
(Joyce Davis) 2: 1 2 

4. IN THE GARDEN 

(C. Austin Miles) 2:27 

5. YOU BETTER BELIEVE IT 
(Whitey Gleason) 2:05 

Mid America Music 
P. O. Box 5087 
Topeka, Kansas 66605 



Side 2 
Stereo 


WHITEY GLEASON'S 
JUBILEE QUARTET 
NEVER BELIEVE THE DEVIL 


LP 251 
37920 

RECORDINGS 

1. EVERY DAY 
(Whitey Gleason) 3:46 

2. WONDERFUL GRACE OF JESUS 

(Haldor Lillenas) 2:15 ■ 

3. READ YOUR BIBLE EVERY DAY 
(Whitey Gleason) 2:02 

4. DOWN FROM HIS GLORY 
(T raditional) 2:28 

5. HAPPINESS IS KNOWING JESUS 
(Whitey Gleason) 2:07 


Mid America Music 
P. O. Box 5087 
Topeka, Kansas 66605 





COUNT BASIE 

King of Swing] 


5. CHERRY POINT 

( l(efti) Castle Music KM L 

2. BUBBLES 

(Hefti) Castle Music KM l 

3. RIGHT ON 

(Green) JATAP Publishing Co., fie*. KM I 

4. THE BLUES DONE COME BACK 
(Wilkins) JATAP Publishing Co., Inc. KAIL 

5. PLYMOUTH ROCK 

(Hefti) Brogman, Yocco & Conn, Inc. ASCAP 

(Under, the personal supervision of Nonnan (trail/) 

M MG C-724 A 

f I#, (1 1,672) _ «» 
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COUNT BASIE 

• i 

King of Swing 


1. I FEEL LIKE A NEW MAN 

(Album) Manncy Music Co. HM r 

2. YOU FOR ME 

(Hefti) Neal Hefti Music, Inc. ASl'AP 

3. SOFT DRINK 

(Jones! JATAP Publishing t’o., Inc. BMI 

4. TWO FOR THE BLUES 

(Hefti) Neal Hefti Music, Inc. ASCAP 

5. SLOW BUT SURE 

(Album) Manncy Music Co. BMI 

(Under t he personal supervision of Norman flranz) 

^ MG C- 724 B , 

^ W* (11,673) -A 



V *K 



www.ludacris.net 

www.defjam.com 


Side A 



Feat. Shawnna & Tity Boi 




www.ludacris.net 

www.deQam.com 
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Slum 

1 . Radio ( 3 : 08 ) 

2 . LP ( 3 : 08 ) 

3. Instrumental ( 3 :io) 
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THAT SIDE 


RECORDZ 


GOTTI 


IS SIDE 


1 . 

dipp with me radio 


1 . gangsta like radio 

2. 

dipp with me radio acc. 


2. gangsta like radio acc. 

3. 

dipp with me Lp 


3. ganssta like Lp 

4. 

dipp with me Inst. 


4. gangsta like Inst. 


D.P.G. Records 
P.O. Box 2398 
Mission Viejo, CA 92690 
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D.P.G. Records 
P.O. Box 2398 
Mission Viejo, CA 92690 



' 




I 

:: m 


SiPf 


Hi 




*V.»v V-' A'-xV.'’ 





. unauthorized duplication , 




% 


% 


"Movin' On" 


FOR PROMOTIONAL USE ONLY 


SIDE A 
33 1/3 rpm 


www.big3entertainment.com 


1 . LP Version - 4:i i 


2. Instrumental - 4:i i 

3. Acappella - 3:58 


Produced by: Mario "Yellow Man" Winans for Yellow City Entertainment 
Executive Producers: Bill Edwards, Qadree El-Amin 
Writen By: J.Pennock, J.Pennock & J. Jones 


Published By: Mimi's Music Man Productions/ 
Dayspring Music, (BMI), Songcase Music, (BMI) 



DISCO 45 


wz » 'A N miMOOl 

89C,£ X08 'O 'd 
NOSUHOP 'H 


W 248 


TONITE 

(E. Brewster) 

£&erenader 

co O 


*2S.oj 


& Arranged by E„ Brewster 
Recorded at: Ivory Studio 
©Backing Band Hilltones 
All Rights ot the Manufacturer and of the Owner 
of the Recorded Work Reserved. Unauthorised 
Public Performance, Broadcasting & Copying 
of this Record Prohibited. 

Made in Barbados by 
West Indies Records Ltd. 

©1986 





DISC 


W 248 


Version^* 

(E. Brewster) &q y O 


* 0 , 


TV ^ s^'Sh, 

^ 4; °H- 


, + '<?5|ERENADER 

PrqMtfqjyl Q|Arranged by E. Brewster 
Recorded at: Ivory Studio 
Racking Band Hill tones 

All Rights of trre Manufacturer and of the Owner 
of the Recorded Work Reserved. Unauthorised 
Public Performance, Broadcasting & Copying 
of this Record Prohibited. 

Made in Barbados by 
West Indies Records Ltd. 

CP) 1986 




RPM 

004384 1 6R6 


SIDE A 

I. Vengaboys Remix 6:19 

(Remixed & Additional Production by Vengaboys) 

2. Marino Stephano Remix 5:35 

(Remixed by Marino Stephano) 

Written & Produced bg Dennis Bohn and Matthias (Double M) MencK 
Published bg Loop/Hanseatic/Wamer Chappell/Rondor 
Mixed and Recorded bg M. Menck at MMP Studios Hamburg 

® 1990 edel records GmbH 
© 1998 Edefi America Records, Inc. 

Edel Website http^/uj unu.edel.com 



BOWNGG 


BROOKLYN 


RPM 


0043841 €R€ 


SIDE B 

I . C J. Stone’s Pleasure Remix 6:46 

(Remixed bg C J. Stone & Akira Yamamoto for Bass Bumpers Music) 

2. Original Club Mix 6:48 

^ Written & Produced by Dennis Bohn and Matthias (Double M) Menck ^ 


Published bg loop/Hanseatk/Wfemer Chappell/Rondor 
Mixed and Recorded by M. Menck at MMP Studios Hamburg 

® 1998 edel records GmbH 
€> 1996 Edel America Records, Inc. 

Edel Website: http://uiumi.edel.com 
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PRESENTS 


WES'S BEST 

Wes Montgomery and his 

1. JUNE IN JANUARY 3 
(Rofem-Rainger) 



- 2657 ) 


2. LOVER 

(Ramirez) 


. 6:35 



3. 

4. 


BEAUX ARTS 4:39 
^ § \A o* ntgomery) 

SNOWFALL 6:56 ’ 
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EASY GROOVE 


Wes Montgomery 




#PJ40104 

vr'r *\* 

•V* - ^ ■'. 

£t 


r. FAR WES 3:03 / 

(Wes Montgomery) West Coosi Music A SC A jpr 
\2. BOCK TO BOCK 6:03 / ' < 

\ (Charles Montgomery) West Coast Music/ASCAP <£> 
3/*^EI LA 3:28 ( Wes Montgomery) 

We^^Coast Music ASCAP r- 

r 4 : 4 - 07 . &' : 

We st Coast Mu s i c A SC A P ^ _pA ^ - 

w / V v° • 

< 0/ V/o ln - q . 

" ^ OF I Ibrnw PfC.O^ ’ " 





LiSii 


a product op Liberty records 


1 HYMN FOR CARL 4:33 
(Harold Land) West Coc 

2 OLD FOLKS 6:34 

Hill) R em i ck 

3 BAUBLES, BANGLES AND BEADS 3:25 

( Bo ro di n e- Wri gh t- Fo ri e s t) 

V’-frank Music Corp ASCAP 
f STOM-PiN’ AT THE SA VO Y,,3:'2'6 

A-* n • 

( Goodm in ;K< 

Robb i n 5 Mu s i 


ASCAP 




n son 
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Produced by 
Joe Gibson 


'ac., B.M.I. 


HOW CAN I LEAVE 

adapted 

DENNIS BROWN 

LEAVING DUB 

JOE GIBBS & THE PROFESSIONALS 


m S 


m; 

D5226/ 
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Joe Gibson 


BUBBLING LOVE 

PRINCE MOHAMMED 
JOE GIBBS & THE PROFESSIONALS 


M 


V 


PKKOlfr 


Marketed & Distributed by 
World Enterprise Records 
4905 Church Avenue 
Brooklyn, N.V. 11203 
(718) 282-7746/282*7709 
Telex: 4973708WORLDUI 
Fax: 4698056 


Produced & Arranged By 
LLOYD (PICKOUT) DENNIS 
Pub.: 7/25/89 




SIDE 

PICD 


< OI 



PKK®Hfir 


Marketed & Distributed by 
Wofld Enterprise Records 
49Q5 Church Avenue 
Brooklyn, N.V. 11203 
(718) 282- 7746/282-7709 
Telex: 4973708WORLDUI 
Fax: 4698056 
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Produced & Arranged By 
LLOYD (PICKOUT) DENNIS 
Pub.: 7/25/89 
Musicians: 

. 



SIDE AA 
PICD 23 




SIDE A 
FR-1730 


BLOFEURSE 

Eng. - TIZA 
(Becket) 

HAITIAN CONNECTION 


RRM 


VERSION 

Vocalists: 

Sasha, Ronald 


Recorded at : 
HC &' F Studio 


roduced & Arranged 
oy Winston Jones 
Dist. by: Flames Records 
( 718 ) 282-4236 



0U MET ALEcHERIE 

Eng.-HAPPY GO (jrl 
(A dapted) 

HAITIAN CONNLcTION 

VERSION 

Vocalists: 

Sasha, Ronald 
Recorded at : 

HC &' F Studio 





V.P. Records 
f 70-21 Jamaica Avenue 
Jamaica , N . Y. 


MARCIA GRIFFITH , 

^ Au puauc rt*o w * k ' ,Ci 





Oist. By: 

V.P. Records 
170-21 Jamaica Avenue 
Jamaica, N.Y. , 

(718) 291-7058 
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DGT 27 



DAVID RUDDER 


CRO - 030 
STEREO 
@ 1987 COTT 



Side A 

DISCO 33 1/3 RPM 


1. BACCHANAL LADY (Bacchanal Mix) 6:22 

(David Michael Rudder) 

2. BACCHANAL (Accapeila) 3:23 


Remixed by: Joe Browne & Anthony Chowlin On & D.J. Mario 
Music Arranged & Directed by: Pelham Goddard 
Steel Pan by: Robert Greenidge 
Produced by Joe Browne * 

Executive Producer: Charlies Roots 
Distributed in Trinidad by 
Crosby’s Music Centre 
Made in Barbados 





DAVID RUDDER 


CRO - 030 
STEREO 
© 1987 COTT 


Side B 

DISCO 33 1/3 RPM 


1. BACCHANAL LADY 6:59 


Remixed by: Joe Browne & Anthony Chowlin On & D.J. Mario 
Music Arranged & Directed by: Pelham Goddard 
Steel Pan by: Robert Greenidge 
Produced by Joe Browne 
Executive Producer: Charlies Roots 
Distributed in Trinidad by 
Crosby's Music Centre 
Made in Barbados 
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V. 


CARRYIN* ON 
GRANT GREEN 


<?. 


v- 
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<<1 


V* 


BST 84 


Side 1 

(BST 84 327 A) 


CO 


BACK (L. Nocentelli-A. Neville-G. Porter- 
J. Modeliste) 5.43 

HURT SO BAD 

(T. Randasso-B. Hart-B. Wilding) 6.45 

I DON'T WANT NOBODY TO GIVE ME NOTHING 

(OPEN THE DOOR I'LL GET IT MYSELF) 

(J. Brown) 6.07 

Produced by Francis Wolff 
Recording by Rudy Van Gelder 
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RECORDS • 4 
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v. 


CARRY! N‘ 
GRANT GREEN 


<? 


V- 
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<<1 




BST 84 327 




Side 2 

(BST 84 327 B) 


GO 


UPSHOT (G. Green) 9.58 

CEASE THE BOMBING (N. Creque) 8.50 

Produced by Francis Wolff 
Recording by Rudy Van Gelder 


NOTE 


PUe S '6un JH n|jn V 



© & © 1986 John Gravel, Santa Fe, NM 87501 



© & © 1986 John Gravel, Santa Fe, NM 87501 
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SIDE A 

Produced k, 
Gyasi Adoae 
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45 RPM 

• \ **v' . K 

A-H-002 


© ® Gyasi Music 39 


Distributed by 

. 

Gyasi Enterprise 


Brooklyn, NY 11203 


(718) 856-3053 
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BOUNCIN BODY 




. 




Of 


This 




<3? 



^®corcf is prohibited By Fede 






w 




t. 


kEft* 


ss 


SIDE 


Icei 


Gyasi Addae 
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45 RPM 
A-H-002 

© ® Gyasi Music 89 

Distributed by 
Gyasi Enterprise 
Brooklyn, NY 11203 
(718) 856-3053 
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ARRIVERDERCI ROMA (Mario Venzuati) 

TIRO TOMBA (Al De Marco) 

COINS IN THE FOUNTAIN (Mario Venzuati) 

FUNICULI FUNICULA 
MATTINATTA 
DANZA 

(Al De Marco) 

DRIGOS SERENADE (Mario Venzuati) 
RITORNA SORRENTO (Al De Marco) 

VENI SUL MAR 
MAMMA MIA CHE VO SAPE 
CHITARA ROMANA 
DICITEN CELLO VOIE 
(Mario Venzuati) 


"''Go, 

3l/ 3 RPm HIGH f 



















98002-B 


THAT’S AMORE (Mario Venzuati) 

0 SOLE MiO (Al De Marco) 
VOLARE (Mario Venzuati) 

STRETI STRETI 
CHIR SBIRIBIN 
(Al De Marco) 

LOLITA • MAMMA 
(Mario Venzuati) 

SANTA LUCIA (Al De Marco) 
MARINARELLO • SERENADE OF ROSES 
(Mario Venzuati) 

LA DONNA E MOBILE (Al De Marco) 
TOSELLI’S SERENADE 
(Mario Venzuati) 


//V G 3 , 

3l/ 3 RPm HIGH f 
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Scarlet 


Inc 


Records 
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Moo 


M 


Web 


IV 


M 


BMI 


usi 


NOT 


FOR 


SALE 


STEREO 


Intro. :1 2 

3:18 


P-B-5613 

82471 


Pioduced by 
Paul Worley 


l 
% 
c 


o 


(from the 
forthcoming LP 
“I ONLY 
WANTED YOU’’ 
ST-12516) 


MARIE OSMOND WITH 
PAUL DAVIS 

YOU’RE STILL NEW TO ME 


(P. Overstreet-P. Davis) 


MARCA 


v 


4 






L ' C *TlQ N ,s a VIO L*TlO N 


^yVlO'SQDS V ' ' q fy i 




REG US PAT OFF 


®1985 Capitol 
Records, Inc. 


NOT FOR 
SALE 


MCA Music, 
a division 
of MCA, 
Inc.-ASCAP 


STEREO 


Intro.— :08 

3:47 


P-B-5563 

82359A 


(from 
the LP 
“THERE’S 
> NO STOPPING 
^ YOUR HEART” 
r ST-12414) 

o 


Produced 
by Paul 
Worley 


X 


-0 


MARIE OSMOND 

READ MY LIPS 

(M. Blatte-L. Gottlieb) 






MARL 


° C ' p L/CATlON IS * 


TITLE 

WHO'S GONNA LOVE YOU TONIGHT 


VOCAL 

ST-A-50057-SP 

STEREO 


7-89376 

Time: 3:52 
® 1986 Atlantic 
Recording Corp. 

PROMOTION COPY 
NOT FOR SALE 






ARTIST 

DAVID FOSTER 


A* 


fpc 


piaza.ny.. ** 






s* 




COPY - Nor /r 

. *0"° # 

<p° DANCIN' JOHNSON % 

(Part I) 

Saluga - Ron Kersey - Sam Dees) 


Music/ 
Mercy Kersey Music 
(BMI) 

(12637-S) 


STEREO 

2140-S 

Time: 3:40 
® 1979 A&M 
Records, Inc. 


BILL SALUGA 

Produced & Arranged by Ron “Have Mercy” Kersey 
for Bobby Martin Productions 
Engineered by Bob Hughes 


„<jP DANCIN’ JOHNSON ^ 

(Part II) 

(Bill Saluga - Ron Kersey - Sam Dees) 


^o»* COPY - N °r fi 



Davar Music/ 
Mercy Kersey Music 
(BMI) 



STEREO 

2140-S 







V 


45 R.P.M 


VOCAL 

SS-39950-SP 

MONO 


SS 72002 

Pub., Man-Ken 
Music Ltd., BMI 
Time: 3:48 
© 1981 

Swan Song Inc. 

PROMOTION COPY 
NOT FOR SALE 










LA-DI-DA 

(Lyrics: Young; Music: Young/Stimpson) 

SAD CAFE 

Produced and Engineered by Eric Stewart 
q From Swan Song LP SS 16048 - 

“ SAD CAFE 

CORP, 75 ROC^ 


<? v 


J 



SS 72002 

Pub., Man-Ken 
Music Ltd., BMI 
Time: 3:48 
© 1981 

Swan Song Inc. 

PROMOTION COPY 
NOT FOR SALE 


VOCAL 

ST-SS-39950-SP 

STEREO 


LA-DI-DA 

(Lyrics: Young; Music: Young/Stimpson) 

SAD CAFE 

Produced and Engineered by Eric Stewart 
From Swan Song LP SS 16048 - 

"SAD CAFE' 

^ 0/?0 ^GC 0f? P.,75ROC^ 


a 3 m» souojjj 


PROMOTION 

COPY 

NOT FOR SALE 

STEREO 

VOCAL 
Time: 4:23 
ST-VR-51 287-SP 
© 1986 Siren 
Records Ltd. 
All Rights 
Reserved. 


45 R.P.M. 

7-99481 

Pub., Virgin- 
Nymph Music 
Inc. (BMI) 
Produced by 
John Jansen/ 
Terry Brown/ 
Cutting Crew 
Remixed by 
Shelly Yakus 


& 


(I JUST) DIED IN YOUR ARMS 

(Nick Eede) 

CUTTING CREW 



* 






Nf *ITH ATlAHl« C 



STEREO 

DOA-17476 

Mi-26881 -S 

: A Stan S I Iver 

Production 
For The 
Prima -Donna 
Entertainment 
Corporation 

NOT FOR 
SALE / 


Prima -Donna 
Mus ic Co. 
(BMI) 

T ime: 2:28 
End«Fades 


k AUDITION 
COPY 


LITTLE GIRL GONE 

(Donna Fargo) 

DONNA FARGO 

Arranged by: David Briggs 


s /q Strings Arranged by: Biii Me Elhiney q' 
** Qyc* Engineer: Charlie Tallent 

^MOus MUSIC CO*? 



■» '' - ■ f 


'Vi 




•• 






January Musi 
Welbeck Mu 
BMi 


55073 


Produced by 
Tony Macaulay 


Wn 


mm gp 


ANY OLD TIME 


(T. Macaulay-J. Macleod) 






PROMOTION COPY 
NOT FOR SALE 


Vocal 

55073 

(. 152 ) 

Produced by 
Tony Macaulay 


Duchess Music Corp 
BMI 

( 2 : 50 ) 


THE FOUNDATIONS 



Sheldon 
Music, Inc. 
BMI-3:01 

F34I0 


Vocal Group 
with Orchestra 
(45-15285) 


(Joe Sherman-Noel Sherman) 


with Orchestra Conducted 
^ by Dick Reynolds ^ ^ 

•*■•> * wot rp* 





PROMOTIONAL RECORD 


Starlight 
Songs, Inc. 

ASCAP-2:30 

F34I0 


Vocal Group 
with Orchestra 
(45-15293) 


(Bgbby Troup-Bobby Alciver) 


with Orchestra Conducted 
by Dick Reynolds - 




BEG. U S PAT OTP 


PROMOTIONAL 


Marmor Musk, Inc. 

BMI-3:02 

F3070 


Vocal Group 
with Orchestra 
(45-13520) 


IT NEVER OCCURRED TO ME 

(Lawrence Coleman-Eugene Cohen) 

THE FOUR FRESHMEN 

^ with Orchestra Conducted by .c 


Dennis Farnon # 

e. S A^ 


MOT FP« 





NAL RECORD 


Redd Evans 
Music Co. 

ASCAP-3:05 

F3070 


Vocal Solo by 
Don Barbour 
(45-20412) 


MALAYA 

(Gene Piller-Joseph Meyer) 

THE FOUR FRESHMEN 

with Instrumental 
Accompaniment , ^ 

4. • NOT FpB 64^- 


/ 




If& if | M 099 


PROMOTIONAL RECORD 


Barton Music 
Corp. and Hanovet 
Music Corp. 
ASCAP-1 :55 
F3154 


Vocal Group 
with Orchestra 
(45-13650) 


DAY BY DAY 

(Stordahl-Weston-Cahn) 

THE FOUR FRESHMEN 

o* with Orchestra Conducted by 

Off rv- 1, n 


Dick Reynolds 

• NOT PP* 






:okd 


Famous Music Corp. 
ASCAP-2:34 

F3I54 


Vocal Group 
with Orchestra 
(45-13519) 


CAN I TELL HER 

(Jay Livingston-Ray Evans) 
From the Pine-Thomas Production 
“Lucy Gallant’’ 

THE FOUR FRESHMEN 

with Orchestra Conducted by 




Dick Reynolds # 

®- A. • not rp* 


° v ty 



ALWAYS KEEP 
ME IN YOUR HEART 

(Russell Faith) 

THE FOUR ACES 


ARRANGED AND CONDUCTED BY 
ERNIE FREEMAN 

PRODUCED BY RUSSELL FAITH, < 
t> TONY MARTINO AND 

DOUG KING tk 

^ Ai ^'o r 


RECORDS 


RECORDS 


R-301 

MCA MUSIC 
(ASCAP) 
Time: 2:30 
R-301 -1 



THE FOUR 



RADIO 

STATION 

COPY 


JZSP 152030 

2:15 

Publisher: 
Merrimac 
Music Corp. 
(BMI) 


-F. Daniels - D. Daniels- 
Arranged & Conducted by Arnold Gotland 
Produced by Wally Gold 


<1 Barcas reg 



RADIO 

STATION 

COPY 


NOT 

FOR 

RESALE 


JZSP 152031 

2:45 

Publisher: 
Music 28, Inc. 
(ASCAP) 


MOMMA LOOK SHARP 

-S. Edwards- 

(From the Musical Production "1776" 
Arranged & Conducted by Arnold Goland 
® * Produced by Wally Gold t* 


2/ MARCAS REG 



(JffTrTfrTT 


aic. u. %4 *at. om. 


PROMOTIONAL RECORD 


Thunderbird 
Music, Inc. 

ASCAP-2:31 

F3930 


Vocal Group 
with Orchestra 
(45-18201) 


NIGHTS ARE LONGER 

(Tommy Deerin) 

THE FOUR FRESHMEN 


V, 


>N 


Orchestra conducted by 
Dick Reynolds 

%J ' • not fob 




PrTfTf i rrrn 


•cc. u. s« >at. OM. 


PROMOTIONAL RECORD 


Eddie Shaw 
Music Co. 

ASCAP-2:! 2 

F3930 


Vocal Group 
with Orchestra 
(45-18202) 


WHISTLE ME SOME BLUES 

(Parker-Denison-Holliday) 

THE FOUR FRESHMEN 

Orchestra conducted by a \< 


. Dick Reynolds 

*c. »» „ 

• not for 


s* 




,o o »■' OWCA * f «©* 


Os. 




**> 


I 


1 


RECORD NO. 

25625 

( 100 , 339 ) 


Vocal With 
Chorus And 
Orchestra 
Directed By 
JACK PLEIS 


Algonquin Music 
Inc. (AS) 


Promotion Copy 
Not For Sale 


ITS NO SIN 

(George Hoven-Chester R. Shull) 


THE FOUR ACES 








RECORD NO. 


J V * 


Vocal Fox Trot 
With Instrumental 
Accompaniment 


25625 

( 82993 ) 4 * 


2:14 


HEART AND SOUL 

(Frank Loesser-Hoagy Carmichael) 

THE FOUR ACES 

Featuring 

AL ALBERTS 


Promotion Copy 
Not For Sale 


Music 


Famous 


(AS) 


Corp 




d by Coral Rec, 


° r ds 


STA R 


S ; v. : ; v : . 


RECORD NO. 

65614 

(L 12,621) 

(2:32) 


P.D. 


FROM CORAL ALBUM 
CRL 57394 -SWING 
LOW, SWEET 
CLARINET 

Clarinet Solo 
With Orchestra 
Directed By 
CHARLES BUD DANT 


Promotion Copy 
Not For Sale 


SWING LOW, SWEET CHARIOT 

(Traditional) 

PETE FOUNTAIN 




d by CoraI ^ e cofcy s 


STAft 


RECORD NO. 

65614 

(L 13,157)* 

(2:48) 


FROM CORAL ALBUM 
CRL 57440 - SOUTH 
RAMPART STREET 
PARADE 

Clarinet Solo 
With Orchestra 
Directed By 
CHARLES BUD DANT 


Two-Beat Music 
Corp. (BMI) 


Promotion Copy 
Not For Sale 


WALKING THROUGH 
NEW ORLEANS 

(P. Fountain-C. Dant) 

PETE FOUNTAIN 




UNITED ARTISTS 


Vernon Music 


Corp.-ASCAP 
ARR. & PROD 
BY 

DON COSTA 


(J. Burke and E. Garner) 


, /Sr S RECORDS. 'N C 









PROMOTION 

COPY 


UA 222 

Time: 2:37 
ZTSP 62193 



UNITED ARTISTS 




NOT FOR SALE 


Barton Music 

Corp.-ASCAP 
ARR. & PROD. 
BY 

DON COSTA 


"LAST DANCE” 

($. Cahn-J. Van Heusen) 

f 0 BARBARA RUSSELL . 

f RECORDS. % 








90020 

Time? 3.23 
Froffi the Album, 
“Words, Music, 
Laughter & Tears 
Elf 9500 


Russell-Cason 

Myste 

ASCAP 


1432 FRANKLIN PIKE CIRCLE HERO 

(B. Russell} 

BOBBY RUSSELL <*' 

Produced by Buzz Cason & Bobby Russell > 

f oir Russell-Cason Productions & 



90,020 

Time: 2:10 
from the Album 
“Words, Music, 
Laughter & Tears 
Elf 9500 


Ryssell-Cason 

Music 

ASCAP 


lET'S TA1K ABOUT IT 

(B. Russell) 

BOBBY RUSSELL 

Produced by Buzz Cason & Bobby Russell 
for Russell-Cason Productions 



JOSE FELICIANO 

Arr. by Jose Feliciano and Steve 
Cropper/ Horns arr. by Jim Horn 

Produced by Steve Cropper and 
Jose FeUciano 


COMPARTMENTS 
Short Version) 

’from the “Compartments” album) 
(Jose Feliciano-Bi II Withers) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP -MADE IN U S A • ® 1973 RCA RECORDS 


STEREO 
74-0975 

(SPS-45-504) 

CPKS-2665 

NOT 

FOR SALE 

J & H Pub. Co., 
ASCAP/ 

Interior Music; 
SMI 

3:10 

Intro :33 
End: Fade 



JOSE FELICIANO 

Arr. by Jose Feliciano and Steve 
Cropper/Horns arr. by Jim Horn 

Produced by Steve Cropper and 
Jose Feliciano 


STEREO 
74-0975 

(SPS-45-504) 

CPKS-2633 


NOT 

FOR SALE 

J&H Pub. Co., 
ASCAP/ 
Interior Music, 
BMI 

4'24 

Intro :33 
End: Fade 


COMPARTMENTS 
(Long Version) 

(from trie “ Compartments” album 
(Jose Feliciano-Bi II Withers) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP.-MADE IN U S A. • ® 1973 RCA RECORDS 





JOSE FELICIANO 

Arranged by Jose Feliciano 
and Steve Cropper 

Strings arranged by Larry Muhoberac 
Produced by Steve Cropper and 
Jose Feliciano 


MONO 
DJH0-0140 
(APB0-01 40) 

APA0-0140-C 

NOT 

FOR SALE 


Story Songs 
Ltd., ASCAP 

3:59 

Intro :13 
End: Fade 


I WANT TO LEARN 

A LOVE SONG 

« „ (Harry Chapin) 


m 


(s) REGISTRAOA(s) 
1973 RCA RECORDS 


K(s) ® REGISTERED • MAR 


^RCA 


CORP.-MADE IN U S A 




JOSE FELICIANO 

Arranged by Jose Feliciano 
and Steve Cropper 

Strings arranged by Larry Muhoberac 
Produced by Steve Cropper and 
Jose Feliciano 


I WANT TO LEARN 
A LOVE SONG 

(Harry Chapin) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(sL 
RCA CORP.-MADE IN U S A • (?) 1973 RCA RECORDS" 


STEREO 
DJH0-0140 
(APB0-0140) 

APB0-0140- A 

NOT 

FOR SALE 

Story Songs 
Ltd., ASCAP 

3:59 

Intro :13 

I— I I" ' " 

o 


Mtg 




SIDE 


A 


PROMOTION 

COPY 

NOT FOR SALE 

VOCAL 
Time: 3:57 
ST-E-7-6981 1-A-SP 

STEREO 


C 


'©o 


MAJOR TOM (COMING HOME) 

(Music & Original Lyrics: P. Schilling 
English Lyrics: David Lodge) 

PETER SCHILLING 

Produced by Peter Schilling and Armin Sabol 


45 R.P.M. 

7-6981 1 

Pub., Southern 
Music Publishing 
Co., Inc., ASCAP 
From Elektra 
LP 60265 - 
"ERROR IN 
THE SYSTEM' 


An Original PSP Production 
© 1983 WE A Musik GMBH 


e 9a B/v d . Los Ange' eS 




qO'' 


c 



Mtg DV 



VOCAL 
Time: 3:57 
ST-E-7-6981 1-B-SP 

STEREO 


7-6981 1 

Pub., Southern 
Music Publishing 
Co., Inc., ASCAP ® 

GERMAN VERSION** 






<s>, 


u c. 



MAJOR TOM (VOLLIG LOSGELOST) 

(Music & Lyrics: P. Schilling) 

PETER SCHILLING 

Produced by Peter Schilling and Armin Sabol 
°(3i An Original PSP Production 


C 


® 1983 WE A Musik GMBH 




>g ° 8 'vd Los Ange' eS 








SWAY 

<N. Gimtoel/P. Rui 2 ) 


— ■ 

1 


PICKWICK 
INTERNATIONAL s 
PRODUCTIONS 

Arranged by: 
Irvine Spict 

PMOMOTIONAL 
NOT F0* SALE 


3 * RTDELL 


FOJ-651 5 

(PtP-SSI 5-A) 

SIDE 1 
STEREO 


Pear 

International, 
Gorp* 18Mt).. ;1 , 
mmrn: SsitH ■■■)?;■ \ 


*1 dWU 

VERSION 


Produced by: 
Rick Bleiweiss 
& Bill Stahl 
for Ultra-Sonic 
Productions, Inc. 


^)l$76 Pickwick I international, Inc. 


.1 ; 


< 



mm fi v 

v bov/'^* ;U 


@1976 Pit 


■ t c k 1 n t e r n a i l o n a ? , I n c • 


V*?* 






C 6 ' 

'‘■IK 


PICKWICK 
INTERNATIONAL 
PRODUCTIONS 


iflja, 


w ,.-„ , *> 


ProdoG ed by: 
v : ■ ■; .. .■ 

& BiH Stahl 

P r o d ■ i o t ; o n sjnc. 



2-5*7549 
8 nil. # 810 209-7 
produced by 
>IP Vtf{LLIAM$ 
for 

Handle Artists 


Bright Mmh ® 

Ud./WBMusV^ 

Carp. (Admmirx 
(ASCAP) 


V'G RAM R F C 0 B 0 $ 







D 


PROMOTIONAL 
COPY NOT 
FOR SALE 





0-4331 

T ime : 3:38 

(Intro: : 03 ) 

Produced by 
Gory Katz & 
Tom Sellers 
for Source 
Productions, Inc. 

Arr. by Tom Sellers 



'FOOL UKE YOU” 

(T. Moore) 

TIM MOORE 

®1973, ABC Records, Inc. 





P ubl i sher: 
Andustin Music, 
Inc./Buri ington 
Music, Inc. 

(ASCAP) 
(45-0161 8-S) 

PROMOTIONAL 
COPY NOT 
FOR SALE 


T i me : 3:38 
(Intro: :Q3) 

Produced by 
Gary Katz & 
T om Se I lers 
for Source 
Productions, Inc. 

Arr. by Tom Sellers 


"FOOL LIKE YOU” 

(T. Moore) 

TIM MOORE 

® 1 973, ABC Records, Inc. 


45 


VRS-35020 


Ryerson Music 
BMI 


High Fidelity 
Vocal 
45 RPM 


P4KM9331 




Time: 2:32 


MAMA DON'T ALLOW 


(E. Darling-W. Svanoe-L. Taylor-F. Engelberg) 


* THE ROOFTOP SINGERS 

w *e . . +■ 


RECORDING 


m 


PROMOTION COPY 
NOT FOR SALE 




VRS-35020 

Mills Music 
ASCAP 
T ime: 2:23 


High Fidelity 
Vocal 
45 RPM 

P4KM9332 

PROMOTION COPY 
NOT FOR SALE 


IT DON’T MEAN A THING 

(Ellington-Mills) 


. THE ROOFTOP SINGERS „ 

*6 _ *• 

** - \* c ' 


RECORDING 


soc' 



Ding Dong Music JjW IC1 3 

(BMI) 

2:18 62 ’ x 

. SUNSET STRIP 

^ (Wayne) 

k ^ (from album E/SE 4099 “More! More! More!”) 

DAVID ROSE & ORCHESTRA ^ 


°F MErR0-G0LDVJ'<^ 


NOT 

FOR SALE 



JOCKfK 


\J\SC 


FOR SALE 


45 R.P.M. 


David Rose Music 
(ASCAP) 

2:09 


K131 18 

62-XY-108 


THE RUNWAY 

• t (Rose) 

^ (from album E/SE 4099 "More! More! More!’’) ^ 

\ DAVID ROSE & ORCHESTRA,/' 

o, v . ^ 

^ '° N OF METRO-GOIO^-^ 




K12840 

58-XY-160 


Robbins Music 
(ASCAP) 3:08 


TOO YOUNG TO BE TRUE 

DAVID ROSE AND HIS ORCHESTRA AND 
ANDRE PREVIN AT THE PIANO V 

. °4f~ Comps-Previn-Langdon 


NOT 

FOR SALE 




K12840 

58-XY-I64 


David Rose 
(ASCAP) 3:11 


YOUNG AND TENDER 

DAVID ROSE AND HIS ORCHESTRA AND 
ANDRE PREVIN AT THE PIANO 


NOT 

FOR SALE 





Robbins Music Corp. | M '^ 0 ^ DC 1 3 1 

5ffr" («-* 

\ HOW THE WEST WAS WON 

k A (Newman-Darby) « 

DAVID ROSE <&> 

^ And His Orchestra ^ . 

A From the MGM Cinerama Production .r 
O/fo s *Hew The West Wes Won” c n\^ v 

^- HV 


NOT 

FOR SALE 







fl\$c JOCICEK 


45 R.P.M. 


Miller Music Corp* 

ASCAP 

2:27 




WHISTLE BAIT 

(Stoll-Van Eps) 

DAVID ROSE 

And His Orchestra 
From the MGM Production 
Dj. “The Courtship Of Eddie’s Father” 

^1° N of METRO-GOLO'W'^^ 



v\’.' . •• 


“Produced 
« Jerry Wexler 
Barry 


Beckett 


mm Pf San f o r d /T o w riser 

5 aim on Pub./Muho rfvj 

^ Unichappell Music, In 

- MBMl BiWMMfc - 

P.1976 Warner Bros 
s 'n c Records Inc. 

’ VV arner Bur^l 









ip 


' S Hi 
IliHr 




(D ■ . 5 . , £ 

j Prod oped by 
3 Jerry Wexler 
" & Barry 
^Beckett 


Mm* 


. 

k 6 


• « 


Salmon Pub./MuhonM 
Unictiappell Music, Inc. 

p 1976 Warner Bros. 

’ s 'o c Records Inc. < 

' 33 °0 Warner Blvd.Bur^' 




MOTOWN 
DJ COPY 


Published by: 

Jobete Music Co. 

Inc. & Deedle 

Dytle Music 
(ASCAP) 

Produced by: Rick 
Jarrard & Jose 
Feliciano 

Arranged by: Jose 
Feliciano & Rick . 

Jarrard String Arrange 7 
ment by: Jimmie Haskell 


1674MF 

( 66781 ) 

TIME: 3:44 

SIDE 1 


it | 


•rr 


LET'S FIND EACH OTHER TONIGHT 1 

(J. Feliciano) 

JOSE FELICIANO 

In Album: "ROMANCE IN THE NIGHT" 6035ML 

©1983 Motown Record 
Corporation 



JOSE FELICIANO 

pranged by Barry A. Fasman, 

Jose Feliciano and Janna Feliciano 

Produced by Janna Merlyn Feliciano 
and Jose Feliciano 


MONO 

JH-10306 

(PB-10306) 

PA-1 0306-C 

NOT 

FOR SALE 

Porgie Music 
Corp., BM! 

2:25 

Intro : 1 3 
End: Cold i 


TWILIGHT TIME 

(from the “Just Wanna Rock 'n' Roll 
album) (Buck Ram-Morty Nevins- 
Al Nevins-Artie Dunn) 

TMK(s) ® REGISTERED * MARCA(s) REGISTRADA(a) 

RCA CORP.-MADE IN U.S.A. ©1975 RCA RECORDS 



JOSE FELICIANO 

Arranged by Barry A. Fasman, 
Jose Feliciano and Janna Feliciano 


Produced by Janna Merlyn Feliciano 
and Jose Feliciano 


STEREO 

JH-10306 

(PB-10306) 

PB-1 0306-A 

NOT 

FOR SALE 


Porgie Music 
Corp., BMI 


TWILIGHT TIME 

£f[0RD tbepyju nna Rock 'n' Roll 
SloumMB'tfck Ram-Morty Nevins- 
Al Nevins-Artie Dunn) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP.-MADE IN U S A. 01975 RCA RECORDS 



V From the 

I Reprise Album 
f MS 2250 PRATT i 
& McCLAIN I 
Featuring 
“HAPPY DAYS” 
INTRO :28 / 


Michael 

Omartian 


(W. Stevenson-F. Long) 
Stone Agate Music Div. - BMI 

©1976 Warner Bros. 
Records Inc. ^ 

ar °^e/vd., Burbank. CaW*- 9 ' - 




k STEREO 

i UPS 1361 

ft (UCA6027)S 

I 2 : 59 ' 

I from the 

.Reprise Album 
f MS 2250 PRATT i 
r & McClain ' 

Featuring 

"HAPPY DAYS” i 
INTRO :28 / 


PRATTS 

icCUIN I 

Prodmll b$ 

SI m iirri I 

il dM 

0 m$fim 

irranged by 

Michael 

i Omarfian 


(W. Sfevenson-F. Long) 
Stone Agate Music Div. - BMI 
©1976 Warner Bros. 

, Records Inc. 

° er S/vd., Burbank, Ca" v 


Made in U S ^ 







45 R.P.M* 


O/U 


NOT 

FOR SAL 


MilUr Music 
ASCAP 
1:59 

MAE 

from the MGM Presentation “The Yellow Rolls-Royce” 
An Anatole deGrunwald Prod. 


K13377 

(65-XY-42) 


(Ortolani) 

DAVID ROSE 

And His Orchestra 
y Produced by Jesse Kaye ^ 

0fi METRn.fi nLQMW**'^ ^ 



Melody Lane Publ., I 
BMI 

2:28 


( Vaughn-Zama ) 

DAVID ROSE 

And His Orchestra 
With Harmonica Solo by Danny Welton 
y Produced by Jesse Kaye 


NOT 

FOR SALE 



MCA RECORDS 

BUFFY SAINTE-MARIE 


MONO 


PR0M0TI0 
COPY 
NOT FOR SALE 


MCA-40193 


PRODUCED BY 
NORBERT 
PUTNAM 


* 

\ 


/ 


>0 


\ 


- V 

Qy ' CAN'T BELIEVE THE FEELING 
WHEN YOU'RE GONE 

(Buffy Sainte-Marie) 

“V From MCA LP - MCA -405 "Buffy 


f * 


(MC 2601-M) 

1974 MCA RECORDS. INC. 


Caleb Music 
3:01 ASCAP 




* Ec OR DS . ,nc . 100 UNiVt^ AL 






S<c 




MOV RECORDS 

BUFFY SAINTE-MARIE 


STEREO 


PROMOTION 
COPY 

NOT FOR SALE 


MCA-40193 

PRODUCED BY 
NORBERT 
PUTNAM 


Caleb Music 
3:01 ASCAP 


CAN'T BELIEVE THE FEELING 
WHEN YOU'RE GONE 

(Buffy Sainte-Marie) 

From MCA LP - MCA -405 "Buffy** 

(MC 2601) 

©1974 MCA RECORDS. INC.^ 

0e *'-c^ r 

£corqs inc ioo uNivf- w 


v> 




c 




Cy 



(Hilo de Seda) 

(Larry Kusik-Eddie Snyder-Los Pekenikes) 


Produced by: 
David Cavanaugh 


Miller Music 
Corporation 
ASCAP— 2:53 


Bob Bain And His Music 

P-2083 

( 45 - 26764 ) 



(Earl Shuman-Alden Shuman-Marshall Brown) 


Produced by: 
David Cavanaugh 


Jefferson Music 
Co., Inc. 

ASCAP— 2:25 


( 45 - 26771 ) 



VIVA EL AMOR 


(Nelly Byl-Leo Caerta-Carl Sigman) 


NOT 

FOR SALE 


PROMOTIONAL 

RECORD 


Miller Music 
Corporation 
ASC AP-2: 15 
Produced by: 
DAVID D. 
CAVANAUGH 


SANDLER & YOUNG 

Arranged and Conducted 
by Jimmy Jones 

P-2423 

(45-25199) 


CUANDO SALI DE CUBA 

(Larry Kusik-Eddie Snyder-Luis Aguile') 



SANDLER & YOUNG 

Arranged and Conducted 
by J i mmy Jones 

P-2423 

(45-25213) 


NOT 
FOR SALE 


PROMOTIONAL 
RECORD 


Mi I ler Music 
Corporation 
ASCAP-2.27 
Produced by: 
DAVID D. 
CAVANAUGH 



IONAL 


PRETTY THINGS 

cdHriN TWOS 


(Carol J. Comer) 


PROMl 
v REI 


NDLER 


Pa iaco 
Pub I ishi ng 
C ompany 
ASC A P-2 : 34 

■ 578 

H(S45-72066) 
Produced b 
D AVI, 

CAVANAUGH a 


FOR SALE / 


Orchestra conducted by 
Billy May 

c 4p /r . 

1 'NDUSTRIES, inc.. u.s>- 



Edwin H. 
Morris 

Company, Inc 
ASCAP-3-.02 


(S45-72053 ) 
Produced by: 
DAVID O. 
CAVANAUGH 


PROMOTIONAL 
V RECORD 


YOUNG 


Arranged and conducted 
c* P/) .bv Jimmy Jones 

° l "''Oustries, INC..U.S>- * ' 







iio im mi 


V 

KOI 


UNITED AFTTISIS RBOORDS 


BOBBY 

RUSSELL 


PROMOTION COPY 
^NOT FOR SALE 



ONO 

UA 50788 

(UA-7784) 
Time: 3:05 
( :05 

Intro Time) 


SATURDAY MORNING CONFUSION 

(Bobby Russell) 

^ PixRuss Music - ASCAP 

C* Produced by: Snuff Garrett for 
GjBrett Music Enterprises 

°% s by: Al Capps ^ 

LOS ANGELES, 



UNITH3 ARTISTS RBOORDS 


BOBBY'S^ 

RUSSELL 


y ■ ■ / i 


STEREO 

SUA 50788 

(UAST-7784) 
Time: 3:05 
( :05 

Intro Time) 


PROMOTION COPY 
yiOT FOR SUE 

% SATURDAY MORNING CONFUSION 

(Bobby Russell) 

PixRuss Music • ASCAP 

Produced by: Snuff Garrett for 






Garrett Music Enterprises 
Arranged by: Al Capps 




. ^ C ' L OS ANGELES, C^° 






& 



Produced by 
Robert Nix for 
Kat Family 
Productions 


Centra! Songs 
(BMI) 

72 


HELL HAVE TO GO 

(J. Allison/A. Allison) 


From Album SRM-1-3837 
“BSLLY JOE ROYAL” 

© 1980 Phonogram, Inc. 


^ 4 D DISTRIBUTED sy Pfi ^ 


jnwmvnj 


Promotion Copj 
Not For SaM 


STEREO 
76082 

2-55954 
(6170 017) 
Time: 3:39 









Vocal With 
Chorus And 
Orchestra 
Directed By 
IRV JOSEPH 


RECORD NO. 

9-30798 

( 106 , 024 ) 

(2:551 


Ankerford Music 
Corp. (AS) 


SHALL I TAKE MY 

AND GO? 


from Musical Production Goldilocks' 

(Walter & Jean Kerr-Joan Ford) 


FELICIA SANDERS 









RECORD NO. 

9-30798 

( 106 , 025 ) 4 * 

( 3 : 10 ) 

G. Schirmer, 
Inc. (AS) 


Vocal With 
Orchestra 
Directed By 

IRV JOSEPH 


TONIG 


(Introduction: Something's Coming) 

From Musical Production "West Side Story” 

(Leonard Bernstein-Stephen Sondheim) 

FELICIA SANDERS 





Y > \ 

.^ v PROMO 

m 
o 


NOT FOR SALE 


> 

JO 


KENNY 

ROGERS 


L 




©1976 
United 
Artists 
Music And 
Records 
Group, Inc 
All Rights 
Reserved 


UNITED ARTISTS RECORDS 


UA-XW81M 

(UAST-16024) 

3:58 

(Intro :05) 


From file x 

United Artists IP (3 
“Love Lifted Me” cr 
UA LA607-G , 

Strings Arr. by -j 
Bill J^sfis ^ 


Produced by 
00 Larry Butler 

c 

CO 

o 


WHILE THE FEELING’S 


(R. Bowling/F. Hart) 
Brougham Half Music Co. f Inc./Hartline 


» Recorded at Jack Clement Reco 

O/ Studios* Nashville, Tenn. 

Engineer: Billy Sherrill 

O 


L Os 


ANGELES. CA^ 




MONO 

PROMO 

NOT FOR SALE 

KENNY 

ROGERS 

Produced by 
Larry Butler 


UNITED ARTISTS RECORDS 





®1976 
United 
Artists 
Music And 
Records 
Group, Inc. 

All Rights 
Reserved 

UA-XW812-Y 

(UA-16624) 

3:58 

(Intro :05) 

From the x 
United Artists LP 0 
“Love Lifted Me'U/r 

UA-LA607-G 
Strings Arr. b] 

Bill Justis. 

A 

- Co 


(S) 


WHILE THE FEELIHG’S GOOD 

(R. Bowling/F. Hart) 

Brougham Hall Music Co., Inc./Hartline Music 
Recorded at Jack Clement Recording 
Studios, Nashville, Tenn. 
Engineer: Billy Sherrill 


Angeles, 




R * D & L L 


I've Got 

BONNIE 

(Gerry Goff in-Carole King) 

C-209A 

© I960 CAMEO RECORDS 


Aldon Music Inc. 
BMI 

Time: 2:15 

D. J. COPY 
NOT FOR SALE 





Fajob Pub. Co 
Kalmann Music 
ASCAP 
Time: 2:17 


D. J. COPY 
NOT FOR SALE 


(Mann- Lowe- Appel I) 

C-209-8 


© I960 CAMEO RECORDS 



9 AR ij / Wo 


E. H. Morris 
& Co., Inc. ASCAP 

2=27 




' > . 

\ . v^l 


ARRANGED BY: 
BILL STEGMEYER 


45-10384 

AMP 45-1 1 1 73 


PRODUCER: 
SID FELLER 


When Your Hair Has Turned To Silver 

(C. Tobias - P. De Rose) 


FRANK FONTAINE 

Orchestra Conducted By: 

> 0 SAMMY SPEAR 

^ Of AM PAR 


,r 




Robbins Music 
Corp. ASCAP 

2:28 


45-10384 

AMP 45-1 1 1 74 


HEART 


ARRANGED & 
PRODUCED BY: 
SID FELLER 

/' 


(Ben Ryin) 


HEART 


FRANK FONTAINE 


Orchestra Conducted 
SAMMY SPEAR 

r »r am >par 


By: 


»tc<> 



d by Coral R ec 


FROM CORAL 
ALBUM CRL 57486 
A TASTE OF HONEY 
Clarinet Solo 
With Chorus 
And Orchestra 
Directed By 
Charles Bud Dant 


RECORD NO. 

65606 

( 116 , 749 )* 

(2:30) 


Promotion Copy 
Not For Sale 


Bregman Vocco 
& Conn. Inc. (AS) 


FOUNTAIN IN THE RAIN 

(Johnny Mercer-Milton Samuels-Charles Hale) 

PETE FOUNTAIN 



d by Coral R ec 


RECORD NO 

65606 

(L13/158) 

(2:35) 


FROM CORAL 
ALBUM CRL 57440 
SOUTH RAMPART 
STREET PARADE 
Clarinet Solo 
With Orchestra 


Promotion Copy 
N6t For Sale 


VER THE WAVES 

(Rosas) 

PETE FOUNTAIN 



RECORD NO 

62446 

( 115 , 660 ) 

( 2 : 25 ) 


Clarinet Solo 
With Instrumental 
Accompaniment 


Promotion Copy 
Not For Sale 


WHIPPED CREAM 

(Naomi Neville) 


PETE FOUNTAIN 



RECORD NO. 

62446 

(L 13,165)* 

(2:23) 


FROM CORAL 
ALBUM CRL 57429 
MIDNIGHT PETE 


Clarinet Solo 
With Orchestra 


Promotion Copy 
Not For Sale 


Fontaine Music 
Corp. (AS) 


MIDNIGHT PETE 

(Rod McKuen) 


PETE FOUNTAIN 



Clarinet Solo 
With Rhythm 
Accompaniment 


RECORD NO. 

9-62211 

(L 12,044)+ 

( 2 : 17 ) 


Edward H. Morris & 
Co., Inc. (AS) 


SENTIMENTAL JOURNEY 

(Les Brown-Ben Homer-Bud Green) 

PETE FOUNTAIN 



RECORD NO. 

9-62211 

(L 12,062) 

( 2 : 32 ) 


Clarinet Solo 
With Orchestra 
Directed By 
CHARLES BUD DANT 


Peer International 
Corp. (BMI) 


COLUMBUS STOCKADE BLUES 

(Jimmie Davis-Eva Sargent) 

k. PETE FOUNTAIN ^ 





*v.c 


^5, ,HC.. NSW YORK. 


STAi? 


RECORD NO. 

65601 

( 114 , 918 ) 

(2:46) 


Melody Lane Publ., 
Inc. (BMI) 


From Coral Album 
CRL 57460 
"LICORICE STICK" 

Clarinet Solo 
With Chorus And 
Orchestra 
Directed By 
CHARLES "BUD" DANT 


Promotion Copy 
Not For Sale 


I LOVE YOU SO MUCH IT 

HURTS 

(Floyd Tfllman) 

PETE FOUNTAIN 



INC., NEW YORK. U 


From Coral Album 
CRL 57460 
"LICORICE STICK' 

Clarinet Solo 
With Orchestra 


RECORD NO. 

65601 

(L 13,039)* 

(3:45) 


Promotion Copy 
Not For Sale 


Peer International 
Corp. (BMI) 


BORN TO LOSE 

(Frankie Brown) 

PETE FOUNTAIN 




RADIO 

STATION 

COPY 


MONO 

VERSION 


445249 

JZSP 153927 

(Intro: :12) 

2:57 

Publisher: 
U.S. Songs, Inc./ 
Blue Seas Mus. r 
Inc./Jae Mus. Co. 
Inc./Belinda 
Ltd. (ASCAP) 


H. David - B Bacharach 
Arranged by Artie Butler 
Prod, by Richard Perry 

MARCAS rcg 



GARY 

PUCKETT 


STEREO 

VERSION 

4-45249 

JZSS 153925 

(Intro: :12) 

2:57 

Publisher: 

U.S. Songs, Inc./ 
Blue Seas Mus., 
Inc./Jac Mus. Co., 
Inc./Belinda 
Ltd. (ASCAP) 


JUST DON'T KNOW WHAT 
TO DO WITH MYSELF 

- H. David - B. Bacharach - 
Arranged by Artie Butler 
Prod, by Richard Perry 



^ IT ISN’T 
GONNA BE THAT WAY 

-S. Forbert- 

STEVE FORBERT 


MONO \ 

ZS8 7519 N 

AA-AF 
ZS8 7519-1 
L Time: 4:10 


Publisher 
Rolling 
Tide Music 
(ASCAP) 


® 1978 
Nemperor 
Records, Inc 


Produced by 
Steve Burgh 


Taken From The Nemperor Lp: 
‘ALIVE ON ARRIVAL” JZ 35538 

DEMONSTRATION 

, ^ NOT FOR SALE ^ 



IT ISN’T 

GONNA BE THAT WAY 

-S. Forbert- 

STEVE FORBERT 


STEREO \ 

ZS8 7519 N 

AA-AF 
ZS8 7519-3 
Time: 4:10 


Publisher 
Rolling 
Tide Music 
(ASCAP) 


® 1978 
Nemperor 
Records, Inc 


Produced by 
Steve Burgh 


Taken From The Nemperor Lp: 
“ALIVE ON ARRIVAL” JZ 35538 

DEMONSTRATION 
NOT FOR SALE 


* 


fiTT r f f min 


8£G. U. J. PAT. OM. 


PROMOTIONAL RECORD 


M' 


American 
Music, Inc. 

BMI-2:52 

F342I 


Vocal with 
Orchestra 
(45-14726) 


o 


o 


o. 


JOHN HENRY 

(Merle Travis) 


"TENNESSEE" 


FORD 


c. 


1 h 


With Orchestra Conducted 
by Jack Fascinato 


A. • not F O' 




V 


* 


fjTTrr r rrr f| 


NEC. U. S. »>AT. OM* 


PROMOTIONAL RECORD 


Snyder Music Corp. 
ASCAP-2:1 1 

F342I 


Vocal with 
Orchestra 
(45-14589) 




THE ROVIN' GAMBLER 

(Adapted by Jack Fascinato-Ernest J. Ford) 

"TENNESSEE" ERNIE FORD 

With Orchestra Conducted ^ 


*n 


c. 


by Jack Fascinate 

s. A< . NOT FO R 





(ZSP 13042) 


3:13 
(BMI) 

Broadcast Music, 
Inc. ♦ 


NOT FOR SALE 


THE SONG FROM MOULIN ROUGE 

(Where Is Your Heart) -Engvick-Auric- 

PERCY FAITH & his ORCH. 

Featuring FELICIA ^ 
SANDERS 


p A7 OFF. MARCAS F* t& 



43 KF 


4-50034 

(ZSP 13041) 


2:58 
(ASCAP) 
Cromwell Music, 
Inc. 


NOT FOR SALE 


SWEDISH RHAPSODY 

(Midsummer Vigil) 
Alfven-Adapted by Percy Faith- 

PERCY FAITH & 
his ORCH. 


P AF OFF MARCAS 


RtO' 


NOT rTFT^l RADIO 


FOR 

RESALE 


STATION 

COPY 


PERCY 

FAITH 


4-43555 

JZSP 1 13156 
Publisher; 
Joseph E. Levine 
Music Corp. 
(ASCAP) 

2:25 


SONG FROM “THE OSCAR 1 

- J. Livingston - R. Evans - P. Faith - 
(From the Joseph E. Levine Production ‘The Oscar”) 

(An Embassy Picture Release) 


®- 


C Q 


Produced by Allen Stanton 




Qia 


MARCAS 




0 V-UM§ 

NOT A C |>6^v|KADIO 


FOR 

RESALE 


45 

m 

RPM 



STATION 

COPY 


PERCY 

FAITH 


4-43555 

JZSP 1 13157 
Publisher; 
Joseph E. Levine 
Music Corp. 
(ASCAP) 

2:45 


THE GLASS MOUNTAIN 

• J. Livingston - R. Evans - P. Faith - 
(From the Joseph E. Levine Production ‘The Oscar”) 
(An Embassy Picture Release) 

Produced by Alien Stanton ^ 




§I A 


KUi 










O 


MARCAS 



45 R.P.M* 

Remick Music Carp 
(ASCAP) 2:40 


K12461 

57-XY-266 


A FACE IN THE CROWD 

(Warner Bros.-Elia Kazan Prod. “A Face In The Crowd”) 
ART MOONEY And HIS ORCHESTRA 
Vocal By The Cloverleafs 
^ Comps. — Schulberg-Glazer 

° S '* _ 


NOT 

FOR SALE 



K 12461 

57-XY-267 


Remick Wlursic Corp 
(ASCAP) 2:20 


MAMA GUITAR 

(Warner Bros. -Elia Kazan Prod. “A Face In The Crowd”) 

» ART MOONEY And HIS ORCHESTRA V 

Vocal By The Cloverleafs 
Comps. — Schulberg-Glazer 


NOT 

FOR SALE 




(F2PW-7558) 



DUNGAREE DOLL 

(Ben Raleigh-Sherman Edwards) 

EDDIE FISHER 

with Hugo Winterhalter’s Orchestra 
and Chorus 
Time: 1:58 


1 1 » 


VO i 


C t 


RECORD PREVUE 


i i \ H t t M • \ * • ' Cl 


RCA 


VICTOR 
CAMDEN 


DIV. 


N. J. 


Chappell & Co. 
(ASCAP) 


(F2PW-7556) 


RADIO CORPORATION 
OF AMERICA 




NOT FOR SALE 

47-6337 

|‘NEW ORTHOPHONIC” 
HIGH FIDELITY 


/ ’ 


EVERYBODY'S GOT A HOME BUT ME 

(from the Broadway production “Pipe Dream”) 
(Oscar Hammerstein ll-Richard Rodgers) 

EDDIE FISHER 

with Hugo Winterhalter’s Orchestra 
and Chorus 
Time: 3:08 




Irving Berlin 
Music 
ASCAP 
E4-VW-5439 


NOT FOR SALE 

47-5871 

NEW ORTHOPHONIC— 
HIGH FIDELITY 


COUNT YOUR BLESSINGS 

From the Film "White Christmas" 
(Irving Berlin) 

EDDIE FISHER 

with Hugo Winterhalter's Orchestra 
and Chorus 


master 




voice 




f,VicT 0 ; 


0 ° 








f 


if 


i r*. 






RAOlO CORPORATION 
OP AMERICA 


Time: 2:28 


1* 


o»* 


©O' 




•msmastus voice 


»to 


./ 




*4 




tt 


r °c/ 


\ 


i Mcmi « 


RCA 


VICTOR 
CAMDEN 


DiV. 


N. J. 


Chappell & Co. 
ASCAP 
E4-VW-5438 


NEW 


AT ION 7„ 


•iUNIC— 


Hlori FIDELITY 


FANNY 

(from the musical production "Fanny") 
(Harold Rome) 

EDDIE FISHER 

with Hugo Winterhalter's Orchestra 
and Chorus 


Time: 3:09 




mastib s vo 'CE-,.. ftr 

e ° Sr 

^Cky/iCTo/i 


v 


RECORD PREVUE 


RCA VICTOR DIV. 
CAMDEN, N. J. 


Irving Berlin 
Music Corp. 

ASCAP 

F2-PW-I006 


RADIO CORPORATION * 
OF AMERICA 


NOT FOR SALE 

47-6015 

NEW ORTHOPHONIC — 
HIGH FIDELITY 


A MAN CHASES A GIRL 

(Until She Catches Him) 

(From the film "There's No Business Like Show Business" ) 

(Irving Berlin) 

EDDIE FISHER 

with Hugo Winterhalter 
and Orchestra 

Time: 2:36 




MAStc* * vorct 

M'* m *0 9 

cfV lcr n : - 


XD PR E VUE 


Robert Mellin, Inc. 
BMI 

F2-PW-I090 


RADIO CORPOR 

OF AMERICA 


NOT FOB SALE 

47-6015 

NEW ORTHOPHONIC — 
HIGH FIDELITY 


(I'm Always Hearing) 

WEDDING BELLS 

(Robert Mellin-Herbert Jarczyk) 

EDDIE FISHER 

with Hugo Winterhalter's 
Orchestra and Chorus 


Time: 2:37 





(Love Theme From 
“The Sandpiper”) 
From The MGM 
Motion Picture 
“The Sandpiper” 
(Mandel-Webster) 


Miller Music 
(ASCAP) 

3:09 


VK- 10408 
a-i® 


JOCKEK * 

faffev ' 


ELLA 
FITZGERALD 


DUKE’S 

PLACE 

(Ellington-Thiele- 

Roberts-Katz) 




VK- 10408 
(66-VK-342) 


Robbins Music 
(ASCAP) 

2:03 




Of MtrRO.GOlO^X ' 1 ^ 







: , : V. 


Executive p 


Produced, k 
& Conduct 
Seorge fU 


■ * 'li ^ 

4 


Reward 

Jill *‘l '■-• 

■ •Jt-W 

\ 

' r. ' ► / : 

Ptib, 

Jr.. 

on 

A 

; 

Cov(ASCAP) 



Records 


75009 

Time: 2:45 

PROMOTION COPY 


Robbins Music 
Corp. 

ASCAP 

9485-BW 


(Jack Sharpe - Jerry Herst) 

(from the LJ\ CYCLONE 4100 “BUDDY FITE!” 


Produced and Arranged 
by Robert Mersey 

Sl °H OF COLUM8'* P ' C 


• J 0 0 



Records 


Chappell & Co., 
Inc. 

ASCAP 
9486- BW 


75009 

Time: 2:17 

PROMOTION COPY 


THEY CAN'T TAKE THAT AWAY FROM ME 

(George Gershwin - Ira Gershwin) 

(from the LP, CYCLONE 4100 “BUDDY FITE!”) 

BUDDY FITE 


Produced and Arranged 
$ * 0 by Robert Mersey 

OF COLUMBIA P ' C " 0 


# VOfe '-^ 

" •aCA VlCTr 


•ti 


y 


v 


RECORD PREVUE 


RCA VICTOR DIV. 
CAMDEN. N. J. 


RADIO CORPORATION 
OF AMERICA 


Frank Music Corp, 
ASCAP 
F2-PW-247I 


•M ■ '•••' 


47-6097 

NEW ORTHOPHONIC- 
HI6H FIDELITY 


NEAR TO YOU 

(From the Musical Production "Damn Yankee") 
(Dick Adler-Jerry Ross) 

EDDIE FISHER 

with Hugo Winterhalter's Orchestra 
and Chorus 

Time: 2:57 



THANKS FOR 
MEM’RIES 

- J. Crutchfield - 
Produced by Jerry Crutchfield 



W MARCAS Rf-G- 



® 1972 CBS, Inc. 
45 RPM 
Publisher: 
Duchess Music 
Corp. (BMI) 

Not For 
Sale 




Marcas Reg 


45 RPM 
Radio 

Station Copy 

4-45743 

JZSS 157087 
® 1972 CBS, Inc 
Publisher: 
Duchess 
Music Corp. 
(BMI) 

NOT 

FOR SALE 


BARBARA FAIRCHILD 

TEDDY BEAR SONG 

-D. Earl - N. Nixon- 
Produced by Jerry Crutchfield 




Marcas Reg 


45 RPM 
Radio 

Station Copy 

4-45743 

JZSS 157086 
® 1972 CBS, Inc 
Publisher: 
Champion 
Music Corp. 
(BMI) 

NOT 

FOR SALE 


BARBARA FAIRCHILD 

(YOU MAKE ME FEEL LIKE) SINGING A SONG 

-J. Crutchfield-' 

Produced by Jerry Crutchfield 



Uprise Records, 



REPRISE RECORDS 1 

^ NOT FOR SALE 

MONO 

X RPS1373 

\ (UCA 6010)V 


PROMOTION 


PRATT & 
McCLAIN 

Produced by 
Steve Barri 
and Michael 
Omartian 
Arranged by 
a# Michael 
9. Omartian 


Intro 


WHACHERSIGN 

(M. Omartian-S. Omartian) 
American Broadcasting Music, i 
> c Holicanthus Music-ASCAP 

'*3on iP) 1976 Warner Bros. . o 
^ Records Inc. 

■hw. er 8'vd., Burbank. y 


* Made in VJ .S 




REPRISE RECORDS 1 

SALE 1 


PROMOTION 


^Produced by 
$Steve Barri 
jand Michael 
gOmartian 
□.Arranged by 
^Michael 
aOmartian 


WHACHERSIGN 

(M. Omartian-S. Omartian) 
American Broadcasting Music, ! 
v Holicanthus Music-ASCAP 

° *3-^ #1976 Warner Bros. 

Records Inc. 

caW .^ 6 


e, ^cf., Burbank 


Ma^e in U S A 




rise Records, 



PROMOTION 


^ MONO 
% RPS 1367 

m (UC A 6012} 

■ 3:12 

From the 
Reprise 
Album * 
MS 2250 f 
PRATT & . 

McCLAIN 
Featuring 
“HAPPY 
DAYS” o° 


Steve Barr? 
and 

Michaei 
• Omartian 


d Arranged by 
\ Michael 
\ Omartian 


ONE WAY OR THE OTHER 

(J. Reed & P. Leka) 

Year Round Music/Connecticut 
Music Studios-BM I < 

' * 3 , 01976 Warner Bros. ^ 

°°H, a Records Inc. 

^ r ° er e/va . Burbank, ca"' 9 ^ 


Sy*mTT 


* Made in U S 



Reprise Records, 



REPRISE RECORDS 1 

— NOT FOR SALE 


PROMOTION 


, STEREO 

k RPS1367 

I (UCA6012)Sf„ 

■ 3:12 = 

I 

■ From the? 

m Reprise J 

m Album 

JF MS 2250 #5 
W PRATT & W 
f McClain ; 
Featuring f 
“HAPPY / 
DAYS” c ? k 


PRATT & 

McCLAIN 

Produced by 

Steve Barri 
and 

Michael 
>. Omartian 


% Arranged by 
Michael 
\ Omartian 


ONE WAY OR THE OTHER 

(J. Reed & P. Leka) 

Year Round Music/Connecticut 
Music Studios-BM I <0 

® 1976 Warner Bros. ^ 

°o u, Records Inc. 

^ ar ° er si vd Burbank. Ca"' 9 "' ^ 




MS 700 

MONO 


Frank Snare 
Music/Big 
Shorty Music 
ASCAP 
2270 


Time: 3:48 


® 1 976 Arista 
Records, Inc. 


OH 


RAIN 


RAIN 


( 0 . Henson) 

FOOLS GOLD 

Produced bv Glenn Frev 




n e cO^ 


'strib 


Arista 


ufed 


by 


MORNING SKY 




' GOIN’ 

DOWN TO LAUREL 

-S. Forbert- 

STEVE FORBERT 


MONO \ 

ZS8 7520 N 

AA-AF 

k ZS8 7520-1 
E Time: 4:09 


Publisher 
Rolling 
Tide Music 
(ASCAP) 


® 1978 
Nemperor 
Records, Inc 


Produced by 
Steve Burgh 


Taken From The Nemperor Lp: 
“ALIVE ON ARRIVAL" JZ 35538 

DEMONSTRATION 


NOT FOR SALE 

fi gQR 

2 *?££/ CBS INC. / 


5* 



' GOIN’ 

DOWN TO LAUREL 

-S. Forbert- 

STEVE FORBERT 


Publisher 
Rolling 
Tide Music 
(ASCAP) 


Produced by 
Steve Burgh 


® 1978 
Nemperor 
Records, Inc. 


Taken From The Nemperor Lp: 
“ALIVE ON ARRIVAL” JZ 35538 

DEMONSTRATION 
, ‘A* NOT FOR SALE 

R£CO^ 


cbs | NC . / 




AB-120 

(4192) 

Produced by 
Dale Hawkins 


SOUND OF LOVE 


(Mike Rabon, Norman EzeKJ, John Du 


a *nak mu»c 


NAK 




AB-120 

( 3470 ) 

Produced by 
Dale Hawkins 

Not for Sale 


Jetstar 


Aike Rabon, Norman QipTi, John Durrill) 

THE FIVE AMERICANS 


° F AflfWPC MUSIC S* 44 


PHILIPS 


FOR BROADCAST ONLY 
NOT FOR SALE 


40278 

PHWl -35304 


PHILIPS 


Saturday Musi c, 
Inc. & The 4 
Seasons* Mus i c 
Corp. (BMI) 
2:28 




< 




$ 




1 ; ■ r* 

- I ' 




o 


TOY SOLDIER 

(Bob Crewe-Bob Gaudio) 

THE 4 SEASONS 

Featuring the “soun d” Of Frankie 


Vocal From 
PHILIP’S Album 
THE 4 SEASONS 
ENTERTAIN 
YOU 

PHM-200-164 
A Bob Crewe 
Production 

<■ 


, \ 




Arranged & Conducted 
by Ca le I lo 


V a 1 1 i ^ 

& 


<F 


o 


o 


o 


G 


O 




MERCkJ^ 







Saturday Music, 
Inc. & The 4 
Seasons’ Music 
Corp. (BMI) 
2:57 



** BETRAYED ** 

(D. Randell-S. Linzer) 

THE 4 SEASONS 


Vocal From 
PHILIP’S Album, 
THE 4 SEASONS 
ENTERTAIN 
YOU 

PHM-200-1 64 
A Bob Crewe 
Production 


^ Featuring the “sound 


Arranged & Conducted 
by Ca le 1 1 o 


° ^ M E R c u 




PROMOTIONAL RECORD 


House Of Fortune 
Music Co. and 
Quintet Music, In4 

BMI-2:23 £ 

F3621 "H 


Vocal Group 
with Orchestra 

(45-16271) 


(George Motola) 


with Orchestra under the direction ^ 
of Gus Levene ^ 


* • NOT FOB 




•EG« U. S, Off. 


PROMOTIONAL RECORD 


Criterion Mus. Corp. 
ASCAP-2:37 

F3621 


ocal Group 
ith Orchestra 
(45-16273) 


MOONSTRUCK IN MADRID 


(Leon Pober) 


FOUR PREPS 


with Orchestra under the direction 


of Gus Levene 


• NOT FOR 




PROMOTIONAL RECORD 


•to. U.S. Ml, o«. 


Peer Int'l Corp. 
BMI-2:37 

F3832 


GRANADA 

(Agustin Lara-Dorothy Dodd) 

THE FOUR FRESHMEN 

Orchestra Conducted by 
Pete Rugolo 


Featuring 
Don Barbour 
(45-17634) 


U ' *• a. • not row 



MG, g*s» f at Oft* 


PROMOTIONAL RECORD 


Ardmore Mus. Corp. 
ASCAP-2:39 

F3832 


Vocal Group, 
with Orchestra 
(45-16418) 




HOW CAN I BEGIN TO TELL? 

(Franz Steininger-Johnny Rotella) 

THE FOUR FRESHMEN 


Orchestra Conducted by 
Bob Enevoldsen 


•'Afi 


^ A • NOT FO« 


. * 







Jordan 


45RPM 

NOT FOR SALE 


with Joe Mele & his Orch 

Beaver Music Pub. Corp. 
(ASCAP) 2:15 


4-41266 

JZSP 44733 





(Give Me Somethin' In Return) 

-Ballard Jr.-H. Hunter- 


4-41266 

JZSP 44734 


45RPM 

NOT FOR SALE 


rith RAY ELLIS & his ORCH 

Dominion Music Pub. Corp. 
(BMI) 1:59 


' ■ . 

k. 

THE 


with 1 





ffTrn f ffr 


REG. U. S. PAT. Of F. 


PROMOTIONAL RECORD 


-f'/d 


Roxbury Mus. Co. 
ASCAP-2:16 

F4126 


Vocal with 
istrumental 
Accompaniment 
0 (45-30762) 


Produced By: 
VOYLE GILMORE 




SHE WAS FIVE AND HE WAS TEN 

(Di Napoli-Burnett-Feller) 

THE FOUR PREPS 

Orchestra Under The Direction 


' o 


At. 


of Lincoln Mayorga 

^ MARCA REG. • N 0-r ^ 







BEG. U. $. BAT. OFF. 


PROMOTIONAL RECORD 


Lar-Bell, Inc.- 
Sherman Mus. Co. 

BMI-2:0 5 

F4126 


Produced By: 

% VOYLE GILMORE 
o 


Vocal with 
Instrumental 
ccompaniment 
^ (45-30817) 


THE RIDDLE OF LOVE 

(Dave Coleman) 

THE FOUR PREPS 

Orchestra Under The Direction 
of Joe Maphis 


M A RCA REG. • 


ffTr r r r r r r , 


BIG. U. S. B*T. OM. 


PROMOTIONAL RECORD 


Lar J Bell, Inc. 

BMI-1 :45 

F4078 


r ocal Group 
with 

Orchestra 

(45-19471) 


■$* 








CINDERELLA 

(Glen Larson-Bruce Belland) 

From the Columbia Piet. Release "Gidget" 

THE FOUR PREPS . 

With Orchestra Under the Direction 








$ 


of Lincoln Mayorga 


A*. 


MARCA REG 


• not 









*IC. U. S. *AT. Off. 


PROMOTIONAL RECORD 


Shapiro, Bernstein 
& Co., Inc. 

ASCAP-1 :47 

F4078 


Vocal Group 
with 


(Patti Washington-Fred Karger) 

From the Columbia Piet. Release "Gidget" 

. THE FOUR PREPS ^ 

With Orchestra Under the Direction^* 1 


of Lincoln Mayorga 


MARCA REG. • nOT ^ 





(John Hurley-Ronnie Wilkins) 


Tree Publishing 
Co., inc. 
BMI— 2:35 


Produced by 
Al de Lory 


Orchestra Arranged and Conducted 
by Leon Russell 

P 5819 

^ ( 45 - 56878 ) 




ith Co I ley- Annette Tucker) 


Produced by 
Al de Lory 


Four Star 
Sales Company 

BMI— 2:35 


Orchestra Arranged and Conducted 
by Leon Russell 

. P 5819 ^ 

( 45 - 56009 ) 







tAaicas 




PROMOTION 

RECORD 


TIME: 2:41 

Publisher: 
Chappell & Co. 
Inc. (ASCA.P) 


NOT FOR SALE 

45 RPM 
4-41409 

JRZSP46I36 
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